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CRAMER'S PATENT AMERICAN ORGANS, 


PRICES 12 TO 200 GUINEAS. 
- CRAMERS are the sole manufacturers in England, and have greatly improved the instrument by 
he addition of a new Reed Valve; a new Octave Coupler ; a Vox Humana Stop; and their Muted 
Bourdon. 


These improvements impart to Cramer’s American Organs that peculiar, agreeable, and mellow 








: ‘quality of tone which distinguishes them above all kindred instraments. Besides those alw ays kept ready 
. for sale, Cramer and Co. manufacture special instruments, powerfully voiced, and suitable for Churches, 
: io ‘Chapels, or large Halls. 


CRAMER'S AMERICAN ORGANS, 


‘on their THREE YEARS’ SYSTEM of HIRE. Rules, conditions, and prices may be had ps 

~ application to 199, 201, 207, 209, Regent Street; 43, Moorgate Street, City; 64, West Street, Brighton. 
. @ Cramer and Co. are the originators of this system, and although it has been partially adopted by 
" others firms, it is carried out on a large and liberal scale only by themselves. 


ORAMER’S £12 AMERICAN ORGAN 


(5 OCTAVES). 


| CRAMER'S £15 AMERICAN ORGAN 


(2 STOPS).° 


| CRAMER'S £22 AMERICAN ORGAN 


(4°STOPS). 


CRAMER'S £28 AMERICAN ORGAN 


(6 STOPS). 


‘ PORANER' £34 AMERICAN ORGAN 


(8 STOPS). 


| CRAMER'S 55 GUINEA AMERICAN ORGAN 


(10 STOPS). 


} CRAMER'S 70 GUINEA AMERICAN ORGAN 


(13 STOPS). 


| CRAMER'S 85 GUINEA AMERICAN ORGAN 


(10 STOPS AND PEDALS). 


) CRAMER'S £100 AMERICAN ORGAN 


a (12 STOPS, 2 MANUALS). 


Serie £125 AMERICAN ORGAN 


(16 STOPS, 2 MANUALS). 
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PROFESSIONAL NOTICES, 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road. Edgbastcn, Birmingham. 


MISS BLANCHE REIVES, late Reeves (Soprano). 
For Oratorios, Concerts, Opera, Operetta, Soirées, Dimers, &c., 
47, Tachbrook-street, Pimlico, 8.W. 
MISS ELLEN GLANVILLE (Soprano), 
2, Percy-terrace, Ladbroke road, Notting-hill, W. 
MADAME WEISS (Soprano, and Solo Pianiste). 
For Concerts, Oratorios, Lessons, and Articled Pupils. 
Address E. W. Townley, Esq., Bexley Heath, Kent. 


MISS MARIENNE POTTER (Contralto), — 
60, Tabernacle-walk, Finsbury-square. _ ea, le 
MR. STEDMAN (Tenor). 
mi Address 1, Berners-street, W. A 3 2 
MR. GREENHILL (Tenor.) 
For Concerts, Pupils, &€., 1, St. George’s-terrace, Kilburn. 


MR. R. MASON, R.A.M., (Tenor). 














Address Mr. D’Oyle 
Carte, 20, Charing Cross; or 43, Southborough-road, South Hackney. 


_C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


MK. ROBERT MILLS (Bass), 
For Oratorios and Miscellaneous Concerts. 
Adarese Cathedral, Wells. 


MR. WILBYE COOPER 
Begs to announce his removal to 19, Great Portland-street, Oxford- 
circus, W., where all communications respecting Oratorios 
and Concerts (public or private) should be addressed. 


MR. J. TILLEARD, _ 

Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
Lessons in Singing and Composition. 

T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 
R. WILLIS (established 1827,) Maker and In- 


porter of Brass and Wood Instruments, Harmonium Reeds, 
29, Minories, 











T. 


Music Strings, Wire, &c., Violins, Concertinas, &c. 
London. List for stamp. 
MPORTANT TO MUSIC SELLERS.—Having the 
largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 2 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB 





+ 


stead-road.—T. Norton supplies the Trade and Amateurs with 
Organ Fittings, Pipes (wood and metal), Reeds, &c. Estimates f, 
Enlarging, aud Repairs. German Pedals fixed to Pianofortes Har, 
moniums, &c. Organs for practice. oe 


\KGAN METAL PIPES; best quality; zine fron 
‘ pipes ; voicing and tuning. S. Fowler, 127, Peutonville-road, N. 
HARGREAVES’S AMERICAN IRON FRAME 

' GRAND PIANOFORTES. 


BOUDOIR GRAND, on the latest American system, cast iron frame 
and bars, three strings, oblique and cross strings, improved overstry 
scale, called Hargreave’s American Iron Frame Cross Strings Piano- 
fortes; surpassing all pianos made on the usual system, in quality, 
quantity, and duration of tone. These three qualities command instant 
recognition as soon as it is touched. Price, in the above-named length, 
95 guineas. 

THE UPRIGHT PIANO, on the latest American system, with 
double iron frame, cast in one piece, cross strings, suspended sound. 
board; is the xe plus ulira of piano construction, surpassing all other 
made with wooden bracings, or mixed wood and iron bracings; itig 
specially addressed to all who wish to possess the finest toned instry. 
ment that money can purchase. 

THE PROFESSIONAL AND CONNOISSEURS’ HARMONIUM 
Registered. one model of this Harmonium, constructed with two 
manuals, actually surpasses all Harmoniums hitherto constructed, in 
offering some distinct qualities in voicing, from the most delicate t 
the most robust, and also some novelties in Harmonic Stops. 

Address, for lists of prices and cards to view, William Hargreaves, 

61, Dale-street, Manchester. 


URTHER IMPROVEMENTS in HARMONIUMS, 
—W. HatTersLey and Co.'s celebrated IMPROVED HARMO. 
NIUMS, pronounced by the profession to be the nearest approach in 
tone to the organ of any hitherto invented. This improvement produces 
arich, full, organ-like quality of tone, entirely free frorn all harsh or 
reedy sound, and by the careful voicing of the reeds, the articulation 
is fully equal in rapidity to the pianoforte. These instruments are 
manufactured by us for private sales only, and of the best materials and 
workmanship. W. Hattersley and Co., Harmonium Manufact 
10 and 12, Bow-street, Sheffield (late 95 and 107, Meadow-street). 
Lists of prices and testimonials free. 
DWARD GREAVES obtained Honourable Mention 
at the Exhibition of 1851, and Medal at the Paris Exhibition, 1955, 
0LIAN PITCH PIPES, all notes im the Uctave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 
PATENT CHROMATIC TUNING FORKS, sounding all the tones 
and semitones of the Octave; a perfect guide for tuning Pianofortes, 
&c., and for Leaders of Choirs. 
THE HZOLIAN MUTE (acombination of the “A” AXolian Pitc- 
ipe and the Mute), for the Violin. 
BLUE-STEEL SOSTENENTE TUNING FORKS, superior to all 
others in tone and finish. 


HE PATENT PORTABLE METRONOME, a 


very complete and perfect instrument for measuring time in music, 
From its small dimensions, and practical usefulness, it is adapted for 
all classes of musicians and singers. Price, with case and suspender, 
Brass, 5s.; German Silver, 6s.: Pearl. 7s.; Shell, 8s.; Electro-plated, 8; 
Gilt, 10s. each. Also improved Shilling Metronome. 

Superior Metal for Reeds, for Harmoniums, Concertinas, Accor- 
dions, &c. Manufactory, 76, Milton-street, Sheffield. 

















LISHED in the best style, and on moderate terms, a stat 
of which sent on application by B. Williams, 19. Paternoster-row. 


RUSSELL’'S MUSICAL INSTRUMENTS. : 
ONCERTINAS, Harmoniums, Organ-Accordions. 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists free. 
J. Russell, 158, Goswell-road, Clerkenwell, London. 
RASS, REED, STRING, AND DRUM AND FIFE 
BANDS.—Musical Instruments of every description, the most 
brilliant-toned, best modelled, most perfect intonation, and the cheapest 
in the world, to be had of J. Moore, 40, Buxton-road, Huddersfield. 
Bands supplied at wholesale prices. Old instruments bought or taken 
in exchange. Patterns, prices, and testimonials post-free. Music to 
suit any kind of band. Patronised by Her Majesty’s Army, Navy, 
Rifle Corps; also the principal professiona) and amateur bands in the 
United gdom. Pianofortes, Harmoniums, and Harps, New and 
Second-hand, by the best makers. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
Violins, 10s. 6d. ; 8-keyed Concert Flutes, 21s.; Cornets, 25s. ; 
Cencertinas, Banjos, Tambourines, and every article for Nigger Min- 
strels. English, Roman, and Acribelle Violin Strings. 5 best firsts 
sent free for 13 stamps. Dean's Violin Tutor, 6s.; Abridged, 2s. 6d. 
J. Dean, 77, City-road, London, E.C. Established 1843. 








eae OF REMOVAL.—Messrs. HILL. and SON, 
Organ Builders, beg to announce their Removax from 261, Euston- 
road, N.W., to their New Works, York-road Organ Factory, York- 
road, Camden-road, N. Five minutes’ walk from the Midland Counties 
Camden-road Station, and one from the ** Brecknock.” 





PASCALL’S VOICE JUJUBES. 


Strongly recommended to Singers and Public Speakers. Agreeable and 
effective. In boxes only, Sixpence and One Shilling each, or post 
free for eight and fourteen stamps. None genuine without the name 
and address on each box.—Jas. Pascall, 21, Wells-street, Oxford-street, 
London. W. 


REAKFAST.—EPPS’S COCOA. — “ By a 

thorough knowledge of the natural laws which govern the opera- 
tions of digestion and nutrition, and by a careful application of the fine 
properties of well-selected cocoa, Mr. Epps has provided our breakfast 
tables with a delicately flavoured beverage which may save us mally 
heavy doctors’ bills.” —Civil Service Gazette. 


— COCOA. 











({BATEFUL—COMFOETING. 





A CCURATE METRONOMES, 1s., post free. ‘Twelve 
Giees (Battye), 80 pp., folio, 10s. 6d. Singing Class tutor, 6th ed., 
6d. each. D. Scholefield, Trinity-street, Huddersfield. 


HE NEW SHORT IRON GRAND PIANOS, by 
Kaps, of Dresden.—These wonderful little instruments are not 
mere costly than a good English cottage piano. May be had at C. E. 
Flavell’s, 26, North Audley-street, Grosvenor-square. Sole importer, 
C. Russell, same address, and Birmingham. 





a COCOA. 
oe — EPPS’S COCUA. ‘The very 


agreeable character of this preparation has rendered it a general 
favourite. Made simply with boiling water or milk. Sold by grocer? 
only in tin-lined packets, labelled “‘ James Epps and Co., homeopathi¢ 
chymists, London.” J. E. and Co. are also makers of Epps’s Glycerine 











Jujubes for cough, throat, and voice, 


RGAN FACTORY, 141, Stanhope-strect, Hamp. | 
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M. anp C. CORPS, Organ Builders, 198, Seymour- 
e street, Euston-square, N.W., are prepared to give IMMEDIATE 
attention, upon the lowest terms compatible with thoroughly good 
materials and workmanship, to Orders with which they may be 
favoured for building, repairing, removing, or tuning Organs, in town 
or country. Testimonials and specifications will be forwarded on 
rs | on C. Corrs are now manufacturing Organs suitable for a 
Village Church or School Room, at the unprecedented price of 1s 
guineas. These little instruments are for the purpose of accompani- 
ment; immeasurably superior to harmoniums and other reed instruments. 
aci is on view at the Crystal Palace. 


P —— 

LUTES.—CYLINDER FLUTES.—Mr. LIDDLe has 

now perfected a Cylinder-bore Flute with Eight keys, without 

any complicated mechanism to get out of order, yet equal to every effect 
required. The ordinary or old fingering is preserved. 

Price Two guineas, Three guineas, and Five guineas. 
Manufactured by A. Lippix, 35, Devonshire-street, Qaeen-square, 
Bloomsbury, London, W.C. 

Ordinary Cocoa eight-keyed Flutes, 21s. each. 











RGAN to be SOLD CHEAP, giving up the pre- 
#) mises. A fine CC ORGAN, two sets of keys, 16 stops, 24 octaves 
of pedals, suitable for Church or Chapel. Also a beautiful SMALL 
ORGAN, solid mahogany case, with six stops. Apply at J. Whit- 
taker’s, 22, Church-street, Ashton-under-Lyne. 


RGANS for SALE.—Seven stops and two stops, 

general swell, two octaves of pedals; Organs from 30 guineas; 

Two Manual Organs, full compass, great and swell, from 65 guineas: 

Ten stops, with two octaves of bourdon pedal pipes, 100 guineas, 

suitable for churches or drawing-rooms. A. Monk, Organ Builder, 
Grafton-mews, Angler’s-lane, Kentish-town-road, London. 


ORGAN for SALE.—A grand high-class instru- 

meht, 3 full rows of keys, 35 stops, nearly 1,400 speaking pipes ; 
equal to new; by an eminent builder; for less than half its value. 
Height 21, width 16, and depth 13 feet. Inspection of thorough prac- 
tical men invited. Sketches, &c., of Mr. Kennard, Margate. 


RGAN for SALE, new.—A fine-toned, high-class 

instrument, suitable for Church or Chamber—contains 20 stops, 

two full rows of keys, swell to CC, and pedal organ, 30 notes. Apply 
J.J. §., 18, Burton-crescent, W.C. 


RGAN.—Six stops, open diapason, stopped dia- 
pason (treble and bass), principal, fifteenth, and two pedal stops ; 
handsome carved case; hand and foot blower; in perfect order; dis- 
a of for want of room. Price £30. Mr. W. Heath, 17, New 
wendish-street, W. 


RGAN for SALE—2 manuals, 14 stops, pedal 
bourdon, 29 notes. Height, 9 ft.; width, 7ft.4in. Illuminated 
front.‘ Apply by letter to J. B. W., 71, Shoe-lane, City, E.C. 


O ORGAN STUDENTS.—For SALE, a CABINET 

PIANO, with two manuals and a set of German pedals, two and 

one-third octaves C to E. Secondhand. A bargain. John Brinsmead 
and Sons, 18, Wigmore Street, Cavendish-square, W. 


HA&. for SALE, full compass, double action, 
Gothic, by one of the best makers; originally cost 120 guineas, 
Apply by letter to W. Moor, 30, Bernard-street, Russell-square, 
London, W.C. 
RGAN-ACCORDION or HARMONIFLUTE for 
SALE; equal to new; only been used three months; splendid 
and powerful tone ; 3} octaves; 1 stop. Cost £710s.; to be sold for 
£5, box included ; package and carriage free. For particulars, apply B., 
Post-office, Theddingworth, Rugby. 
O MUSICAL SOCIETIES, CHURCH CHOIRS, 
&c.—FOR SALE—Score and Single Parts of several Choruses 
and Anthems, by Handel, Attwood, Wise, &c. Catalogues sent on 
application to F. Butler, 2, Princes-street, Brighton. 


NE GUINEA’S worth of MUSIC for 2s. 6d., slightly 
soiled, including the surplus of the past year’s issne. Post free, 
%8.10d. James SurtH & Son, 76, 74, and 72. Lord-street, Liverpool. 


Q() PIANOFORTES by Broadwood, Erard, Kirk- 


man, Collard, Allison; Gothic and Grecian Harps by Erard; 





























8 stop Finger Organ; Harmoniums by Alexandre, Christophe, &c.; 


Old Violins, Violoncellos, Musical Boxes, Guitars, Concertinas, Wind 
ments, Sheet Music, and a variety of Instruments connected with 
the Music Trade. 

Mr. C. KELLY will SELL by AUCTION, at 11, Charles-street, 
Berners-street, London, on Wednesday, July 3rd, at 1 o'clock, the 
Quarterly Sale of Unredeemed Musical Property, pledged with the 
principal London pawnbrokers, and the Miscellaneous Stock of several 
Dealers. May be viewed, and Catalogues had, the day prior and 
morning of Sale. 

ANTED, at Michaelmas, a MASTER for the 
Trinity College Choir School, Cambridge. He must be able to 

the elements of music, and Latin, in addition to the usual course 

of a sound middle-class education; he would also be required to take 
part as a Bass Singer in the College Choir, The salary is £105. Appli- 
cations, with testimonials, to be sent to the Rey. L. Borissow, 
Bateman-street, Cambridge, not later than the 15th July. 





USIC BUSINESS.—To be DISPOSED OF, an old 
established MUSIC BUSINE3S. Proprietor retiring. Address 
H. B., Novello, Ewer and Co., 1, Berners-street, W. 


ANTED to Purchase, a First-Class PPANOFORTE 

and MUSIC BUSINESS out of London, where there is a good 

sale for Pianos, with hirings, &c. Address, A. B. C., care of Messrs. 
Cocks, Musicsellers, New Burlington-street, London. 


\ USIC NEATLY COPIED or LITHOGRAPHED. 
a Suitable for publishing; cheaper than engraved. Church and 


Concert Music prepared. Specimen, apply F. Wood, 32, Vincent- 
square, Westminster. 





In the Press. 
HE NATURAL PRINCIPLES OF HARMONY, 
with an Appendix, containing numerous analyzed extracts from 
various classical compositions. By W. W. Parkinson. 

In this work many hitherto unexplained harmonic effects, together 
with the general laws of Harmony and Modulation, are orderly deve- 
loped from first principles. The simplicity, unity, and universality of 
these natural laws of harmony, as exemplified in the analyzed extracts, 
form a remarkable contrast with the inconsistent and conflicting 
theories of the present schools, 

Price 15s. ; to Subscribers, 10s. 6d. 

London: Novello, Ewer and Co. Manchester: W. W. Parkinson 
and Son, Musicsellers, 24, St. Ann’s-square. Subscribers’ names will 
also be received by the Author, at his residence, Garstang, Lancashire. 


MANUAL OF SINGING, for the use of Choir 

Trainers and Schoolmasters. By RicHARD Mann, Organist of the 
Abbey Church, Cirencester, &c.,1s.6d. Contents:—The theory of music 
explained in a concise manner, with the use of as few technical terms 
as possible, together with full directions to the trainer as to the mode of 
teaching it; a series of progressive exercises for one, two, and three 
voices; exercises for the cultivation of the voice; lists of easy sacred 
and secular music, &c. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight. in a comparatively short time. 

London and New York: Novello, Ewer and Co. 














Just published, price 6d., : 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Rounds and 
Canons, with Hints for Teaching Rounds. By the Rev. J. PowELL 
MertcatFs, Author of ‘‘ The School Round Book,” Joint Editor of ‘‘ The 
Rounds, Catches and Canons of England,” &c. 
London and New York: Novello, Ewer and Co. 


CHOOLS and CHOIRS.—The Rudiments of Vocal 

Music, with 32 Preparatory Exercises, Rounds and Songs, in the 
Treble Clef, by T. Mex Partison. Price 6d. 

The Exercises are in all the Keys, and the Solfeggio name is placed 

under each note, on the movable Do system. 
___London and New York : Novello, Ewer and Co. 
SIXTEENTH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL, 
SIGHT SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
For Scuoots.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
For Onoras, Socretres.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 
ndon: Novello, Ewer and Co.; Cramer, Wood and Co. 











Just published, 2s. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLECIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Novello, Ewer and Co.; Cramer, Wood and Co. 


Just published, 4to.. 2s. 6d., sewed; 4s.. cloth 
HE NURSERY INSTRUCTION BOOK for the 
PIANOFORTE, in familiar Rhymes, with Progressive Melodies. 
Edited by Epwarp F. RrmBatcr. 
London: James Nisbet and Co., 21, Berners-street, Ww. 


ILLIAM J. YOUNG'S Popular Part-Songs for 











8.A.T.B. 8v0. 8. d. 
“T love the merry spring time” -.. 14th edition 0 2 
“ Gaily thro’ the greenwood ” cco ATH gs 02 
‘Hail, merry, merry Christmas” ... 12th ,, 0 2 
“Songs of praise the angels sang”... 5th 4, 03 
“Blow, ye balmy breezes, blow” ... 6th ,, 03 
“Fairy revels” and “Forestechoes”... 6th ,, each 0 8 
“The streamlet.” een ee .. Just published 0 3 

By same Composer. 

Twenty Hymns én eco «. Folio oe 2 Onet. 
Seven Hymns ... eco on oe - oo A Oust. 
Tarantelle, for Pianoforte ... ooo oe . wa st 
Twelve Waltzes, in Two Books ... ia each 2 0 


London and New York: Novello, Ewer and Co. 
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Now ready. Small 4to. Price 2s. 6d. (To be followed by Canticle Chants.) 


ANGLICAN 
PSALTHER CHANTS, 


SINGLE AND DOUBLE, 


EDITED BY THE 


REV. SIR F. A. G. OUSELEY, Bart, ere. 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants; which are appropriated to “ Venite, exultemus Domino,” the Daily and Proper 
Psalms, dc. ; those for each Service occupying a separate page and affording several Series, suitable to each daily portion 
of the Psalter, from which choice may be made. The Chants have been selected with especial reference to the position of 
the Reciting-note. 





LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 85, POULTRY (E.C.). NEW YORK: 751, BROADWAY, 
NOVELLO’S EDITIONS OF 


MENDELSSOHN’S LIEDER OHNE WORTE 


Are the only Editions which contain Books 7 and 8. 











NOVELLO’S FOLIO EDITION OF 


MENDELSSOHN’S LIEDER OHNE WORTE.. 


Handsomely bound in cloth, gilt edges. Price 12s. 
NOVELLO’S OCTAVO EDITION OF 
MENDELSSOHN’S LIEDER OHNE WORTE. 
Handsomely bound in cloth, gilt edges. Price 6s.; or in stiff paper cover, 4s 
NOVELLO’S COMPLETE FOLIO EDITION OF 


MENDELSSOHN’S _PIANOFORTE WORKS. 


In Four Volumes, handsomely bound in cloth, gilt edges. Price 12s. each. 
NOVELLO’S OCTAVO EDITION OF 


MENDELSSOHN’S PIANOFORTE WORKS. 


In Three Volumes, handsomely bound in cloth, gilt edges. Price 8s. each; 
or in stiff paper covers, 6s. 


MENDELSSOHN’S LIEDER OHNE WORTE. 


Book 7. Price ds. 


MENDELSSOHN’S LIEDER OHNE WORTE. 


Book 8. Price 6s. 


MENDELSSOHN’S NEW CAPRICCIO, 


IN E MINOR. 
Piano Solo. Price 5s, 


MENDELSSOHN’S ALBUM-BLATT. 


Lied ohne Worte. Piano Solo, 4s. 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 
ALSO IN NEW YORK, AT 751, BROADWAY. 
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NOVELLO’S 
ORIGINAL OCTAVO EDITION OF 


OPERAS. 


Edited, Corrected according to the Original Scores, and 
Translated into English, by NaTratia MacraraEn. 


Price 2s. 6d.; or handsomely bound in scarlet cloth, gilt 
edges, 4s. 





NOW READY. 
BEETHOVEN’S FIDELIO, 


(With German and English words.) 
With the two great overtures as usually performed; being the only 
Pianoforte Score that has been published agreeing with the original 
score as to the notes and signs for phrasing. 


AUBER’S FRA DIAVOLO, 
(With French and English words.) 
Various portions of this opera are now printed for the first time in 
England, making this the only English Pianoforte Score which 
agrees with the Composer’s original score. 


MOZART’S DON GIOVANNI, 
(With Italian and English words.) 

This edition contains all the Recitatives, and is the only Pianoforte 
Score which agrees with the Author's MS., as to the notes, signs 
for phrasing and expression, and the stage directions: in every 
one of these particulars there are many new and important lights 
thrown upon the work. 


BELLINI'S NORMA, 
(With [talian and English words.) 


VERDI'S IL TROVATORE, 


(With Italian and English words.) 


DONIZETTIS LUCIA DI LAMMERMOOR, 


(With Italian and English words.) 


WEBER’S OBERON, 
With the English words by J. R. Planché, and Italian words as 
sung at Her Majesty's Opera. 


. ROSSINT’S IL BARBIERE, 
With the Music of the Recitatives, being the only complete Cheap 
Edition, With Italian and English words. 


DONIZETTI’S LUCREZIA BORGIA, 


(With Italian and English words.) 


MOZART’S LE NOZZE DI FIGARO, 
With the Music of the Recitatives, being the only complete Cheap 
Edition. With Italian and English words, 


VERDI'S RIGOLETTO, 
(With Italian and English words.) 


BELLINY’S LA SONNAMBULA, 


(With Italian and English words.) 


WEBER’S DER FREISCHUTZ. 


(With German and English words.) 


WAGNER’S TANNHAUSER. 


(With German and English words.) 


AUBER’S MASANIELLO. 


(With French and English words.) Price 3s. 6d.; bound, 5s. 
BELLINTS I PURITANL 
(With Italian and English words.) 

On August 1 


WAGNER’S LOHENGRIN. 


(With German and English words.) 





To be continued Monthly. 





The following Operas are in course of preparation :— 


VERDI'S LA TRAVIATA. 
DONIZETTI'S LA FIGLIA DEL REGGIMENTO. 


Specimen Pages may be had gratis of the Publishers. 
Subscribers’ Names will be received by the Publishers, NOvELLO, 
Ewer, and Co., 1, Berners Street, and 35, Poultry, London; New York: 
751, Broadway; or by all Music and Booksellers in the Country. 


C, JEFFERYS, 57, BERNERS ST. 
THE CHORAL SOCIETY. 


PART-SONGS, GLEES, CHORUSES, &c. 
EDITED BY 


MICHAEL WATSON. 


1 ’Tis silent eve oss ace +. Michael Watson. 
2 Corin’s fate ooo pen one Rk. Turner. 
83 Where the pearly dew-drop falleth «.  E. J. Loder. 
4 The Winter being over ose ooo Ellen Avery. 
5 Fairy voices one os os T. G. B. Hatley. 
6 Moonlight “a ete .. Jd. H. L. Glover. 
7 Good-bye ws or -. Jd. L. Hatton. 
8 Ithought of thee ... pres «.  W.F. Banks. 
9 The Forsaken ose eve ooo J. L. Hatton 
10 Bonny May ‘aa eee ow J. H. L. Glover. 
11 Spring Song “ad <ea «. Jd. L. Hatton 
12 The Winds eco eco eco C. J. Frost. 
13 County Guy aa ia «.  G.A. Macfarren, 
14 The birdés that had left their song oe do. 


Price 2d. each number. Other Numbers in the Press. 








THE POPULAR 
Operatic Arrangements, 


SOLOS AND DUETS, 
AND 
Original Pianoforte Pieces, 
BY 


FELIX GANTIER, 


Of which lists may be had on application. 


STEPHEN GLOVER, 
MOST POPULAR MARCHES:— 


The Retreat ... ee 8S 0 The Highland ... we 8 O 
Ditto, Duet... we 3S O | Royal English March 

Prince Albert’s Band ... 3 0 (British Grenadiers) ... 2 6 
Ditto, Duet... 8 0 | TheRoyal Scotch  .. 2 6 
Havelock’s Indian «- 8 0 | Mary, Queen of Scots ... 2 6 
Ditto, Duet .. we 8 0 | Coeur de Lion ... we 3 6 
Princess Alexandra's 3 0 Naval Reserve ... ww & 8 
Prince of Wales’ w 6 Sultan Abdul's... a’ Bs 
The Arab <i 8 0) Napier’s Abyssinian ... 3 0 


* Founded on the Air played at Fotheringay Castle at the time of 
Queen Mary’s execution. 

Nothing can exceed the excellence of these Marches, which have 
been written to supply the requirements of teachers. They are 
brilliant, yet easy of performance. An aggregate sale of upwards of 
a quarter of a million copies is the best proof of their merit. 


LOUIS DUPUIS, 
CATHEDRAL GEMS: 


1. Nanres.—Fantasia, on subjects from Mozart's 12th Mass 8 
2. Wurms.—Fantasia, on subjects from Weber's MassinG@ ~~ 8 
8. RorrERDAM.— Fantasia, on subjects from Haydn's 3rd 
(Imperial) Mass ... eee ove ses wwe § 
4, Mataca.—Fantasia, on subjects from Beethoven's Mass 
in C ga ue ons aie pes Psa 
5 Roven.—Fantasia, on subjects from Gounod’s Messe 
Solennelle ose en one ae we @ 
6. CaEn.—Fantasia, on subjects from Rossini’s Stabat Mater 3 
7, MayENcE.—Fantasia, on subjects from Haydn's Ist Mass, ‘ 
a eee eee eee eee eee eee 
8. ConoGne.—Fantasia, on subjects from Mozart's Ist Mass, 7 
9. Parts.—Fantasia, on subjects from Mendelssohn's Hymn 
of Praise eco eee Pest rh wo § 
10. Lonpon.—Fantasia, on subjects from Handel’s Messiah... 8 
11. Norwicu.—Fantasia, on subjects from Haydn's Creation 8 
12. CANTERBURY.—Fantasdia, on Spohr’s As pants the Hart ... 
Beautifully illustrated in Colours, with views of celebrated Cathedrals. 


eoooco oo esc fF ce co 





C. JEFFERYS 57, BERNERS STREET (W) 
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LOUCESTER COUNTY ASYLUM, near Glou- 

cester.—ASSISTANT CARPENTER required. Wages £30 a 

year, with board, lodging, and washing in the asylum; musician 
preferred. 

MALE ATTENDANTS also required. Wages to commence at £24 
per annum, with board, lodging, and washing. Previous asylum ex- 
perience not necessary in either case. Apply, stating age, whether 
married or single, and musical capabilities, to the Superintendent, at 
the Asylum. 

Bens. SuapGett, Clerk. 


SOPRANOS, ALTOS, TENORS, and BASSES 
WANTED, as Volunteers in the Choir of St. Barnabas, Kensing- 
ton. The Organist will be happy to give full information after any 
Sunday evening service; or at his residence, 9, Young-street, Kensing- 
ton-square, W. 
OPRANO WANTED for a Church in Kensington. 
Good reader indispensable. No week-day practice. Salary £10. 
Apply Organist, 163, Piccadilly, W. 








O ORGANISTS.—WANTED by a Student, to con- 
duct easy Sunday afternoon service, in return for practice during 
week. S.E. or E.C. preferred. A. G.S., 23, Harp-lane. 


RGANIST WANTED.— Brixton Independent 
Church. Minister, the Rev. J. Baldwin Brown, B.A. Duties 
Sunday, morning and evening, and on Thursday evening. Gentlemen 
should send copies of testimonials only. Salary £50. Address J. A, 
care of Mr. Fenton, 304, Brixton-road, 8.W. 


RGANIST and CHOIKMASTER WANTED fora 
Church near Blackheath. For Choirmastership—which may be 
held separate—an experienced Trainer of Boys and a good Tenor are 
needed. Organist must be a good accompanist and fair general player, 
Address, stating references, and stipends required, Rev. Vicar, St. 
Peter’s, Eltham-road, S.E. 
RGANIST.—WANTED an ORGANIST ; thorough 
Churchman; Communicant. Salary £30. Address, with refer- 
ences, Rev. J. C. Gilling, Rosherville Vicarage, Gravesend. 





LTO BOY WANTED for a Church Choir in N. 
district. Salary according to ability. Apply by letter to K., 
36, Aberdeen-park-road, Highbury, N. 


Page WANTED for the Surpliced Choir of 
Christchurch, Lee. Services—Sunday morning and evening; 
Practice—Friday evening. £10 per annum. Apply to Mr. Ridley 
Prentice, 9, Angell-park-gardens, Brixton, 8.W. 


gee WANTED for a Church in Kensington. 
Good reader indispensable. No week-day practice. Anglican 
music. Salary £10. Address Organist, 163, Piccadilly, W. 
ANTED, Two SOLO TENORS, for Catholic 
Male Choir. Must be good readers. Salary £20. Address 
The Organist, St. Mary's, Cadogan-terrace, S.W. 


VHREE ‘TENOR Voices WANTED immediately for 
the VOLUNTARY Choir of St. Giles-in-the-Fields. Duties— 
attendance on Sundays at 11 and 7; choir practice on Friday, after the 
evening service. Apply to Jesse Minns, Organist and Choirmaster, 
after the Sunday or Friday evening services, 


ENORS and BASSES WANTED for a Voluntary 
Church Choir. (Instruction in vocal music.) Apply to Dr. 
Holloway, F.C.O., Professor of Music, 73, Hemingford-road, Barns- 
bury, London, N. 
BASS, fair reader, wishes to enter a High Choir; 

W. district preferred. C., 28, Cursitor-street, E.C. 


DASS seeks an APPOINTMENT. First-class testi- 


monials. VY. W., 4, Maria-terrace, New-road, Rotherhithe, S.E, 





























ANTED, a BASS Voice, for the Choir of Holy 
Trinity Church, Bishop’s-road, Paddington; Services partly 
Choral. Salary £10 per annum. Duties—attendance at Morning and 
Evening Services on Sunday, Christmas Day, Good Friday, and weekly 
practice. Apply at Vestry, on Monday evenings, 7.30 for 8; Choir 
surpliced. Eawin Barnes, Organist. 
ANTED, a few BASS Voices, for the Voluntary 
Choir of a City Church. Sunday mornings only, and Wednes- 
day evening practice. Full Choral, Anthems, &c. Apply Mr. Bickoell, 
Choirmaster, 4, Primrose-street, Bishopsgate. 


RGANIST.—A Gentleman (pupil of an eminent 
professor,and experienced in choral service) is open to an ENGAGE- 
MENT; near London preferred. Address T. A., 1, Piccadilly-place, W. 


‘A LADY ORGANIST, who has already held an 
Organist’s place in an English Church, wishes for an APPOIN T- 
MENT as ORGANIST, in or near London. 8. £E., Messrs. Novello, 
Ewer and Co., 1, Berners-street, W. 
O ORGANISTS.—An Amateur is willing to DE- 
PUTIZE; plain service. Address J. A., Novello, Ewer and Co., 
85, Poultry, E.C. 
RGANIST.—A Gentleman is open to ENGAGE- 
MENTS as ASSISTANT ORGANIST; town or country. 
A. Gardner, 13, Renfrew-road, Kennington, 8.E. kt ce 
O ORGANISTS.—An AMATEUR would be glad 
to PLAY a week-day evening Service; in or near the City. Ad- 
dress D. B., 13, Charter-house-buildings, Wilderness-row, E.C. 
RGANIST.—WANTED, by a Gentleman, an AP- 
POINTMENT; well qualified. Organist, Post-office, Rochester. 























ONDUCTOR of PSALMODY.—WANTED, by 
the Caledonia-road United Presbyterian Church, Glasgow, a 
CONDUCTULR capable of leading the Psalmody of the Congregation 
with or without a Choir. Salary, fifty pounds per annum. Applica- 
tions, with certificates of character and competency, to be lodged with 
Mr. James Friskin, 146, Argyle-street, Glasgow, on or before 3lst 
July, 1872. 


ANTED, a DEPUTY ORGANIST, for the Sun- 

days in August and part of September, for an Episcopal Chapel 

in the West End. Morning and evening service. Address, stating 

remuneration required, Miss. F. E. Webb, 14,-Lower Belgrave-street, 
Eaton-square, 8.W. ‘ 














CHOIRMASTER wishes for an ENGAGEMENT 
in London or Suburbs. Very successful; good references; terms 
moderate. Apply A. B., care of Mr. Birkett, Stationer, Norton Pol- 
gate, N.E. 
P IANOFORTE TUNER.—WANTED, a good 
TUNER and REGULATOR for the Country. Apply to Mr, 
C. Kelly, 11, Charles-street, Middlesex Hospital, London. 


Was TED, an experienced PIANO TUNER, apply 

to Mr. Henry Farmer, Nottingham. Applicants should state 
their age, name their former engagements, and produce testimonials of 
their character and ability. 


UNER and REPAIRER WANTED.—Single Man; 


state salary required, and what instruments played. S. Barratt, 


Gresford, N. Wales. 

T° MUSIC DEALERS.—W ANTED, an ENGAGE. 
MENT as PIANOFORTE TUNER and REPAIRER, bya 

respectable middle-aged man; he is thoroughly experienced through 

having been in the first houses. Address Bb. B., Novello, Ewer and 

Co., Berners-street, London, W. 


A First-class PIANO and HARMONIUM TUNER 

and REPAIRER (20 years’ experience) requires a PERMANENT 
SITUATION as above. First-class references as to character and 
ability, from present and former employers. Salary £2 5s. per week, 
Address Arthur, Ruby Lodge, Merrion, co. Dublin. 


UNING, REGULATING, REPAIRING, &c.— 
WANTED, by anexperienced London TUNER. partial periodical 
EMPLOYMENT in the country. Address Tuner, Post-oflice, Peter- 
boro’. The highest references given. 
OUNTER ASSISTANT in Music Shop. A Lady, 
with 12 years’ experience in first-class houses, seeks a RE- 
ENGAGEMENT. Address M.F., 29, Albert-street, Shrewsbury. 
HE CURATE of Henley-on-Thames would take 
into his house, to live with him in October, free of expense, a 
gentlemanly YOUTH, who would come immediately and give his time 
to the Choirs, and play the Organ at the Daily Evensong, and bea 
PUPIL to the Organist. One who has been in a Cathedral Choir pre- 
ferred. Previous to October an arrangement would be made. Beautiful 
organ. Address Rev. E. Buckmaster, Henley-on-Thames. 


VHE ORGANIST of SS. Michael and All Angels, 

Star-street, Paddington, REQUIRES an ARTICLED PUPIL, 

age about fifteen; must have a knowledge of organ or piano, Address 

Walter H. Sangster, Mus. Bac., Oxon., 1, Berners-street, Oxford-st., W. 

‘ie ORGANIST of a City Church is prepared to 

receive two ORGAN PUPILS. Good organ. Terms moderate. 
Address X. X , Novello, Ewer and Co. 


O CUMPOSERS.—Dr. Holloway continues to revise 











and prepare manuscript compositions for publication. Lessons ~ 


in composition by post if required. Address 73, Hemingford-road, 


Barnsbury, London, N. 
RGAN LESSONS.—Ladies and Gentlemen wishing 
to qualify themselves for appointments, or examinations, are 
requested to apply to Dr. Holloway, F.C.O., 73, Hemingford-road, 
Barnsbury, London, N. (Certificates granted when competent.) 


RGAN STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell, S.W.) on fine two- 
mannal C ORGANS—(HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, St. 
Michael’s, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with two manuals, 15. stops, 24 octaves of pedals, 

with Bourdons throughout. Terms moderate. Allen's Musical Instru- 
ment Warehouse, 17, Percy-street, Bedford-square,W. Lessons and 
practice on other Instruments also. 














O ORGANISTS.—PRACTICE may be had on a 
very fine ORGAN. Two manuals, swell, variety of stops, 24 of 
pedals, and Bourdon to CCC. ‘Terms very moderate. Address E. 
Francis, Organist of St. Peter's (W.C.), 188, Upper-street, Islington, N. 
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- SONGS WITHOUT WORDS. 
By Henry C. Lunn. 


Ir has often struck us, in listening to many of the modern 
ballads, what an excellent idea it would be to make * Songs 
without words” fulfil the literal meaning of their title by 
being applied to vocal music. We wish it to be distinctly 
understood that this feeling does not arise from any desire to 
underrate either the poet or the composer, but solely from the 
conviction that one shall not shine by the borrowed light of 
the other; for inasmuch as a man who cannot write verses 
has no right to gain notoriety for his rhymes through the 

ius of a musician, so a man who cannot write music should 
not be allowed to gain a factitious importance for his 
meaningless compositions through the genius of a poet. The 
application of the plan we propose would at once remedy the 
evil, for supposing both were in future to be published 
separately, poetry would merely be read, and music would 
merely be sung, and each must therefore be judged solely on 
its own merits. But although we all know that poetry can 
be read, it may be asked how is music to be sung without the 
vocalist uttering words? Well, happily this difficulty is met 
by the method universally employed in teaching singing. 
How often have we been delighted with those beautiful 
“ golfeggios,” one great charm of which is that they are not 
burdened with words, Certainly the vowel a, to which the 
composition may be sung, can scarcely be said to produce 
much effect on its own account; but then it makes no 
demand upon our attention; we are not obliged to listen to 
it; the music alone occupies our thoughts, and we are enabled 
toadmire the beauty of the melody and the skill of the singer 
without troubling ourselves about the meaning of some non- 
sensical verses which the composer has taken as mere pegs to 
hang his notes upon. Of course we do not desire that the 
iage of good music with good poetry shall not be in the 
highest degree encouraged: but it is obvious that we shall 
earn the thanks of all who are condemned to listen to what 
are called “drawing-room songs” by propounding a system 
which although thoroughly detrimental to the prospects of 
pretenders, will be unquestionably beneficial to those of artists. 
But innovators have of course a right to prove a valid reason 
for their reform; and before proceeding further with any 
details of our proposed plan, therefore, it will be interesting 
to glance at the reasons which have led to this lamentable 
state of things, and to endeavour to show how the manufac- 
ture of vocal music has degenerated into a mere trade. 

When compositions were written for the love of art, instead 
of the love of gain, they appealed only to those few who, 
desirous of entering into the feelings of the author, duly fitted 
themselves for the task by an intellectual course of study. 
Fashion, however, which invariably degrades everything high 
and noble, gradually stept in and declared that every lady 
should “learn music,” whether she possessed any aptitude for 
the subject or not. Then what was before an art became an 
accomplishment, and “ music ” was henceforth an item duly 
inserted in the prospectuses of boarding-schools. Pianofortes 
were as necessary in drawing-rooms as chairs and tables, and 
toask the female members of a family whether they could 
play and sing was considered as great an insult as to enquire 
whether they could read and write. As it could scarcely be 
expected that pupils could now fit themselves for the music, 
it of course followed that the music must be fitted for the 
pupils; and compositions, both vocal and instrumental, were 
speedily written for the purpose of artfully concealing defects, 
80 that great results could be achieved by the expenditure of 
a small amount of labour. In pianoforte music the right hand 
was trained (if training it could be called) at the expense of 
the left ; so that in time the former obtained an undisputed 
Sway, whilst the latter attended it at a respectful distance: 
*ometimes indeed when its master was disporting itself over 
the key-board, the left hand was permitted to hum a little 





melody by itself; but if it interfered with its superior, or 





dared to set up on its own account, its tyrant would come 
down upon it at once and teach it to know its place. Vocal 
works, as a matter of course, underwent the same deteriorating 
change. Instead of expressing words by the aid of music, 
composers began to express their music by the aid of words. 
Mere tyros, presuming upon the definition given in instruction- 
books that ‘‘ melody is a succession of single sounds,” wrote 
down a number of vapid phrases, and galvanized them into 
an ephemeral existence by uniting them with verses which 
although utterly destitute of poetry, were skilfully constructed 
to effect that “touch of nature ” which should make a whole 
audience “kin.” Thus weak music and weak poetry became 
so strong when linked together that copies of works framed 
upon this model could hardly be printed fast enough to supply 
the public demand; and the announcement that “My 
mother’s locket,” or ‘‘ Where is little sister gone?” would be 
sung at Manchester on one evening and at Leeds on the next 
was a proof that the titles alone were certain to ensure a 
sufficient number of sympathising listeners to demand an 
encore, especially when backed up by that powerful compact 
between vocalist and publisher known as the “ Royalty 
system.” Those who read the lives of the great composers, 
and see in their letters with what earnestness, and even 
devotion, they regard their art, cannot but feel surprise at the 
manner in which the mere song-makers approach their task, 
and with what a small amount of misgiving they launch their 
productions upon the world. When Beethoven forwarded a 
copy of his song, “ Adelaide,” to Matthison, he accompanied 
it with these words; ‘‘ Indeed even now I send you ‘ Adelaide’ 
with a feeling of timidity. You know yourself what changes 
the lapse of some years brings forth in an artist who continues 
to make progress; the greater the advances we make in art, 
the less are we satisfied with our works of an earlier date. 
My most ardent wish will be fulfilled if you are not dissatisfied 
with the manner in which I have set your heavenly ‘Adelaide’ 
to music, and are incited by it soon to compose a similar 
poem; and if you do not consider my request too indiscreet, 
I would ask you to send it to me forthwith, that I may exert 
all my energies to approach your lovely poetry in merit.” 
Verily the “ timidity ” of great men contrasts strangely with 
the “ confidence” of the small. 


Having endeavoured to trace the causes which have 
gradually produced the decline of pure vocal works, we will 
now see how simple is the process employed in the manufac- 
ture of the compositions which have replaced them. In the 
first place, those subjects appealing to the domestic feelings 
are divided into several classes. The particular articles 
cherished by dear relatives, such as spectacles, arm-chairs, and 
books, afford excellent themes for vocal effusions. Here it is 
not found necessary to say very much about the objects 
themselves, the recurrence of the title of the song at the end 
of each verse being considered sufficient to produce the 
intended effect. For instance, ‘‘ My father’s easy-chair”’ is 
not peculiarly suggestive abstractedly, but by the time it has 
been heard eight or ten times it begins to assume a vast 
importance; and it is a question whether this unpretending 
piece of furniture wiil not draw tears from many listeners long 
before the conclusion of the song. The melody must of 
necessity be exceedingly simple, and the accompaniment such 
as even a child can play, the last verse being of course “ pit 
lento ” to express more intensely the gradually fading powers 
of the occupant of the chair: indeed this portion of the song 
is usually overladen with marks indicative of intense emotion, 
on the principle adopted by the clergyman, who being 
somewhat young in his vocation, in various pathetic parts of 
his sermon was found to have written “‘ cry here.” Then we 
have a very large number of songs about ‘ mother,” a per- 
sonage who acts as a sort of “ Mrs. Harris” in the world of 
vocal music, being always dragged in as a foil to the principal 
character of the piece. ‘‘Mother, ne’er upbraid me,” 
“ Mother, don’t look sad,” ‘ Mother, I’ll forget him,” “ My 
eyes are dim with weeping, Mother,” ‘“ He’s sailing on the 
deep, my Mother,” may be accepted as fair specimens of the 
manner in which this overworked relative is “sung at,” as 
they say on the operatic stage, and who very kindly holds 
her tongue, in order that the song may not degenerate into a 
duet. But the domestic sympathies are, as a rule, most 
awakened by morbidly melancholy subjects; and this fact 
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song-writers are so well aware of that where one composition 
is published relating to life, at least twenty are published 
relating to death : indeed so much have such songs increased 
of late years that, were we not thoroughly acquainted with 
the motive which stimulates their production, we might 
imagine them to be intended by their authors as wholesome 
sermons on the vanity of earthly joys, especially written to be 
preached in gaily lighted drawing-rooms, as seriously disposed 
persons distribute moral tracts in the midst of the excitement 
of fairs and races. Everybody accustomed to listen to these 
miserable effusions is now thoroughly aware that a child who 
has ‘* gone to sleep”’ is one who has died ; and of course the 
decease of this loved one is made additionally painful by 
various allusions to its beauty and attractiveness whilst living. 
The pathos is manufactured by different methods. Sometimes 
the child is lying at an open window, where the sun is 
streaming in, the air laden with the odour of innumerable 
flowers, proclaiming the evenings of early summer, and a 
robin is perhaps perched upon the bough oi a tree close by. 
The parent watching over the invalid is told not to mourn 
when it’s “ gone;” and in the final verse the angels (the 
accompaniment of course in arpeggio) are introduced with an 
audacity on the part both of the poet and composer which, 
were it worthy of criticism. should be pronounced simply 
blasphemous. Sometimes, too, a mother is watching by the 
side of her slumbering child, whose father is said to be 
“looking down” upon it; or he is out on the sea, when, 
amidst the howling of the wind and the roaring of the 
thunder, a moan makes itself heard, and the minor key pre- 
pares the audience for the discovery of his body lying 
stretched upon the beach. Of course it need scarcely be said 
that the composer has but a slight task in setting all this to 
music ; for, bad as the verses of these songs usually are, they 
tell their own tale; and although real artists may involun- 
tarily recoil from such obvious methods of producing an 
effect, like a commonplace “ sensation ” scene ina melo-drama, 
the result with the majority may be calculated to a certainty. 
Love-songs are of course plentiful enough; but the morbid 
sentimentality of these productions entirely divests them of 
any attraction to those imbued with the spirit of real poetry. 
A lover, for instance, will long to be a flower, a bird, a 
butterfly—anything in fact but what nature has made him— 
or, with a bashful reverence for the object of his passion, he 
will “gaze upon her marble brow,” or, “watch her tiny 
fingers play,” or pursue some other idiotic method of con- 
vincing himself of the intensity of his affection. But when 
the hero of a song has been thoroughly jilted by his mistress, 
he invariably turns out the meekest creature in the world. 
He'll sneak into a village church to see her married to 
another; he’ll place himself under her window, and addressing 
himself to her shadow on the blind, pray that her lot may be 
happy ; or he will breathe out his forgiveness on a battle- 
field, ‘‘’midst the clang of warlike strife’: in any case, he 
will take the utmost interest in her future welfare, and 
entirely repudiate the idea of the fine old poet, Wither, who 
not only says 
“Tf she be not made for me 
What care I for whom she be,” 
but backs up this shameful expression of apathy on the sub- 
ject by verses which thoroughly prove that he is in earnest. 
There are arch little songs, too, especially intended, like the 
mottoes in crackers, to promote flirtation in drawing-rooms, 
and usually containing about the same amount of literary 
merit, Such titles as “I’m told I’m very pretty,” “ Just look 
in as you pass, Robin,” “ Never mind what somebody said,” 
will sufficiently show the kind of production to which we 
allude, the aim of the author of course being to provide an 
article which can be sung by young ladies with the requisite 
amount of coquetry, without positively overstepping the line 
which separates it from impudence. Then songs which are 
written upon current events are as numerous as the events 
themselves. During a war we have the leave-takings of 
lovers, who are ordered off at a, moment’s notice into the 
thick of the fight ; mothers bewail the absence of their sons, 
who are preserving the honour of their country in a “ far-off 
land”; and young wives become widows in the third verse, 
according to the rule we have already mentioned, that misery, 
in vocal music, pays better than happiness. The recent burst 


Wales would be something to gladden the hearts of the 
advocates of a monarchy, were we not convinced, from 
experience, that a burst of anything else called for by the 
times would be equally enttiusiastic and equally widely spread, 
We have heard, from good authority, that several of these 
compositions were actually forwarded to his Royal Highness, 
but presume that he was then so far convalescent that there 
could be no danger of a relapse. It will be necessary also to 
allude to the so-called ‘‘ comic-songs,” sung by the “ great” 
and “ inimitable” gentlemen whose portraits are to be seen 
on the title-pages, in costumes of all the colours of the rain. 
bow. There is certainly very little originality about the 
tunes of any of these works ; but many of them are catching, 
and have in them the elements of popularity. The words, 
however, seem as a rule to have been written to test the 
experiment how far the common sense of an audience can be 
insulted with impunity. Perhaps, however, the listener, 
being usually provided with refreshments, this fact may be 
presumed upon; and as a man may always make a fool of 
himself in an after-dinner speech, he may, we suppose, make 
an idiot of himself in an after-supper song. At all events, 
there can be no doubt that a constant supply of these 
productions is now kept up; for a recent advertisement of the 
‘“* Great Vance's ” new songs informs us that ‘‘ The girl what 
I calls mine,” and “ Glitter,” will rival his celebrated “ Old 
Brown’s daughter,” and ‘* Afternoon Crawl.” 

Many more instances might be given of the method 
adopted in the manufacture of the vocal music of the day; 
but enough has we think been said to justify usin proposing 
the reform which we mentioned at the commencement of our 
article. “Songs without words” would indeed be a severe 
test for fashionable composers ; for as we have already hinted, 
they must challenge criticism as musicians, and not as mere 
arrangers of gushing or pathetic passages to express such 
conventional domestic sentiment as we have been describing. 
It is true that many worthy individuals would thus be thrown 
out of employment; but it would be the duty as well as the 
pleasure of the real lovers of music to help towards granting 
them a pension for life: indeed a College might even be 
founded by subscription where they should be well taken care 
of; andas a gentle punishment for their past offences to 
society, be condemned to listen to the songs they have 
inflicted upon others for the rest of their lives. 

Since writing the above, we perceive that M. Gounod (who 
has latterly introduced so many startling innovations in the 
art) has partially initiated the very system we have advocated, 
at the Albert Hall. Curious indeed that two persons should 
almost simultaneously hit upon the same idea. His method 
of carrying it out, however, does not exactly agree with our 
own, for his vocalists sing with closed lips, the effect of which 
is extremely novel. Of course as the mouth is shut, the 
voice comes through the nose, a method which will involve an 
entirely new system of teaching, and save the trouble of com- 
pelling vocal pupils to study the articulation of words, Our 
notion of solfaing the songs and choruses might, however, we 
think, be occasionally used for variety, more especially 3 
in pronouncing syllables the voice would be produced more 
freely. But we by no means desire to patent our invention; 
and should suggest that a conference be held on the subject, 
if possible at the Albert Hall, a building especially constructed 
to further the progress of art in this country. Here not only 
these novel propositions would receive the sanction 
patronage of Royalty and fashion. but a thousand choristers 
are ready at any moment to do the bidding of their chief, 
without regard to their own feelings, and this is a great 
thing in a land where conservative notions in music are # 
pertinaciously clung to. 





CRYSTAL PALACE. 


Durine the past month we have had not only operas 10 
English but an English opera at this establishment, Mr. G. 
A. Macfarren’s “ Robin Hood” (originally produced at Her 
Majesty’s Theatre nearly twelve years ago) having been 
placed on the stage, with Miss Blanche Cole, Miss Palmer, 
Messrs. Nordblom, H. Corri, E. Connell, Marler, Tempest 
and Cotte in the principal characters, a cast perhaps % 
strong as could be procured under the circumstances. 
the music told with excellent effect upon the audience ; aml 
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direction might be of greater benefit to the management 
¢han a perseverance in the system of performing those 
Italian works which are nightly presented by the greatest 
vocal artists at our two lyrical establishments. May we not 
now take courage to suggest that Mr. Macfarren’s two 
charming operettas, “Jessy Lea” and ‘The Soldier’s 
Legacy,” should have a chance of being heard once more ? 
‘All who remember these works at the Gallery of Illustration 
would be delighted to recall their many beauties, and 
strangers to the music would we are certain feel grateful for 
the opportunity of becoming acquainted with it. 





HER MAJESTY’S OPERA. 


Mapiue. Curistine Nitsson, who made her first appear- 
ance since her return from America as the heroine in “ La 
Traviata,” has attracted numerous audiences at this estab- 
lishment during the past month, her Margherita, in Gounod’s 
“Faust,” being unquestionably her most effective imper- 
sonation, although perhaps a certain amount of frigidity, 
which admirers of Goethe can scarcely associate with the 
poet’s ideal peasant girl, is still observable. Signor Cam- 
panini has thoroughly established himself as the greatest 
operatic tenor of the day, his Manvrico, in “Il Trovatore,” 
having excited the most enthusiastic applause of the 
audience throughout; and mention must also be made of 
the rapid advances in public estimation achieved by Signor 
Rota, who, as the Conte di Luna, in “Il Trovatore,” and 
Mephistopheles, in “‘ Faust,’ proved himself a conscientious 
Gall high!y valuable artist. Of Madlle. Carlotta Grossi, who 
made her début as Marguerite de Valois, in ‘“‘ Les Hugue- 
nots,” we may also speak in terms of high praise. She has 
a fine voice, of extensive compass, and in the florid music 
of the second act made a favourable impression upon her 
audience, which we trust will be confirmed by her future 
performances. 

The production of Cherubini’s Opera, ‘Les Deux 
Journées,”’ under the title of ‘““Le Due Giornate,”’ again 
exemplified the fact that, in spite of the much vaunted 
increase of love for good music amongst the people, the 
lessee of a lyrical establishment must seek success through 
singers, and not through composers; for although it was 
well known that this Opera contains some of Cherubini’s 
best writing, there is but little individual display for the 
vocalists, and the consequence was that the house was half 
empty. It must be presumed, however, that those who did 
come were attracted by legitimate means, and rich indeed 
must have been their reward. Of course the necessity of 
translating the French words, which inspired the composer, 
into Italian, had a serious effect upon the success of the 
work; but Fashion has decreed that this soft southern lan- 

eis the only one suitable for ladies and gentlemen to 
isten to at the Opera, and the few dissentients from this 
theory must therefore patiently wait their time. “Les 
Deux Journées”’ (we prefer to call it by its true name) is not 
written for the many, and therefore can it never become 
popular until the many can appreciate true art. To linger 
upon the excessive beauties of the Opera would be here 
impossible; it must suffice to say that it is essentially 
dramatic throughout; and that nothing is laid out to pro- 
duce effect wherever it would interfere with the symmetry 
of the general design. The concerted pieces are so solid and 
masterly in construction as to fall strangely upon the ear 
accustomed to the ad captandum style of the modern 
Italian school; and the solos, although demanding the 
highest powers of vocalization, are not such as operatic 
“stars” would revel in. The plot, turning upon the devices 
employed by a Water-carrier to aid the escape of a proscribed 
nobleman and his wife, is extremely simple, but well suited 
for music; and although the translation of the libretto has 
divested it of much of the vitality existing in the original 
version, it is full of interest. Madlle. Titiens was excellent 
in the important character of Constance, singing the whole of 
themusic assigned to her with a true appreciation of its worth, 
and Madlle. Marie Roze, in the small part of Marceline, 
was also thoroughly efficient. Signor Agnesi gave a very 
satisfactory version of Michael (the Water-carrier) one of the 
great merits of his performance being the truthful manner 
in which he identified himself with the character, never 
allowing his part to become obtrusive in the scenes where 
others were as intimately concerned with the action of the 
story. Signor Vizzani would have been more effective had 
he sung better in tune; but for Signor Foli (first officer) and 
Signor Zoboli (the father of Michael) we have nothing but 
Praise. The recitatives, written by Sir Michael Costa, the 
» accompaniments cleverly founded upon Cherubini’s own 





tion throughout the Opera came out admirably; but we 
wish that the instruments, when accompanying voices, could 
be held a little more in subjection. 





ROYAL ITALIAN OPERA. 

Tue revival of “ Der Freischiitz,” at this establishment 
must be noticed for two reasons. In the first place, Madame 
Pauline Lucca achieved a success in the trying part of 
Agata, which will materially add to her already high repu- 
tation; for even her warmest admirers had, we think, 
scarcely given her credit for the possession of so much vocal 
and dramatic power as she manifested throughout the 
Opera, the great scena, known to the concert-going public 
as “ Softly sighs,” especially, eliciting a perfect storm of 
applause. In the second place, the interpolation of a dance 
to the music of Weber’s “ Invitation 4 la Valse,” after the 
entr’acte, introducing the melody of the Huntsmen’s 
chorus, is an innovation which cannot be tolerated. We 
know that vocalists will drag an air from one Opera into 
another, or that they will substitute a flimsy waltz tune for 
the finale which the composer has written; but if in addi- 
tion to these artistic crimes, a pianoforte piece is to be 
scored and danced to by the corps de ballet, we may 
probably in time have a buffo song introduced as a relief to 
the serious portions of a work; and in the interest of pure 
art, therefore, such practices cannot be too strongly con- 
demned. 

Prince Poniatowski’s new Opera “‘Gelmina,” produced on 
the 4th ult., proved how thoroughly a failure can be made 
to appear like a success. Applause was plentiful, the stage 
was strewn with bouquets, vocalists and composer were 
constantly summoned before the curtain, and yet at the 
conclusion everybody knew that the work could scarcely 
keep the stage for even a few weeks. In truth the music has 
hardly a redeeming point, for the melodious portions are 
vulgar, and those intended to be intensely dramatic are 
simply heavy. The instrumentation is just that which the 
“arranger” to a theatre would write down to order, caring 
little for fame, and contentif he had done his work satis- 
factorily. There is no overture; but after the curtain has 
risen, we have a long introduction in which the commonest 
effects are introduced, intended, we presume, to represent 
the dawn of day. Feeble as it is, the frst act is unquestion- 
ably the best, for there is a coquettish little song, given to 
perfection by Madame Patti, which was enthusiastically re- 
demanded, and the heavy business not having commenced, 
the composer is, wethink, heard at his best. The dreayri- 
ness accumulates as the Opera advances, and where the hero 
goes mad, not even the excellent singing of Signor Naudin 
could awaken anything like interest in the music. The 
series of tragic incidents, culminating in the death of 
Gelmina, by the hands of her lover (who is so insane as to 
stab her in mistake for the libertine Adriano), would 
scarcely perhaps inspire a greater man than the composer 
of this work with any high or noble thoughts, but an artist 
must be judged by his choice of subject as well as by his 
treatment of it; and there can be no doubt that long before 
the curtain fell, the patience of the audience was fairly ex- 
hausted. It would be almost impossible to render adequate 
justice to the magnificent singing and acting of Madame 
Patti. As the volatile and thoughtless peasant girl in the 
first act, and as the victim of the persecution of the Count 
in the later portion of the Opera, she was equally great, her 
vocalisation being perhaps more absolutely perfect than 
ever. If, indeed, her character had been more prominent, 
or the others less so, it is possible that the work might live, 
in spite of its obvious weakness, but the music of Adriano, 
Frate Giovanni, Matteo and Silvio, although all these parts 
were finely sung by Signori Cotogni, Bagagiolo,Tagliafico, and 
Naudin,effectively marred the efforts of Madame Patti,and the 
result could not be difficult to predict before the Opera was 
half over. We know nothing of Prince Poniatowski. We 
hear that he is a near relation of the last King of Poland, 
and that he is now an exile in London employing himself in 
giving lessons in music. If his lessons are worth anything, 
we heartily wish him success; but when ‘he comes before 
the public as a composer of a grand Opera he invades a 
domain of art into which, unfortunately, too many pre- 
tenders have already straggled, and he must not be surprised 
therefore if he is firmly but courteously reminded that he is 
a trespasser. Beyond the production of this new Opera, we 
have but little to notice at this establishment during the 
past month. A word of welcome, however, must be accorded 
to Madame Parepa-Rosa, who, although not announced in 
the prospectus of the season, has appeared as Donna Anna, 





emes, were excellent. The overture and rich orchestra- 
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assigned to that character should be sung. During her long 
absence in the United States she seems to have gained in 
all the powers requisite for a great lyric artist; and sup- 
osing a National Opera to be at all possible in this country 
er ald in the cause would be invaluable. 





PHILHARMONIC SOCIETY. 


Tue fifth concert of the season was given on the 27th May, 
the principal orchestral works being Haydn’s melodious 
Symphony, in C minor (No. 5 of the set written for Saloman), 
and Schumann’s Symphony, in C, which, despite peculiar- 
ities inherent to the manner of its composer, contains somany 
attractive qualities as to make its performance welcome, at 
least to a large majority of the audience. An interesting 
feature in the concert was Mr. W. G. Cusins’s pianoforte 
Concerto, in A minor, which was so finely played by Madame 
Goddard as to make us regret that it was the last time she 
would be heard before her return from America. This work, 
which was first performed by its composer about six years 
ago, is more than promising: it is full of good, solid writing, 
the Romanza, especially, eliciting deserved applause, not 
only for the winning nature of its subject, but for the 
artistic manner in which it is treated, and the extreme 
excellence of the orchestration with which it is accompanied. 
Mr. Santley experienced a most enthusiastic reception, and 
gave Handel’s air “‘ Revenge! Timotheus cries,” with fine 
effect, Madlle. Marimon also delighting the lovers of pure 
vocalisation by her rendering of the Cavatina, ‘‘ Come per 
me sereno,” from “ La Sonnambula.” At the sixth concert, 
on the 10th ult., a novelty in the programme was the Con- 
certo of Liszt,in E flat (No. 1), which was interpreted by the 
Danish pianist, Mr. Frits Hartvigson, in a style thoroughly 
sympathetic with the character of the music. Nothing 
better could have been selected to bring out, by comparison, 
the wondrous beayty of form and colour in Beethoven’s 
Pastoral Symphony and Mozart’s “Jupiter,” than the 
eccentric work of the Abbé Liszt, and so indeed thought the 
audience, for seldom have these compositions been received 
with warmer demonstrations of approval, and rarely have 
they been interpreted with more care and finish. Benedict’s 
MS. overture to the “‘ Tempest” (which pleased so much that 
the composer was called for), and Cherubini’s “ Faniska” 
overture were the other orchestral pieces. Madlle. Colombo 
supplied the place of Madlle. Marie Roze (who was in- 
disposed), and Signor Vizzani sang his best, although he 
sang badly; but the grand works contained in the instru- 
mental programme might have crushed even more competent 
vocalists. Mr. W. G. Cusins conducted with his accustomed 
judgment, and has a right to be congratulated on the 
successful manner in which the two Symphonies were 
rendered. 





Mr. Henry Fotmes’s concert, which took place on the 
22nd May, at the Hanover Square Rooms, attracted a large 
number of lovers of chamber-music ; and although perhaps 
it may be mentioned, as a slight objection, that the pro- 
gramme contained too many of the concert-giver’s own 
compositions, there were also several others of the highest 
interest. Beethoven’s Sonata, in D major (No. 1, Op. 12), 
for pianoforte and violin (played to perfection by Miss Agnes 
Zimmermann and Mr. Holmes), Bach’s Concerto, in C minor, 
for two pianofortes, with string quartet accompaniment 
(equally well rendered by Miss Agnes Zimmermann and M. 
Alexander Billet), and Brahm’s Sestet, in B flat (Op. 18), 
for two violins, two violas, and two violoncellos, elicited 
warm and deserved applause. Mr. Holmes’s performance 
was as usual an important feature in the ‘selection, a 
Nocturne by Alfred Holmes, being especially admired. The 
bénéficiare was assisted in the instrumental department, in 
addition to the pianists already named, by Messrs. Folkes 
violin), Burnett and W. H. Hann (violas), and Ould and 

ignor Pezze (violoncellos). We must also mention that Mr. 
Silas performed with much effect two pianoforte solos ; and 
some graceful songs by Mr. Henry Holmes were contributed 
by Miss Ellen Horne, Miss Edith Wynne, and Miss Marion 
Severn. 

At the third concert of the Welsh Choral Union on the 
3rd ult., Handel’s “ Acis and Galatea’? was performed, the 
solo parts poe, | sustained by Miss Annie Edmonds, Madame 
Rebecca Jewell, Mr. W. H. Cummings, and Mr. Lewis 
Thomas. The choir in the trying choruses of the Serenata 
was severely tested; but on the whole the members have a 
right to congratulate themselves upon the result. During 
the evening solos were most sosaneelte given by Mr. Brinley 
Richards (pianoforte), and Mr. John Thomas (harp); and 











mention must be made of an effective part-song by the 
conductor (Mr. John Thomas) called “‘ The Corsair.” © Migg 
Edith Wynne was unfortunately prevented by indisposition 
from appearing. 

A mustcaL performance of the pupils of the London 
Society for Teaching the Blind to Read was given at the 
Institution, Upper Avenue Road, Regent’s Park, on the 14th 
ult., under the able direction of Mr. Edwin Barnes, Profesgoy 
of Music at the Society’s Schools. The chair was to have 
been occupied on the occasion by Robert R. Torrens, Esq,, 
M.P., but he was unfortunately called away to a morni 
sitting at the House of Commons. The programme was, ag 
usual, most carefully selected, several pieces from “§t, 
Paul” being contained in the first part; and the second 
comprising two pianoforte solos, part-songs, &c. The concert 
was well attended. 


Tue Loan Exhibition of Ancient Musical Instruments, 
recently opened at the South Kensington Museum, is one of 
extreme interest. Here are displayed to view stringed 
instruments of great value, including several Cremona 
violins from the Gillott collection; but as one of these is go 
like another to the general public, there can be little doubt 
that popular curiosity will be chiefly awakened by the 
excellent specimens of virginals, harpsichords, spinets, 
harps, antique organs, sackbuts, &c., which everybody hag 
read about, but few have seen. Amongst the less civilized 
may be mentioned the war-drum of the King of Ashanti, and 
many rude stringed instruments from Japan, China, 
Otaheite and New Zealand. The Queen, the Duke of 
Edinburgh, the Duke of Cambridge, and Lord Warwick are 
amongst the contributors to this collection ; and the careful 
manner in which the objects are catalogued materially adds 
to the attraction of the exhibition. 


Miss Mactean, a pupil of Sir W. Sterndale Bennett, gave 
a concert on the 30th May, at the Hanover Square Rooms, 
before a large audience. We have already expressed a 
favourable opinion upon Miss Maclean’s talents as an e 
nent of the highest classical music, on the occasion of a 
private gathering of her friends some months ago; and our 
predictions of her success in the concert-room were fully 
realised on her first appearance in public. Her playing 
especially in Beethoven’s Sonata, No. 3, Op. 2, and in one of 
Chopin’s solos, was marked by much grace, refinement and 
executive power, the last named piece being unanimously 
encored. Sir Sterndale Bennett’s Chamber Trio, in A, was 
also included in the programme, the excessive beauties of 
which were admirably displayed by the concert-giver, Her 
Straus, and Mr. Horatio Chipp. The vocalists were Miss 
Banks, Miss Chipp, Madame Sauerbrey, Mr. W. H. 
Cummings, Mr. Lewis Thomas, and Mr..Maybrick. Mr.F. 
Stanislaus and Mr. Walter Fitton were the conductors. The 
profits of the concert are to be given to the Royal Scottish 
Hospital. 

Tue “Infant Pianistes,” Agnes and Violet Molyneux, 
(aged seven and nine’’) gave a concert at St. George’s Hall 
on the 18th ult., when their powers were tested in music¢ by 
no means suited to cultivate either their executive 
intellectual progress in the art. A showy duet for two piano- 
fortes, on subjects from “L’Elisir d’Amore,” and a solo 
Fantasia from “Fra Diavolo” were played with much 
fluency ; and having no music before them, their facility of 
performing from memory increased the applause which was 
plentifully showered upon them: indeed their success was 
so decided that if little heads can be turned by the clapping 
of hands and the throwing of bowquets, these children may 
be considered spoiled for anything better than they cannow 
exhibit with their tiny fingers and unripe taste. For 
ourselves, we would infinitely prefer to have seen them 
playing in an open field under the sunlight, than in a close 
hall under the gaslight; but if their talents are to be turned 
to account in public, we should recommend that theit 
fingers be strengthened by a vigorous practice of exercises, 
and their mind trained by a careful study of those wor 
which shadow forth the forms of the highest style of classical 
writing. 

Mr. Cuarnues GARDNER’s annual morning concert was 
given at the Hanover Square Rooms on the 8th ult., when 
very excellent programme was provided. The feature of the 
concert was of course the bénéficiare’s pianoforte performance, 
which was listened to with much interest by a thoroughly 
appreciative audience. His variety of style was well tes 


in Field’s Rondo, in E (known as “12 o'clock”), a Minuet 
and Toccata by Sir W. Sterndale Bennett, and two pieces b 
Stephen: Heller, all of which elicited warm and deserv 

applause. 


He was ably assisted in the instrumental depart- 
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_ Paque (violoncello), and Mr. Richard Blagrove (concertina). 


Was given on Thursday, the 6th ult.,in Myddelton Hall, 
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ment by Mr. H. Holmes (violin), M. Zerbini (viola), M. 


Miss Robertine Henderson (who is too seldom heard in the 
concert-room) gave with unaffected —, a new song by 
Mr. Charles Gardner, called ‘As it fell upon a day,” and 
was much applauded in another novelty by M. Gounod, 
entitled “Shadows of the evening hours.” Two songs by 
the concert-giver were also contributed by Mr. W 
Cummings. The other vocalists were Miss Alice Fairman 
and Madlle. Anna Regan. We must not omit to mention 
the performance of an effective and well written Quintet (for 
violin, concertina, viola, violoncello, and pianoforte) by Mr. 
Silas, and Walter Macfarren’s Two Romances, excellently 
played by Mr. H. Holmes. 


Tur members of the City Vocal Union gave their third 
concert on Monday evening the 27th May, at the room in 
Friar-street, under the conduct of Mr. George Wells. The 
programme comprised both sacred and secular music. A 

uartett, “ Spring is coming,” composed by Mr. T. M. Clark, 

e accompanist to the Society, met with a very good 
reception. The honour of a double encore was awarded to 
Messrs. Morgan, Lewsey, and Hewson for their capital 
rendering of the glee, “Dame Durden,” and Messrs. Rowe 
and Hewson gained much applause for their solos. The 
concert was, on the whole, a decided success, and furnished 
ample evidence of the progress made by the choir. 


An organ recital and sacred concert was given at S. 
Andrew’s Church, Shepherd’s Bush, in aid of the Organ 
Fund, on the 30th May. Mr. Hardinge, late of Exeter 
Cathedral, presided at the organ and was assisted by Miss 
Ellen Glanville, Miss Adam, Miss E. Blanche, Messrs. H. 
Peel, Hewitt, W.H. Smith, and Spittle. Mr. Hardinge gave 
Mozart’s march from “ Die Zauberfiéte,’’ Handel’s Concerto in 
F, Introduction and Fugue (J. S. Bach), and movement, in 
G minor (Spohr), all with much taste and effect. Miss Ellen 
Glanville was very successful in “‘ With verdure clad,” “Let 
the bright Seraphim,” and “ Jerusalem.’”’ Miss Blanche (a 
_ contralto) sang “O rest in the Lord,” and “ The 

vening Prayer” (Eli), with good expression, and Mr. 
Hewitt’s “Total eclipse’? was much admired. Mr. W. H. 
Smith, to whom the arrangements of the concert are due, 
gave with excellent effect “Comfort ye” and ‘Every 
valley,” ‘“ Waft her angels’ and ‘‘ In native worth,” and Mr. 

ittle contributed the songs ‘‘ Arm, arm, ye brave,” and 
y,do the nations.” 
Tue concert of Mr. Brinley Richards, which took place at 

the Hanover Square Rooms on the 13th ult, attracted a 

and fashionable audience. The programme contained, 
as usual, a large proportion of music, either of Welsh origin 
or in some manner connected with the Principality, and also 
a number of compositions by the concert-giver. Mr. 

Richards’s pianoforte solos were Beethoven’s Sonata in A 
flat (Op. 26); Sir Sterndale Bennett’s graceful little sketch, 
“The Lake,” Handel’s “Gigue,” in F sharp minor (the 
subject of which is almost identical with the Welsh air 
“The rising of the sun.”), Mendelssohn’s Lied in A (usually 

own as the “‘Hunting song’’), and three of his own 
jieces “ Andante Pastorale,” “‘ Tarantella,’ and the “ Recol- 
ections of Wales,” in all of which he exhibited his usual 
musicianlike feeling and fluency of execution. Amongst the 
concert-giver’s vocal works, a part-song, ‘‘ The bridal of the 
birds,” given for the first time, and charmingly sung by 
some of the lady students of the Royal Academy of Music, 
achieved a well-merited success, and was repeated by 
general desire. This bright and effective little composition 
1s destined, we believe, to obtain a wide popularity; and it 
is a pleasure to record that it thoroughly deserves it. The 
elsh Choral Union lent valuable assistance in two 
choruses from John Thomas’s collection, and also in the 
choral portions of Mr. Richards’s songs, ‘In the hour of my 
distress” (most expressively sung by Miss Edith Wynne), 
“The Cambrian War Song” (finely delivered by Mr. Lewis 
Thomas), and “ God bless the Prince of Wales” (in the solo 
part of which Miss Wynne created a marked impression) ; 
and at the conclusion of the concert joined the students of 
the Royal Academy of Music in the National Anthem. The 
solo vocalists, in addition to those already named, were Miss 
nie Edmonds, Miss Marion Severn, and Mr. Vernon 
Rigby. Mr. John Thomas played in excellent style Parish 
Alvars’s harp solo, “Danse des Fées,” and also performed 
(with Mr. Richards) his duet, for harp and pianoforte, 
“Scenes of Childhood.” The conductors were Signor 
Randegger, Mr. John Thomas, and My. H. R. Eyers. 
Tue concert of the St. Paul’s Choral Society (to promote the 


election of a candidate to the Royal Hospital for Incurables) 





Islington. 
“ Spring song,” admirably rendered and much applauded, 


The performance commenced with Pinsuti’s 


followed by “TI heard a voice,” by Mr. W. A. Howells, who 
in this and other performances throughout the evening 
evinced considerable talent. Two trios, “The Hawthorn in 
the glade,” and “ Le Sol,” were well sung by Madame Marie 
Dolby, Mr. Howells and Mr. J. L. Wadmore, and encored. 
Madame Dolby was highly successful in Meyerbeer’s 
“Roberto tu che adoro,” and “If to thy heart I were as 
near,” both being re-demanded. Mr. Wadmore was also 
warmly applauded in the aria “ Sorgete,” and Cavatina, 
‘None can fly my law supreme.” ‘Two pianoforte solos 
“ Andante and Rondo Capriccioso,” and “The Nightingale 
and Zephyr,” were given with much brilliancy by the con- 
ductor, Mr. Shinn. The part-songs by the Society, were 
received with marked approval, and the concert concluded 
with the National Anthem. 


A NEw Operetta, composed by Mr. N. Mori, entitled 
“Patty, or the Shipwright’s Love,” was performed at the 
Bijou Theatre, Bayswater, on Thursday, the 6th ult. Miss 
Grace Delafield, sustained the principal character of Patty, 
with much success, and the other parts were well repre- 
sented by Miss Fane, Messrs. Gordon, Powell, Morgan, and 
Gill. The chorus, selected chiefly from,the members of the 
Greville Choral Society (under the conductorship of Mr. E. 
Sharp), added considerably to the effect of the Opera. Miss 
Frost (piano), and Mr. Birch (harmonium) accompanied 
with much skill. 


On Tuesday, the 18th ult., the Royal Osborne Good Tem- 
plar Handbell Ringers gave a very clever performance at 
the Wesleyan Chapel, Church Street, Spitalfields. The 
“Westminster Chimes,’’ March from “ Norma,” and “ Vil- 
lage Bells” (introducing the well known tunes “ Houghton” 
and “Spanish chant”) called forth thé warm applause of 
the audience. The Rev. R. Culley presided, and spoke in 
the highest terms of the talent of the ringers, especially 
complimenting their leader, Mr. Skingsley, upon the 
efficient manner in which the music had been performed. 
It transpired during the evening that three of the five 
campanologists have had the distinguished honour of ringing, 
by special command, before the Queen, at Osborne House, 
and they all are members of an order of Temperance workers 
called “Good Templars.” 


Miss Purpy gave her second annual morning concert at 
the Hanover Square Rooms on the 15th ult., when she was 
assisted in the vocal department by Madame Florence Lancia, 
Miss Banks, Messrs. Trelawney Cobham and Chaplin 
Henry, Signori Ciabatta and Caravoglia, and in the instru- 
mental by Mr. H. Holmes (violin), M. Paque (violoncello) and 
Herr Ganz (pianoforte). Miss Purdy’s songs were received 
with the warmest marks of approbation, and the concert was 
in every respect highly satisfactory. There was a numerous 
attendance. The accompanists were Signor Vera and Mr. 
Frank Braine. 


THE monthly private concert of the St. George’s Glee 
Union, given on the 7th ult., at the Pimlico Rooms, was 
one of the most attractive of the season. The music of 
“Macbeth ” was carefully rendered, Miss Horder and Mr. 
Thurley Beale sustaining the principal parts with much 
effect, and eliciting the warmest applause. Solos were also 
contributed by the above-mentioned vocalists, Miss Janet 
King, Miss Clara Burley, and Mr. Stringer, all of whom 
acquitted themselves with infinite credit. The madrigal, 
“ Awake, sweet love,” and “The Tar’s Song,” were well 
given, under the able conductorship of Mr. Garside; and 
Signor Ferraris played a Fantasia on the Melodium and 
Pianoforte, and Miss Shepherd a solo on the Pianoforte in 
excellent style. Mr. E. Paine’s judicious accompaniments 
materially aided the success of the concert. 


Mr. Joun THoMAS gave a morning concert at the residence 
of the Marquis of Downshire, Belgrave Square, on the 20th 
ult., which attracted a large and fashionable audience. The 
harp performance of the concert-giver was of course the 
most interesting portion of the programme; and we need 
hardly say that all his solos—especially his four character- 
istic pieces and Welsh melodies—were played with that 
refinement and executive accuracy for which he has so long 
been eminent, and that he gave as much effect to Beethoven’s 
“Moonlight Sonata ”’ as any harpist could give to a piano- 
forte work. Selections from Mr. Thomas’s clever dramatic 
Cantata, ‘‘ Llewelyn ” (the principal parts being sustained by 
Miss Edith Wynne, Mr. W. H. Cummings and Mr. Lewis 
Thomas), elicited warm applause. The concert-giver was 








assisted by other celebrated vocalists, and Madlle. Castellan 
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(violin), and Mr. W. G. Cusins (pianoforte), contributed solos 
with much success. 


Tue following letter, written to the Times newspaper, 
will, we are certain, call forth the sincerest sympathy from 
all our musical readers. 

“Sir,—Travellers should, I think, be warned in the 

resent state of the roads here, against taking a carriage 

om Zermatt to this place. <A frightful accident occurred 
yesterday, when a small carriage, containing three persons 
was precipitated into a rocky torrent. 

“As one of those unfortunate persons—I might almost 
say fortunate, in a merciful preservation from death—I 
venture to dictate these few lines to you while lying helpless 
here with an unset broken leg and other injuries. 

I remain, Sir, your obedient servant, 
H. 8. Oaxerey, Prof. of Music, Univ., Edinburgh. 

Grand Hotel, St. Nicolas, Zermatt Valley, 

Switzerland, June 12th.” 


Art the approaching Norwich Festival an entirely new 
Cantata, called “Outward Bound,” composed by Mr. G. A. 
Macfarren, the words by Mr. John Oxenford, will be pro- 
duced. Arthur Sullivan’s “Te Deum,” composed for the 
Crystal Palace Thanksgiving Festival, and Sir Julius 
Benedict’s Oratorio, ‘St. Peter,”’ are also included in the 
programme. 


Mapuie. CuRisTINE Nixsson’s morning concert, at St. 
James’s Hall, on the 24th ult., was fully and fashionably 
attended. The songs given by Madlle. Nilsson were 
admirably calculated to display her voice and style, “Ah! 
fors’ é lui” (from “La Traviata”) and “Let the bright 
Seraphim” (with Mr. T. Harper’s matchless trumpet 
obbligato) forming as good tests for the power of interpreting 
both secular and sacred music as could have been selected. 
A new Romance, composed by the Baroness Willy de Roths- 
child, and some highly characteristic Swedish melodies were 
also given by Madlle. Nilsson and received with the warmest 
applause. The other vocalists were Madame Patey, Signor 
Brignoli (who sang in consequence of the absence of Mr. 
Sims Reeves), and Mr. Santley. The instrumentalists were 
Madame Alice Mangold-Diehl (pianoforte), Madame Norman- 
Neruda (violin), and Mr. Charles Le Jeune (organ). 








Rebielws. 





MAcMILLAN AND Co. 


Goethe and Mendelssohn (1821—1831). Translated, with 
additions, from the German of Dr. Karl Mendelssohn- 
Bartholdy, by M.E.von Glehn. ~ 

Tue detached portions of Mendelssohn’s career, written 
from time to time by his numerous admirers in the land of 
his birth, will we think form a more interesting biography 
of the composer than we should have possessed had the 
materials been collected for asingle publication which should 
take its place in musical libraries as the “‘ Life of Mendels- 
sohn.” The delightful letters from Italy and Switzerland, 
penned by the young and enthusiastic artist whilst the 
scenes which he describes were fresh upon his memory, the 
communications to various persons on subjects connected 
with music and musicians, afterwards generously given to 
the world by those who, seeing the interest excited by 
the previous volume, resolved that the valuable treasures 
which they alone possessed should be thrown open for public 
inspection, and the “ Recollections ” and ‘‘ Reminiscences”’ 
contributed by friends whose intimacy with the composer 
was a sufficient guarantee of the truthfulness of their 
descriptions, comprise a collection which every student 
must prize in the highest degree; for in these works is 
exhibited the personality of an artist who exercised almost 
as potent a charm over those with whom he associated as 
he does over others who only know him through his music. 

The volume now before us stands alone amongst the 
works connected with Mendelssohn already published, for 
we have here not only the boy-life of the composer, but a 
minute account of that happy time spent with Goethe, 
which had so much influence in deepening the future com- 
poser’s love for all that was high and noble in art. “It is 
an episode of Weimar’s golden days,” writes Karl Mendels- 
sohn in his Preface “old age and fame hand in hand with 
youth in its aspiring efforts; the aged poet fondling the 
curls of the little musician, and calling to him in playful 

and endearing accents “to make a little noise for him, and 
awaken the winged spirits that have so long lain slumber- 
ing.” Deeply interesting is it to read of the glowing 
anticipations of the Mendelssohn family as to the probable 














effect of the young Felix’s interview with the great poet of 
Germany. “Just fancy” says his mother, writing to her 
sister-in-law, Henriette Mendelssohn, in Paris, “that the 
little wretch is to have the good luck of going to Weimar 
with Zelter for a short time. He wants to show him to 
Goethe, and is to take him there next week, after they have 
been to the exhibition of Schadow’s picture of Luther at 
Wittenberg.” Numerous, of course, were the instructions 
as to how the child was to behave in the presence of go 
important a personage. ‘Keep your wits about you,” writes 
his father. Every time I write to you, my dear boy, I shall 
remind you to keep a strict watch over yourself; to sit 
properly and behave nicely, especially at dinner ; to speak dis- 
tinctly and suitably, and try as much as possible to express 
yourself tothe point.”” Whether the effect of these parental 
directions vanished as the musician and poet became morein- 
timately acquainted we cannot say ; but certainly the details 
of his daily life during his stay with Goethe—especially where 
he is described as chasing the young ladies round the room, 
and blowing the curls of one of them with a pair of 
bellows—seem to prove that it was scarcely necessary 
for him to distress himself as to whether he was “ sitting 
properly,” or “‘ behaving nicely,” at dinner. Goethe's 
admiration of the gifted young musician amounted 
almost to a worship. ‘“‘Every afternoon,” says Felix, 
in a letter, “Goethe opens the Streicher piano with 
these wotds, ‘I have not heard you at all to-day, so you 
must make a little noise for me.’ Then he sits down by me, 
and when I have finished (generally improvising), I beg for 
a kiss, or else I take one.” The poet cared but little for 
ordinary music ; and it was evident that the fascination of 
Felix’s performance was such as totally to unfit him for 
playing, which before his acquaintance with him he might 
at least have endured. In a letter to Zelter, he writes, “ Say 
something nice to Felix from me, and also to his parents, 
Since your departure my piano remains dumb; a single 
attempt to awaken it almost turned out a failure.” Perhaps 
no composer ever approached a subject with greater 
reverence than did Mendelssohn in setting Goethe's 
“Walpurgisnacht.” On leaving Vienna he had begun to 
work at it, and it was finished during his Italian journey. 
Goethe was delighted on hearing that his young friend had 
undertaken what his master Zelter had attempted in vain; 
and no doubt the letter he wrote to Mendelssohn describing 
the principles upon which the poem is based, furnished the 
—. with additional proof of the interest he had 
awakened by his resolution to give a musical colouring to 
the work. One of the great charms of this book is thatit 
makes us acquainted, for the first time, with Goethe’s fond- 
ness for music. There is but little record of the poet's 
especial love for the science in any previous publication; 
but here we have his own words in proof of the delight he 
invariably experienced in listening to the interpretation of 
the finest compositions, at least under the fingers of Men- 
delssohn. Writing of Felix to Zelter, he says, “‘ His coming 
did me a great deal of good, for my feelings about music are 
unchanged ; I hear it with pleasure, interest, and reflection; 
I love its history, for who can understand any subject 
without thoroughly initiating bimself into its history and 
progress ?” 

We can scarcely refrain from quoting more largely from 
this highly attractive volume ; for even after the conclusion 
of that portion of it which relates to Goethe, we have some 
letters of Mendelssohn which will be read with the utmost 
pleasure, one of which, descriptive of a storm in the Bernese 
Oberland, is certainly the most graphic we have seen in any 
published collection. In an Appendix are several commu- 
nications from the composer of later date, contributed by 
Madame Preusser, Sir William Stérmdale Bennett, } 
Macfarren, Mr. Novello, and others to whom they were ad- 
dressed, many of which relate to matters of the utmost 
interest. The book is rendered additionally valuable by 4 
frontispiece portrait of the composer in his twelfth year, and 
another representing the boy seated at the pianoforte, from 
a sketch taken about the year 1820. 





NovEtLo, Ewer AnD Co. 


A Service for the Holy Communion, in the key of B flat. 
By B. Agutter, Mus. B., of Exeter College, Oxford. 

Auu those texts which, in the Book of Common Prayer, are 
ordered to be sung during the office of Holy Communion, 
and several which are not, are set to music in this fw 
comprehensive Service. Thus,—besides music for _the 
Kyrie, the Credo, the Sanctus, and the Gloria in excelsis,~ 
there is also a setting of the Gloria Tibi, the Gratias, an 
even the Alleluia; of the Sursum Corda; of the Benedictus; 
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of the Agnus Dei ; and of the Pater Noster. The style of 
the whole is decidedly modern, but totally free from the 
extremely high colouring which disfigures some of the 
Church music of the present day. Even in the harmony to 
the Plain Song for the Swrswm Corda, which is given in 
addition to an original setting of the text, there is no assump- 
tion of the antique, for, at the close, a second inversion of 
the subdominant chord precedes the final tonic as an 
appoggiatura,—one of the devices peculiar to later times,— 
= the entire character is as free as it is pure. 

The expressive melody to the Kyrie is assigned to the 
soprano for the first three responses, is given to the tenor 
with a different harmony for the next three, and to all 
the choir in octaves with an independent organ part for the 
three following, and the original form is resumed for the 
tenth response, to be extended at the change of words. 

In the Credo, the great difficulty is met with success, of 
giving a fair declamation of the text with considerable 
expression, and not repeating a word. _ Composers for the 
English Church are cruelly fettered in comparison with 
those who write for the Roman Service, in being for the 
most part precluded from the development of a musical 
idea, from the giving expansion to their thoughts, by the 
general requirement that the words be but once uttered ; 
and he is indeed to be praised, who can represent the subject, 
and can frame a clear musical design, under this restriction. 
The matter to which are set forth the attributes of Our 
Lord, recurs pertinently at the description of the third 
person of the Trinity; by such artifices as this is music 
made to illustrate powerfully the text, reflecting one passage 
upon another, and thus enforcing both. 

The Sanctus is set, according to the terms of the exhorta- 
tion, which invite the communicants to join “with Angels 
and Archangels, and with all the company of heaven,” in 
their everlasting song of praise, to a loud exulting strain. 
The choice is difficult between the reading thus implied if 
not demanded, and that which might better render the 
feelings of the people, chastened and softened as these must 
be by the ceremony and its mysteries. Mr. Afutter has 
made his selection upon high authority, and there are many 
occasions to which it will be the more appropriate. 

On the contrary, he closes the Benedictus by setting the 
words ‘ Hosanna in the highest” to be sung in a whisper. 
The textis an interpolation, for which, of course, the musician 
is irresponsible ; but surely, if they require, who insert in 
this place the triumphant passage from St. Matthew’s 
Gospel, a piece of subdued character, they should furnish 
the composer with words better suited to such treatment. 

The best piece in the Service is, to our thinking, the 
Agnus. This is a soprano solo of some extent, interspersed 
with choral phrases to the “ Miserere” and the “ Dona.’ 
The melody is tender, and its expression is intensified at 
each repetition by skilful variety of accompaniment. Here, 
the softness of the music is as fitting to the sentiment of the 
words as it may be to the feelings of the auditory. 

The Lord’s Prayer is a mixture of chanting and rhythmi- 
cal song, the latter beginning with the glorification. It is 
not now to discuss the propriety of such hybrid composition; 
if ever it be acceptable, the example before us claims to be 
well received. 

This Service shows the church of St. Peter, Streatham, to 
be fortunate in its Precentor and Organist, which offices are 
filled by the author; and Dr. Stainer is honoured in the 
dedication of so meritorious a work. 


Just Judge of Heaven (Psalm 43). Set to music for contralto 
solo and chorus, by G. M. Garrett, Mus. D. 

Dr. Garrett here presents us with an admirable specimen 
of musicianship. Had he done no more than this his pro- 
fessional reputation might have been enhanced and nothing 
more. Happily, however, he has done more—much more— 
and the musical public are gainers by the acquisition of a 
Cantata imbued with much charm of both melody and 
harmony. It would hardly be saying too much to state that 
what Mendelssohn’s “‘Hear my prayer’ is to the solo 
soprano, this Psalm is to the contralto—so thoroughly 
genial and beautiful is the music. Whilst compositions like 
these are adopted as a means of worshipin our cathedrals, we 
need never fear that the work of development and reform, so 
lately and so vigorously begun, will terminate, until all 
music (whether it be old or new) which is wnworthy shall 
have been utterly swept out of the Sanctuary. 


God so loved the world. Anthem, by Hamilton Clarke. 
TxeERE is much smooth writing in this work, and it does 
not lack variety. Mr. Clarke has chosen a by no means easy 
Set of words. ‘‘Peradventure”’ is a long word and covers 
much musical ground without being as full of meaning as 










it is of letters. 
treating the word “die” by dropping voices to the bottom 
of the gamut, and the word “peace’’ by a sudden hush, 
this anthem will be found acceptable and useful. It is to be 


Setting aside the conventional mode of 


hoped that more will come from Mr. Clarke’s per as it is 
certain he is quite able to choose a path for himself. 
Unless a Z be added to the A in the third bar of the bottom 
line of p. 6 in future editions, Mr. Clarke will incur the risk 
of finding from his biography in provincial anthem-books, 
that he was born in the fourteenth century. 


And behold a Throne. Anthem, by Henry Lahee. 

Tuts anthem is in many respects meritorious, but perhaps 
hardly sets the words before its hearers in a suitable shape. 
The “ Ter Sanctus” is surely too sublime an exclamation to 
be given out con brio. The theme selected for treatment 
fugato is ably worked out, and the pedal-point is highly 
effective. 


The Nicene Creed. Set to music for four voices (chiefly 
in unison) with free organ accompaniment, by S. Percival. 

Tuis is remarkably good. The accent of the words is 
carefully managed, and their deep meaning clearly sketched 
in the outline of the modulations. The whole of it is simple, 
and it must be found generally useful where the Nicene 
Creed is chorally rendered. 


The Nicene Creed. Set to music in an easy form 
(principally monotone), with a free organ accompaniment by 
Dr. Crowe. 

Tuis is even more easy than the one just noticed, but it 
does not lack interest, although the appearance of line after 
line of G only looks unpromising. It is a useful addition to 
this style of music. 


The March of King David’s Army; from the Oratorio, 
“David and Absalom.” Arranged for the Pianoforte, with 
Chorus, by the composer, W. H. Longhurst. 

Very excellent accounts of this Oratorio have come to us 
from the local papers; and if the March now under notice 
may be accepted as a fair specimen of the work, there can be 
little doubt that it is at least the composition of an earnest 
and thoughtful musician. Without perhaps striking us as 
thoroughly original, the principal theme is bold, melodious, 
and well harmonized; the second subject, with the holding 
notes, against the moving bass, being perhaps even more 
attractive. Asa pianoforte piece this arrangement has a 
right to its place amongst the many Marches which have 
already found favour with the public. Weshould recommend 
the small notes to be played by all who can reach them; and 
where a chorus can be obtained, the addition of the vocal 
part will certainly be most desirable. 


’Tis better not to know. Song. 
Brooks. Composed by Frederic Clay. 

Tus is a particularly attractive ballad, which tenor singers 
(especially those who can command the high A flat) .will be 
glad to become acquainted with. The melody is extremely 
vocal, and the musicianlike accompaniments throughout 
will ensure it a warm welcome with a trained audience. The 
change of character in the pianoforte part at the commence- 
ment of the “ pitt mosso,” is an excellent point; and the 
final phrase, “‘’Tis better, darling, not to know,” has a 
most effective musical setting. This song has already been 
sung several times by Mr. Sims Reeves with great success. 


I Puritani (The Puritans). 
composed by Vincenzo Bellini. 
English by Natalia Macfarren. 

WHATEVER may be said of the artistic merits of the modern 
Italian school of opera, there can be little doubt that as long 
as vocalists rule the lyric stage, and audiences accept their 
unlimited power, whether for good or evil to the cause of 
music, the works of Bellini, Donizetti and their disciples will 
continue to maintain their popularity. “I Puritani” is 
essentially a singers’ opera; and associated as it is with the 
best days of the exclusive establishment in the Haymarket, 
when the patronage of the artistocracy was the only one to 
be depended upon, it has not only kept its place upon the stage, 
but has alway been selected by vocalists as a fair test for 
their talents, and received by the listeners with perhaps 
even more fayour than it deserves, in deference to the 
position it once held. The Editor tells us that there are 
various readings of some portions of this work in different 
editions, but that the present agrees with the score used in 
performance at the Italian Opera in London. This is of 
course as it should be; for it is in connection with the 
manner in which the opera is presented at our lyrical 


Written by Shirley 


An Opera, in three acts; 
Edited and translated into 





theatres that this edition will be invariably used; and all 
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who know the care with which this series has been prepared 
need scarcely be told that the present fully maintains the 
high character for accuracy, clearness of printing and stage 
directions which has distinguished its numerous prede- 
cessors. The translation is also extremely good, the well- 
known air with chorus, ‘‘ Qui la voce,” being a number we 
may especially instance as well deserving of commendation. 


Wayside Sketches, for the Pianoforte, No. 3. 
by Arthur O’Leary. 

We are glad to find that Mr. O’Leary continues these 
elegant little sketches, of which we have already made 
favourable mention. The one before us has alight, tripping 
melody in 2 rhythm, the treatment of which is remarkably 
fanciful and delicate throughout. The second theme, in 
the subdominant, with the persistent key-note pedals, is 
extremely effective; and in the last page the return to the 
original subject, with the new figure in the bass, gives much 
variety to a piece which thoroughly fulfils its title. These 
pleasant little musical pictures are sufficiently diversified in 
character to make an attractive volume when a few more 
are added to the list. 


Nocturne, pour le Piano. 


Composed 


Soleil couchant. Par Thérése 
Leupold. 

MapameE LEvpotp is already well known as a successful 
teacher, her pupils, both in solos and concerted music, having 
frequently proved before the public the result of the admir- 
able training they have received; but, judging from the 
graceful little Nocturne before us, we see no reason why she 
should not also make a name as a composer. It is true that 
little is attempted in her piece, but what she has attempted 
is instinct with that elegance and refinement for the absence 
of which no display of scholastic knowledge can compensate. 
A melodious theme, in D flat major, is first given out, in 
chords, with the right hand, the left hand crossing it for a 
single note on the second of the bar, an effect which is 
preserved when the theme re-appears, after an interesting 
episode in the subdominant. We cordially commend this 

octurne to all who prefer expression to display; and assure 
Madame Leupold that we shall be glad to meet her again as 
a writer for the instrument of which she so able an 
instructress. 


Reaper’s Song. The words translated from the French of 
P. De Chazot, by H. W. Dulcken, Ph. D. 

I love the splendour of the night. Song. Translated from 
the French of J. Chantepie by H. W. Dulcken, Ph. D. 

The Old Year. Song. Written by H. W. Dulcken, Ph. D. 

Sighs. Canzonette. The words translated from the 
French of P. De Chazot, by E. R. 

Composed by J. Faure. 

Tur first of these songs in G major, has a simple and 
melodious subject, thoroughly suggestive of the green 
fields, the pastoral character being well preserved by a long 
key-note pedal, the D being pertinaciously held against the 
voice, both on the tonic and dominant harmonies. The 
second part, in E minor, with a staccato accompaniment, con- 
trasts well with the opening ; and, ending upon the dominant 
harmony, the return to the original theme comes with 
excellent effect. Very little is aimed at in this composition, 
beyond the due expression of some very unpretending 
words ; but it is the song of one who thoroughly understands 
the voice and its requirements. ‘I love the splendour of 
the night’’ commences after a few bars of symphony, with 
a tremolo accompaniment, the voice-part being played with 
the left hand. Some highly effective modulations (with a 
change in the figure of the accompaniment), concluding 
upon the dominant of the original key, leads us to a beautiful 
phrase, upon the words “ But sweeter far the light shall be,” 
the end of each verse being followed by the characteristic 
little symphony which opens the song. ‘‘ The Old Year”’ is 
wedded to a cheerful theme, alternating between the keys 
of A major and F sharp minor, the effect of the chiming 
bells being skilfully introduced in the accompaniment. An 
unexpected temporary modulation (after a close on the 
dominant of A minor) into F major, on the words “ Sacred to 
us thou’lt be,” and the holding on of the fifth of the key- 
note triad by the voice, whilst the original subject is played, 
are points of much interest, and show the possession of 
original thought on the part of the composer, who although 
one of the most accomplished vocalists on the lyric stage, 
amply proves that he must have found time to study with 
attention the principles of composition. The Canzonet, 
“ Sighs,” is a remarkably quaint little vocal piece, a peculiar 
effect being gained by the symphony being in D major, 
¢ rhythm, and the voice-part in D minor, 3 rhythm, the last 
note of the melody (the 5th of the chord) being made to belong 





to the major triad which commences the symphony between 
the verses. A vocalist who can sympathise with the composer 
in this song may confidently rely upon its success with a 
mixed audience ; for although by no means what is termed 
“popular ” in character, its melodiousness must at least be 
felt by the most impassive listener. 


She whispered soft “I will.” 
composed by Alfred B. Allen. 

Tue title of this song would lead most people to imagine 
that the lady’s assent, which she “ whispered soft,” was 
breathed confidentially into her lover’s ears before the 
marriage ceremony was even talked of; and disappointment 
will, we think, be felt when it is found that the composition 
relates only to a wedding, and that the two words are conse- 
quently spoken as a legal necessity, the matter of fact nature 
of which is sufficiently proved by the reply of a country 
bridegroom who, on being asked by the clergyman if he 
would have this woman for his ‘‘ wedded wife,” said he cer. 
tainly shouldn’t have taken the trouble to come all that 
distance if such had not been his intention. But although 
this must destroy much of the romantic interest which may 
be anticipated by a casual reader of the title-page, the song 
will please those who love to linger over the details of 
weddings in “high life;’’ for the affair takes place ina 
“grand old Gothic church,” a Dean officiates at the ceremony, 
the bride enters leaning upon the “old Count’s arm,” and 
everything is perfectly right and proper, including the 
music, with the exception of two consecutive fifths between 
the melody and bass, which accompany the bride ‘‘ down the 
aisle,” and a peculiar succession of bare fourths in the 
98 rg (2nd bar) which is repeated, as if the composer 

iked it. 


The Rover. Song. Words and music by Frederic Penna. 

HERE again the composer supplies his own poetry ; and if 
therefore Mr. Penna, who is himself a singer, should find 
the words ‘ Hither, thither” somewhat unvocal, when kept 
on for two bars of eight quavers each, he has only himse 
to blame for it. The melody, however, is bold and free, 
such as a real “rover” would revel in; and amateur 
drawing-room representatives will, we doubt not, delight in 
declaring themselves “ free as the day” to the appropriate 
music here supplied them. The song is well accompanied, 
and may take its place amongst the few vocal pieces 
especially written for male singers. 


Song. Written and 





Rupa, Rose, CarTE anv Co. 
Journal of the London Society of Amateur Flute Players. 
o. 8. 

TuHosE amateurs of the flute who know not of the existence 
of this journal should at once possess themselves of a copy, 
for we promise them that its contents are of the highest 
order. We have already reviewed an excellent Sonata by 
Mr. G. A. Macfarren, which was printed in a former number; 
and we have in the one now elon us an “ Andante and 
Rondo,” by Mr. John Radcliff, and a ‘“ Romance,” by M. 
Saint-Saéns, both of which are entitled to the highest com- 
mendation. Mr. Radcliff is well known as a most ac- 
complished performer upon the instrument for which he 
writes ; and it may be imagined that the best qualities of 
the flute are well displayed in his composition, and the 
passages carefully considered and thoroughly effective; but 
we may add that the pianoforte part is equally good, and 
that to fulfil the intention of the composer an efficient and 
sympathetic pianist is absolutely demanded. The subject 
of the “‘ Andante” is extremely melodious, the harmonies 
are unexceptionable throughout, and some very judicious 
changes of key give much vitality to the movement. The 
“Rondo,” a lively theme, in ? rhythm, has but little pre- 
tension, but it is carefully written and cannot fail to be 
effective. We much like the phrase in the relative minor, 
after the double bar. M. Saint-Saéns’s ‘ Romance” 
commences in IF minor, and passes through some very 
extraneous keys, but the composition is the work of 4 
musician, and it will require two musicians to play it. Much 
freshness is gained by the alterations in the character of the 
pianoforte part, which although an accompaniment through- 
out, is artistically woven in with the flute passages and, 
neatly executed, will sufficiently assert its importance in the 
duet, for by this title the composition has a right to be 
named. Our notice of the merits of this publication must 
necessarily be brief, but we trust that we have said enough 


N 


to draw the attention both of amateurs and professors to 


the work, which is clearly printed and in every respect most 
carefully got up. 
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Words from the German by Dr. H. W. Doncken. PART-SONG. 


I Times, Summer and Winter. Jaly 1, 1872 


Composed by BertHoip Tours. 
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Scuott anpD Co. 


Marche Guerriére, pour le Piano. 

Réverie, pour le Piano. 

Par Charles Edward Stephens. 

Turse two pieces, evidently the work of a sound and 
thoughtful musician, deserve to take high rank amongst the 
compositions specially designed for those pianists who de- 
sire to exercise their minds as well as their fingers. The 
March, based upon a well marked and attractive subject in 
D minor, is no fragmentary piece of common-place, such as 
we so frequently meet with composed “in honour” of some- 
pody, but a well digested piece of music, the very faults of 
which arise from the display of too much scholarship. We 
like the theme with which it opens excessively, and also the 
second subject, in B flat major (its repetition in the tonic 
major of the piece being highly effective), and there are 
some excellent points in the coda, the conclusion, where the 
subject is accompanied by a continually ascending octave 

e, being especially worthy of commendation; but 
throughout the piece there is a superabundance of modula- 
tion, which, carefully as it is written, distresses the ear, and 
detracts from the effect of what would otherwise be a faultless 
work. For the “ Réverie” we have nothing but praise. 
Amongst modern pieces of this class we could scarcely point 
to one which has so thoroughly pleased us. It commences 
with a healthy and melodious theme, quietly and appro- 

riately accompanied, the chromatic passages for the left 
og ithe second part being excellently contrasted with 
the placid opening. The second subject is perfectly charm- 
:ing, and is treated with the tenderness it deserves, the mo- 
dations aiding the intensity of its expression by flowing 
naturally through a sequence of keys until, by a skilful en- 
harmonic change, the original re-appears, the figure in the 
accompaniment being effectively preserved throughout. 
The return to the principal theme, with an altered bass, 
brings the piece to a conclusion, leaving on the ear that 
satisfactory impression of completeness which is rare enough 
to justify us in pronouncing a more favourable verdict upon 
Mr. Stephens’s compositions than we have been able for 
some time conscientiously to do, even when pieces by more 
“popular” writers have been under review. 





J. McDowELt AnD Co. 
Sia pieces pour Piano :— 
1. Simple Phrase. 4. Pensée Russe. 
* %. Mélodie. 5. Marine. 
3. Berceuse. 6. Lamento. 
Composées par F’, Peru. 
Tue name of this composer is new to us, but the six pieces 
before us prove that he desires not to write in the beaten 
track, and if his music does not betray signs of much origin- 
ality, it is certainly not for want of striving after it. 
Every phrase however bears unmistakable evidence of its 
author being an accomplished musician; and we cannot but 
think that if he were to write more simply he would write 
better. No. 1 would be additionally attractive if the whole 
of the somewhat ugly ornamental passages were cut out. 
The melody is pleasing; and, well played, with the exci- 
sions we have mentioned, would no doubt be highly effective. 
No. 2is a “ Song without words,” in A minor, clearly written, 
carefully harmonized, and unexceptionable in its treatment 
throughout, but so thoroughly conventional in character as 
to call for no particular remark. No. 3 is in our opinion the 
best. It is difficult to be original in a “ Berceuse,” but the 
figure in the left hand part, which is maintained throughout, 
gives so much point to the composition—the holding notes 
of the theme being in such excellent contrast with the 
accompaniment—that we cannot but imagine that this piece 
might become popular, were it separated from its compan- 
jons. The melody is extremely beautiful, and the harmonies 
most appropriate, an enharmonic change (E flat, D sharp) 
ing a point well worthy of attention. The Russian piece 
(No. 4) of course in a minor key, has but little interest; but 
No.5 again shows the composer at his best. It isin Barcarolle 
time ; and the device adopted in the bass of following the 
doubly dotted crotchet by a semiquaver, and writing 3 over 
them, makes this important left-hand part universally 
intelligible. This characteristic accompaniment against 
the legato melody is highly effective. No. 6, in C minor, has 
a pathetic theme, but the treatment of it is somewhat 
ected, the cadences, and introduction of the “Adagio 
religioso” giving a patchy air to the piece scarcely in 
accordance with its title. On the whole, however, as we 
have said, all the compositioas show good intention and 
: in workmanship, and on that account deserve especial 
notice. 
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Roses de Bohéme. Valse brillante, pour Piano. 
Galop de Bravoure, pour Piano. 
Par Henri Kowalski. 

Marcues and Dances are so marked in rhythm that we 
cannot wonder at the manner in which we are inundated 
with these manufactures in an age when the desire for new, 
rather than good, music is so universal. The truth is that 
a composer who can successfully catch the measure and 
special characteristics of such compositions has advanced 
half way towards success; and a man therefore can turn out 
a “bold” March or a “spirited” Mazurka with the same 
ease that he can make a Scotch air by the use of the Scotch 
scale. As a proof, however, of the essential difference 
between those which are composed to last and those which 
are written to sell, we may, in spite of the number daily 
added to the already large store, count up with but little 
expenditure of trouble, the few which have taken their place 
in the world’s library of music, and may conclude that this 
collection will not be disturbed nor materially increased by 
smaller men than those by whom this legacy has been 
bequeathed. These observations have been forced upon us 
by an examination of the two works which lie before us. 
Both are good—both are well written, brilliantand effective— 
but we contend that we do not want them: every passage 
has been used before hundreds of times; and although the 
Galop is by far the better of the two, there are plenty as 
good, and even better already existing. Those, however, 
who do not agree with us, and eagerly seek for novelty, will 
find some effective passages in these pieces. By the way as 
“J. McDowell” is advertised as sole agent to the “ French 
Music Publishers’ Company,” we should be glad if he could 
use his influence to get the name of Henri Kowalski’s next 
composition printed without the curves which we presume 
are intended to ornament the title-page of the ‘‘ Galop de 
Bravoure ;” for even by placing our head in various uncom- 
fortable positions in order to follow the letters, we have 
ound it exceedingly difficult to read it at all. 





Lamporn Cock anp Co. 

Nocturne, “La Consolation ;” for the Pianoforte. 
posed by Claudius H. Couldery. 

Mr. CouLpERy, who has already written some very excellent 
pieces, has scarcely, we think, made an advance in this 
Nocturne ; and progress being the one thing which all young 
composers should aim at, his best friends are those who 
would urge him onward. It is unquestionably the work of 
a musician ; but there is nothing which has not often been 
said before, and the passages marked leggieramente and 
legatissimo are trite and somewhat common-place. The 
best part of the composition is where the theme is accom- 
panied with the rapid arpeggio bass; and there is some 
effective writing in the Coda. It is good to be able to com 
pose an elegant “teaching” piece; but “Songs without 
words” and “‘ Nocturnes ”’ will not build up a fame. 


Com- 





Durr anpD STEWART. 

An Evening Thought, for the Pianoforte. 
Benedict. 

An exceedingly graceful piece, by a composer whose 
lightest sketch shows the hand of a trained artist. The 
subject is extremely refined ; and those who can sing upon 
the instrument will be pleased to add this musicianlike 
trifle to their portfolio of ‘“ drawing-room ” compositions. 
As amateurs so often attempt these pieces by themselves, 
we cannot but think that it would be good if composers (as 
well for their own sake as for that of the performer) would 
occasionally mark a leading finger, for we are convinced 
that the want of this help deters many young players from 
doing justice to passages which are perfectly within their 
powers. 

Prayer (Gebet). Translated from the German by E. R. 
Composed by Dr. Ferdinand Hiller. 

So few “Prayers” in modern music are sacred in anything 
but the words that we cannot but feel pleasure in drawing 
the attention of vocalists to this composition of one of the 
most accomplished writers of the day. There is a purely 
religious feeling throughout this piece which cannot fail to 
make itself felt by every listener. The two phrases, on the 
words, “‘ Be Thou with me,” the first ending on the fifth of 
the chord of D minor, and the second on the fifth of the 
chord of C, have an extremely pathetic effect ; and musical 
ears will be charmed with the beautiful harmonies with 
which the voice-part is coloured throughout. The words 


By Sir J. 


are well translated, and move most sympathetically with 





Dr. Hiller’s thoughtful music. 
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Original Correspondence, 





TO THE EDITOR OF THE MUSICAL TIMES. 


Sm,—Could your contributor, whose answer to the 
enquiries of “‘ R. S. O.,” as to the nature of the Counter-tenor 
voice, appears in this month’s Zimes, kindly inform me 
as to the training employed in the case of the heavy basses 
of the Greek Church ? Yours oe 

M 


[ We cannot speak from experience on the subject of the 
above enquiry, but believe the vocal register in question to 
result rather from natural, though exceptional, physical 
formation than from any special training. The voice is 
more common in Russia than elsewhere; it is also found, 
though rarely, in England. Specimens of this have been 
heard among the German singers of our Italian Opera, for 
instance, in Herr Hermann and Herr Rokitansky. It 
proceeds from the lower B or A in the bass clef, down- 
wards, for ten or eleven notes of full sonorous quality. The 
notes next above this deep register are poor in tone and 
uncertain of production. Then begins a kind of falsetto 
quality of remarkable power, that extends upwards to F or 
G above the bass staff, making a range of three octaves or 
more in the entire compass. The deep bass voices that are 
not infrequent in Germany, are not disfigured by the break 
in the middle, and seldom reach further downwards than 
C or B below the staff. About the year 1830, the celebrated 
Bochsa trained four male singers, all Londoners it was at 
last discovered, whom he exhibited under the name of 
“The Bohemian Brothers,” to suit whose peculiarities he 
cleverly arranged some national melodies; one of these 


sang up to =@=-t— 


or higher, onesang —™ 
down to 





with ease, and the other two were an ordinary tenor and 
bass; he had accidentally met with the extreme voices, and 
turned them to musical account by the connecting medium 
of the others. There are some valuable remarks on the, 
so to speak, double-bass voice in the complete edition of 
Signor Garcia’s treatise on singing. 

THE WRITER OF THE ARTICLE. | 





TO THE EDITOR OF THE MUSICAL TIMES. 


Srr,— Will you permit me, the writer of an article on the 
counter tenor voice in the Tonic Sol-fa Reporter, to which 
reference is made in the answer given last month to R.S.O., 
to add a few words on the subject there treated of. 

“The writer of the article” has not replied to the second 
question of R.S. O., and having some practical acquaintance 
with the process of training male voices, I think an answer 
can be given which may be of service to him. > 

The first tenor voices of the Germans and French are 
light tenors, but of no rare species; fully one half of ordinary 
tenors will be found suitable. They make use of the falsetto 
voice from D, E or F upwards. The falsetto of tenors is of 
a different quality from that of basses (which is the usual 
English alto). It is strengthened and united to the chest 
voice by exercise, chiefly of three kinds :— 

Ist. Exercises to discover the falsetto register by pianis- 
simo productions of high sounds. 

2nd. Exercises in falsetto alone on high notes, D up to A. 

3rd. Exercises on scales, from notes in the chest register 
upwards into the falsetto, and downwards, vice versa. 

The impression that continental conductors do not allow 
falsetto in the 1st tenor is an entire mistake, as a perusal of 
their treatises on the training of mens’ voice choirs will at 
once show. That the training of tenors to execute the 
highest German men’s music, extending sometimes up to 
C, is not difficult, a little experimenting will prove. 

The best treatise I have seen is Reissmann’s. Mr. Curwen 
is issuing, for the use of Solfaists, a book of exercises for 
the training of mén’s choirs. Yours respectfully, 

Birmingham, June 15, 1872. W. F. CALLAway 

[One English choir of men, if not more, will sing in the 
Crystal Palace Competitions on July 4th. ] 





CHORAL FESTIVALS. 
TO THE EDITOR OF THE MUSICAL TIMES. 
Srr,—The season for Choral Festivals in our Cathedrals 
and larger Parish Churches is now commencing, and I wish 
to draw the attention of all Church Choral Union Com- 
mittees, and others, who may have the choice of the music 


amongst us, in the style of music usually selected. The 
meetings of parochial choirs in our Cathedrals, &c., were I 
believe, originally designed for the improvement of (among 
others) our village choristers, who are mainly dependent 
on the exertions of the wife of their worthy parish priest, oy 
other amateur, for their instruction ; and these choirs be; 
mostly unable to read music, are wholly unequal to the per. 
formance of the difficult florid music now usually given, 
IT would by no means urge an original assortment of tunes 
which all have known from childhood; but why should wa 
not have two or three good solid hymn tunes and chan 
such as might be used in any village church during the 
following year? I would suggest an anthem, as that, Bo: 
a novelty to many choristers, is sure to be looked upon ag 
something “ grand.” But let it be plain, simple, and, aboyg 
all, something with a good melody. Such a composition 
may be learnt correctly by any village choir of ordin 
powers; why then go out of the way totake an anthem wit 
a difficult fugue, or other elaborateness, such ag many 
country choirs can scarcely even attempt to sing in tune? 
I admit, of course, that a quartett or solo by the Cathedral 
choir may be very desirable, as showing our more unedn. 
cated choristers, how music ought to be rendered with both 
taste and expression. In those dioceses where a diocesan 
pointing is established, I would also suggest that such 
pointing should be given, instead of always seeking fora 
new one; since by such constant changes no country choir 
can even point a ‘ Gloria Patri” correctly or in time, | 
hope my letter (which I much wish could have been written 
by a wiser head than mine) may lead others also to think 
over this subject; I feel sure our Choral Festivals do not at 
present properly fulfil the mission for which they wer 
originally designed, viz.—the making our country church 
services more hearty and more devotional, enabling all to 
magnify God’s Holy Name in His Temple, and fitting 
priests, choristers, and congregations to join the praises of 
the blessed ones around the heavenly throne, 

“ And sing th’ eternal song.”’ 

Iam, Sir, yours faithfully, 


June 13, 1872. A SyMPATHIZER, 





TO THE EDITOR OF THE MUSICAL TIMES. 


Dear Sm,—The few lines relative to Cape Town in the 
article on ‘‘ Distant Music,” in your issue of April Ist, are, 
unfortunately, only too illustrative of the first portion of 
that article. I only wish your statement was correct. If 
you can find space, I will inform you, as briefly as possible, 
of what has been done during the last feweyears in the 
capital of the Cape Colony. At the time of the Crimean 
war, a performance of the “Messiah” was given in St, 
Mary’s Roman Catholic Cathedral in aid of the Patriotic 
Fund, in which the Cape Town Choral Society, the Cathe- 
dral and other Church Choirs, the band of the Regiment 
then stationed here, and a number of other professional and 
amateur musicians, took part. In 1863, Mr. J. H. Ashley, 
with the assistance of the Choral Society, the regimen 
band, and the professional and amateur orchestra, gave 4 
concert, the great feature of which was Romberg’s “ Lay of 
the Bell.” This, though a musical success, must have been 
a great loss financially, and the Choral Society broke up 
soon after. “The Good Hope Choral Union was founded in 
the same year, under the direction of Mr. Ashley, and in 
1864, with the assistance of the orchestra of the Cape Town 
Musical Society, gave, in a concert of sacred music for the 
benefit of the Free Dispensary, the jirst part of the 
‘ Messiah,” complete, with the “ Hallelujah” chorus. 
During the existence of the Choral Union, selections from 
“ St. Paul,” “ Mount of Olives,” ‘ Creation,” “ Elijah,” and 
“Judas Maccabeus” were given at its concerts; but the 
only other complete work rendered by this Society was 
Mozart’s Twelfth Mass, which was performed twice in Cape 
Town, and at Stellenbosch. But this Society is now broken 
up, many of the members having gone to different parts of 
the world. The complete works given by the “ Intermediate 
Tonic Sol-fa Class,” referred to in the article are “A 
Summer day,” being an adaptation of new words to Locke's 
“Macbeth” music, and Webbe’s Mass in G. 
Town Musical Society is more particularly instrumental, 


of the masters of the art. 


still in existence. I have no} heard of it for some time. 
This Society bought out some compositions, in Oratorio form, 
of its conductor, Mr. J. S. de Villiers. 

When the Miranda-Harper-Lefiler company were here 





for these Festivals, to a great error which is fast creeping in 


two years ago, they gave, with local assistance, seve 





The Cape 
and its programmes comprise the symphonies and overtures } 


I do not know whether the Pasirl Philharmonic Society is 
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representations of English Opera, the “Messiah,” and 

lections from “ Elijah.” 3 

A new Choral Society, under the direction of Mr. Bucke, 
who has lately come to the colony, has just been established, 
and has in practice Lahee’s “Building of the Ship.” No 
public performance has yet been announced. 

The * Apollo Union,” and “ Liedertafel” have risen and 
fallen during the last few years; but have performed no 
complete works. One of the musical events is the annual 
celebration of the Confession of Augsburg at the Lutheran 
churches in the city, in which music takes a very prominent 
and important part. This has of late years given rise to a 
similar musical celebration of the Reformation-day in the 
Dutch Reformed Church. On these occasions some of the 
finest choruses of the great masters are sung, with Anthems 
and other ‘sacred pieces by English church-composers. 
The Anglican Cathedral has a surpliced choir, and choral 
service. Concerts of sacred music are also occasionally 
given in St. Mary’s Roman Catholic Cathedral. 

Yours sincerely. 


Cape Town, May 14, 1872. AFRICANDER. 


SALARIES AND ORGANISTS’ 
APPOINTMENTS. 


TO THE EDITOR OF THE MUSICAL TIMES. 


§m,—The question of organists’ salaries has now been so 
fully and ably discussed by your correspondents—Mr. 
Greeves, ‘‘Clericus,” and others—that I feel somewhat diffi- 
dent at troubling you with my views on the subject. 

All your contributors (both clerical and musical) seem 

ed in thinking that organists’ stipends are not what 
they should be, and quite out of proportion to the importance 
oftheir duties ; but as regards this, one fact, I think, has been 
entirely overlooked. Since the great spread of church 
music during the last twenty years, and the general intro- 
duction of choirs, the organist’s duties and responsibilities 
have in the majority of cases been doubled. He now has 
not merely to officiate at the instrument, and to instruct a 
few children in Psalmody, but also to perform the duties of 
choirmaster, and to manage a large body of volunteer 
voices—a duty which entails extra attendance, extra exer- 
tions, and extra cares—a duty in a word which has just 
doubled his labours and responsibilities. In fact, the trouble 
and labour of managing the choir is now in many churches 
the hefviest part of the organist’s duty. And what has he 
gained in return for this? In the generality of cases, not 
one single farthing—nor even (too often) the credit which he 
is honestly entitled to—for if the singing goes well, and the 
choir becomes popular, some amateur Precentor generally 
lays claim to this. Now this is manifestly a great injustice, 
and I would suggest that in those places where choirs have 
been established, and the organist is expected to train them, 
he should be paid an additional salary for his extra exer- 
tions. This would be a mere ‘act of policy and justice. It 
would have the effect of giving him a real interest in the 
progress and maintenance of the choir, and would prevent 

8 grudging his time for the necessary rehearsals, which 
too frequently leads to inefficiency and dissatisfaction. 

Now a few words on a kindred topic—that of the mode of 
appointing organists. The present practice of selecting by 
testimonials or public competition is, I. believe I may say 
without contradiction, not satisfactory, and few competitions 
take place which do not leave discontents and heartburnings 
behind—either in the vestry or in the organ-loft. What I 
would suggest is that in this matter example might very 
well be taken for the mode of appointing to benefices. 
When a living is vacant, the Bishop or Patron does not 
advertise the vacancy and invite applications and competi- 
tion, but looks about him for a suitable candidate, and 
then makes him an offer of the appointment. Now there is 
no reason that the same system should not be applied to 
organists (at any rate, if in addition, they were required to 
perform the duties a short time on trial). And this would 
be paying the musician a compliment, which could have 
none other but good results. He would feel that in one 
quarter at least, his character was esteemed, and _ his 
abilities respected, and that would be an incentive to him 

to exert himself in his own sphere, and to continwe in his 
appointment, which is now so seldom the case. 
must not trespass further upon your space at present, 
but as the subject is of great interest and importance to 
church musicians, I trust that your readers will give it their 
thoughtful consideration and attention. 
Tam, Sir, yours faithfully, 
A.5.C 


ORGANISTS’ 


Brompton, June 10. 








TO THE EDITOR OF THE MUSICAL TIMES, 
Sm,—The letter of the Rev. Henry Greeves, expresses 


the views of very many. Allow me, for one, to relate an 
item of my experience in this branch of the profession. My 
last organist’s position was worth fifteen pownds per annum. 
I had some friends in the neighbourhood and was greatl 
attached to the church. This sum was just plays anm 4 
of the clergyman’s stipend. Being led to expect more, I 
took the place. Rather than be paid such a small salary, as 
for services performed, I would have played for nothing ; 
this plan, however, was looked upon as not congenial to 
those who wished to have a paid organist under their 
direction. The result was, we parted. Very reluctantly, on 
my side, for I had special reasons for wishing to make my 
home there ; but I could not endure this deliberate contempt 
of my office. Professionally this was the only course open 
to me. Further, I may observe, that during thirty years’ 
experience I have never to my knowledge obtained a piano 
pupil through being in office. In fact, I have found every- 
where a settled prejudice against an organist for piano 
teacher. He is regarded as not animated enough at the 
keys. Besides a piano teacher now-a-days gets on better 
from not belonging to any particular choir. Seeing thus a 
positive loss staring the clever teacher in the face, he ought 
to be more fairly remunerated than generally is the case. 
T enclose my card. 
Yours, 





TO CORRESPONDENTS, 


#,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded ax early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly as 
possible, as we cannot be responsible for any mistakes that may oceur. 

We cannot undertake to return offered contributions ; the authors, there- 
Sore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment ‘in advance) is exhausted. 
The paper will be discontinued where the Subscription is not renewed, 
We again remind those who are disappointed in obtaining back 
numbers that, although the music pages are always stereotyped, 
only a sufficient quantity of the rest of the paper is printed to 
supply the current sale. 

J. E. H.—“ Musical Times,” Vo. 350, page 454, will give you the required 
information. 








Briel Summary of Sountry Pelws, 


We do not hild ourselves responsible for any opinions expressed in this 
Summary ; as all the notices are either collated from the local papers, or 
supplied tous by occasional correspondents. 


Boston, AMERICA.—At the annual meeting of the Handel and Haydn 
Society, held on the 27th May, the President of the Society, Loring R. 
Barnes, presented a highly satisfactory report of the state of the 
Association, both in a pecuniary and artistic sense. He congratulated 
the members upon the unexampled success which had attended the six 
Oratorio performances given in connection with the ‘* Dolby Company” 
of vocalists, and alluded to the earnest manner in which Bach's 
“Passion Music” (S. Matthew) had been studied; at the same time 
expressing a hope that at the next triennial festival it would be per- 
formed with a chorus and orchestra equal to the requirements of a 
work so colossal in its proportions. It was stated that the Society 
now numbers more than 700 active members. 


Braprorp.—The Fourth Festival of the Church Choirs of Bradford 
was held in the Parish Church on Thursday evening, the (th ult., and 
proved eminently successful. The surpliced choirs (numbering about 
330) entered the church in procession, singing a hymn, the voices being 
in unison until the chancel was reached, when the respective parts 
were taken up and sung in harmony. Prayers were intoned by the 
Rev. W. Dyson, and the sermon was preached by the Very Rev. J. S. 
Howson, D.D., Dean of Chester. The first anthem was the ‘‘ Kyrie” 
and Gloria,” from Mozart's Twelfth Mass, and the second (after 
sermon), Beethoven's ‘Hallelujah to the Father.” Both were well 
rendered, although there was no conductor. The chanting of the 
psalms and canticles also was worthy of much commendation. The 
service was accompanied by Mr. A. R. Swaine, organist and choir- 
master of the Parish Church, who had the management and conducting 
of the rehearsals, and who deserves warm praise for the ability and 
skill which he displayed in bringing the Festival to such a successful 
issue. Mr. Tait, organist of S. John’s Church, accompanied the Pro- 
cessional and Retrocessional hymns. The fine old Parish Church was 
crowded to overflowing. 

3URNLEY.—The monument to the memory of Thomas Healey, the 
“ father of Burnley Musicians,” as he is termed, was unveiled in the 
cemetery on the 25th May, in the presence of the Mayor, the Memorial 
Committee, and many others. Several addresses were delivered on the 
occasion; and at the conclusion of the ceremony, the hymn “ Rock of 
Ages" was sung to the popular tune “ Tinsley,” the composition of 
Healey. The following particulars, communicated by the Hon. Sec. of 
the Memorial Committee, will, we think, prove interesting :— ‘“* Thomas 
Healey was born at Burnley in the year 1783, and was apprenticed to a 
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shoemaker, but at 20 forsook the trade, and became a schoolmaster, 
and shortly after left that calling to teach music. He was entirely self- 
taught, was a good mathematician, had an excellent knowledge of the 
principles of harmony, could play many instruments, and taught the 
ckurch and chapel choirs for above 50 years.” 


CHESTERFIELD.—The Annual Festival of Parish Choirs in the Arch- 
deaconry of Derby was given at the Parish Church on the 6th ult., 
when upwards of 600 choristers took part in the service. The Pro- 
cessional hymn (taken from the Anglican Hymn Book) ‘ Awake! 
awake ; put on thy strength” was well sung by the Chesterfield Choir, 
and the ‘* Venite ” (Rev. Sir F. A. G. Ouseley, Bart.) was also carefully 
rendered. The best singing was in the ‘‘ Te Deum” (Smart, in F); and 
the Anthem, by Berthold Tours, ‘* Blessed are they that dwell in Thy 
house,” was highly effective. Mention must also be made of the 
Introit, by Mr. Trimnell, the organist, ‘‘ Blessed are those that are un- 
defiled in $e way,” which went exceedingly well. An eloquent 
sermon, appropriate to the occasion, was preached by the Right Rev. 
Bishop Abraham. A collection was made after the service, in aid of 
the Lichfield Diocesan Choral Association. 


DunpEr.—A very enjoyable concert was given on the 3lst May by 
the Dundee Tonic Sol-fa Association, in the Kinnaird Hall. The pro- 
gramme consisted of vocal and instrumental pieces, solo and concerted, 
of «class which all lovers of music can appreciate. Upwards of fifty 
voices were engaged in the choruses. The execution was invariably 
precise, neat, and in many cases it presented a finish which betokened 
no small degree of taste in vocal art. Among the more interesting of 
the choral pieces were Bishop's ‘‘ Hark, ‘tis the night watch,” Mendels- 
sohn’s ‘The Nightingale,” Smart’s ‘‘ Nature's praise,” and a spirited 
chorus—“ Come, merry comrades "—by V. E. Becker, which concluded 
the concert. Two of Gounod’s songs, with pianoforte and other in- 
strumental accompaniments, were produced, Mr. Sharp taking the vocal 
and Messrs. Kinross, Stevenson, and Richmond the instrumental parts, 
The only remarkable feature in these compositions—viz., ‘ O, that we 
two were Maying” and “Evening song”—was a certain delicacy of 
treatment quite in keeping with the music. Mr. Kinross accompanied 
the concert with the skill and taste of a true musician. His ability as 
a solo pianist was admirably displayed in Ascher’s “Sans Souci.” 
which he played to perfection, and for which he was recalled. Mr. 
Richmond played Batiste’s favourite Andante in G, with all the taste 
which this class of French organ composition exacts, and his execution 
was extremely neat. He also performed a pianoforte solo—‘t La danse 
des sylphes,” by Jaell. Mr. R. Stevenson, as solo violinist, played 
M. Sainton’s Scotch fantasia, in which is introduced “* Wha’ll be King 
but Charlie,” “‘ Auld Robin Gray,” and ‘‘ Duncan Gray,” which pleased 
the audience so much that he was compelled to reappear and play 
another piece. The concert was ably directed by Mr. Frank Sharp, 
conductor to the Society. 


HARROGATE.—On Monday evening the 10th ult., at the re-opening 
of Christ Church Schools, by the Right Hon. Lord Teignmouth, a tea 
party and concert were given. The members of Christ Church Choir 
sang several part-songs and glees with much effect. Miss Arnold, in 
‘* With verdure clad,” Mr. Benson in the air ‘“‘ Father’s love,” and 
Messrs. Deighton and Benson in the duet ‘‘Love and War,” were 
highly successful, and elicited warm applause. Mr. Arnold’s violin 
solo created quite a furore (accompanied by the Rev. P. W. Hulbert on 
the piano). The song “ My father’s Bible” was sung by Mr. Arnold, 
and was very well received. The success of the performance was 
mainly due to the ability of the organist, Mr. Arnold, who conducted. 


LEICESTER.—The last rehearsal for the season 1871-2 of Mr. Crow’s 
Choral Class, on Friday the 24th May, at the Alexandra Room, was 
rendered unusually interesting by a presentation to Mr..Crow. A 
number of friends of the members were present by invitation. Mr. 
8. Tebbutt said they were all no doubt aware that Mr. Crow had 
recently distinguished himself at the University of Cambridge, and 
had in consequence become a Bachelor of Music. He then explained 
the mode in which the testimonial was raised, and referred to the 
perfect harmony and good feeling which was, in his opinion, a dis- 
tinguishing characteristic of the members of the class; and trusted 
that its future would be yet more prosperous and no less harmonious. 
After a few more observations he read an illuminated address, and 
called Miss A. Foster to make the presentation of a silver baton to 
Mr. Crow, in the name of the class. Mr. Crow replied, thanking the 
class for their beautiful present and the kindly feeling towards himself 
which the gift indicated. The baton is composed entirely of silver 
qhall-marked), and is most beautifully chased. It bears the inscription, 
**Presented to Edwin John Crow, Esq., Mus. Bac. Cantab., by the 
Members of his Choral Class. Leicester, May 24th, 1872.” After the 
presentation a number of pieces were sung by the members of the 
class, in a manner which evinced very careful and skilful training. 

Liverpoo.t.—On Saturday, the Ist ult., a very successful opening 
rehearsal was given by the Societa Armonica in the hall of the 
Liverpool Institute, Mount Street, before a large audience. The first 
piece was the overture D'Agnese, by Paer, which was followed by 
Righini’s ““O Praise the Lord.” This was well sung by the choir, 
numbering about 30 voices, the solo being capitally rendered by Mr. 
Hobart. The other vocal pieces were Hummel's offertorium, ‘* Thou 
art our Father” (solo by Miss Monkhouse), the solo and chorus ** Thou 
soft flowing Avon” (which was encored, Mrs. Hobart’s singing of the solo 
being exceedingly good and deservedly applauded), Kalliwoda’s song 
“ Fiercely glows the sky above me,” sung by Miss Monkhouse, and re- 
demanded,” and Mozart’s motette, ““O God when Thou appearest,” 
which was warmly applauded. The band, under the leadership of Mr. 
Lawson, played the accompaniments, in addition to which they per- 
formed a symphony in D (Spohr), Ries’s symphony No. 1 in D, op. 23, 
and the overture, Z’/nganno Felice (Rossini). the whole being ren- 
dered in a manner evincing good training. Mr. Armstrong, as usual, 
conducted. 

LLanDovery.—The grand * Eisteddfod,” in aid of the movement for 
raising a monument to the celebrated Welsh worthy, the Rev. Rees 


s 





under a spacious pavilion, constructed to accommodate 3,500 

The President of the day was Mr. Edward Jones, of Veli 
Vice-President, Mr. W. Rees, of Tonn, and the conductor, Rey 
Thomas Thomas. The services of Mr. Brinley Richards were ob. 
tained to adjudicate the musical prizes, several of which were awarded 
to choirs, which were highly complimented by Mr. Richards, although 
where censure was necessary, it was gently bat firmly administered, 
Prizes were also given for solo singers, and there was an in 
competition for brass bands. Mr. Brinley Richards delivered @ mos 
eloquent address, in which he warmly advocated the claims of thegs 
thoroughly national gatherings, and quoted the opinions of sever} 
eminent professors who had borne testimony to their usefulness, Jy 
the evening a concert took place before a large audience, 


MANCHESTER.—Madame Dunne’s concert, at the Free Trade Hall, on 
the 29th May, was fully attended and highly successful. The 
gramme was classical as well as popular; and Madame Dunne’s piano- 
forte performance was received by her friends with great favour. 
concert-giver was assisted by her son, Mr. Joseph Dunne (pianoforte), 
Herr Jacoby (violin), and Mr. R. Thorley (violoncello) ; and the vocalists 
were Miss Thorley, Miss Ruth Harlow, and Mr. Robberds. 


MELBouRNE.— The eighteenth annual report of the Melbourn 
Philharmonic Society is extremely favourable, the Committee w; 
congratulating the Association upon the success of its performanges 
during the past season, upon the increase of its members and gub. 
scribers, and upon the general efficiency and stability it has now ~ 
attained. Early in the year a prospectus was issued of the works 
intended to be given during the session; and it is a gratifying proof of 
the excellent management of the Society that all the promises con. 
tained therein have been faithfully carried out. 


NETTLEBED, near Henley-on-Thames.—On Thursday, the 13th ult,a 
new organ, erected by Mr. Staniland, of Wallingford, was opened in 
this church, which has recently been much improved by the Hon. ang 
Rev. Henry Bligh, vicar. The prayers were read by the vicar, and the 
Lord Bishop of Oxford preached the sermon. The clergy was well 
represented. The Rev. E. Ibbetson presided at the organ, and the pro- 
ceedings excited much interest. 


Oxrorp.—On Wednesday the 5th ult., an exercise for the degree of 
Doctor in Music was performed in the Sheldonian Theatre, in the 
presence of the Vice-Chancellor and a large audience. The exercise, 
which is entitled ‘' Peace, be still,” founded upon Mark iv., 39—“ And 
He arose and rebuked the winds, and said unto the sea, Peace, be ~~ 
was written by D. P. Carter, Esq., and set to music by Mr. W. T, 
Belcher, Mus. Bac., Queen’s College, and organist of St. George's 
Church, Birmingham. The band and chorus consisted of ladies and 
gentlemen from Birmingham. The exercise, which was of great 
merit, excited a good deal of interest, and was performed in a very 
creditable manner. A quartett, sung by Messrs, Bickley, Duxbury, 
Thornton, and Halliwell, was warmly encored—a rare event o 
occasions of this kind. At the conclusion of the exercise the composer 
was warmly applauded. The degree of Doctor in Music was conferred 
upon Mr. Belcher at a Convocation held on the 6th ult. 


Pertu.—The choir of the Wilson Church gave a rehearsal of sacred 
and secular music in Rector Steele’s class-room at the Seminaries, 
before a large audience, on Wednesday evening, the 29th May. Th 
first part consisted of a selection of anthems and choruses by Dr. 
Clarke Whitfeld, Himmel, Handel, and Mendelssohn, and a few hymn 
tunes, chants, &c. The secular purt included part songs and glees, by 
Stevens, Sullivan, and Macfarren, and songs and duets by Rossini, 
Smart, Hullah, &c., all of which were heartily applauded, “The 
Cuckoo sings on the poplar tree” and Hatton's ‘“ Happiest land” 
being re-demanded. The singing of the choir evidenced careful pre- 
paration, and the solos were also excellently rendered. The concert 
gave universal satisfaction, and a general wish was expressed thatit 
would be tre commencement of an annual series. Mr. J. Stuart (leader 
of the choir) conducted; a lady member of the church presided at the 
pianoforte, and Mr. W. Taylor, organist of the Congregational 
Chapel, Mill Street, rendered valuable service at the harmonium. 


Stocxrort.—The second annual gathering of the associated choirs ot 
this vicinity took piace on Saturday evening, the 22nd ult., in the Parish 
Church. The following choirs were represented :—St. Mary’s, St. Peter's, 
St. Thomas's, Christ Church, Heaton Norris, St. Matthew's Episcopal 
Chapel, Stockport; St. Thomas’s, Heaton Chapel; Cheadle, Cheadle 
Hulme, Compstall, Whitfield, and All Saints’, Glossop; High-lane, 
Hollingworth, All Saints’ and St. Martin's, Marple and Romiley, The 
prayers were intoned by the Rev. the Vicar of Glossop, and other 
clergymen took part in the service The processional hymn was 
selected from ‘* Appendix to Hymns Ancient and Modern,” the organist 
being Mr. Charles Swain. ‘The time throughout was well kept, showing 
that the rehearsals under Mr. Meadowcrott, the new choirmaster, had 
been properly attended to. The sermon was preached by the Rev. W 
Crane, M.A., Canon of Manchester Cathedral. The offertory amounted 
to £14 Ils. 


Taunton.—At the half-yearly meeting of the supporters of the Taun- 
ton Independent College, prior to the commencement of the holidays, 
the boys, under the able conductorship of Mr. Comer (who superintends 
the musical department), executed an excellent selection of vocal and 
instrumental pieces. The Rev. 8. Wilkinson expressed his great grati- 
fication at the manner in which the music had been performed, and 
complimented Mr. Comer on his zeal and efficiency in the discharge of 
his duties. The National Anthem was then sung; and, with cheers 
given by the pupils for the chairman (the Rev. J. Marsden, B.A.), the 
masters and visitors, the meeting separated. . 


WanstTEAD. — The annual concert of the Wanstead Musical Union 
was given on the 6th ult. in the parochial schoolroom. Mozarts 
Twelfth Mass, J. F. Barnett’s Cantata The Ancient Mariner, with full 
orchestral accompaniments, and Haydn's Symphony in C major were 
performed. Madame Florence Lancia sang the soprano solos, and 
Messrs. Phillips and Woolley the tenor and bass ones respectively. 





Prichard, better known as Vicar Prichard, took place on the 29th May, 





The local papers speak in high terms of the performance. 
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Worcester.—At the usual weekly rehearsal of the Worcester Festi- 
val Class, recently held at the Music Hall, the members presented Mr. 
Done with a conductor’s baton, as a testimonial of their respect and 
esteem, and as an acknowledgment of their appreciation of his services 
as conductor of the class. The baton, which is a beautiful specimen of 
ivory work, about 18 inches long, has a finely-carved handle; it is 
mounted in the centre with a gilt shield, on which are engraved the 
initials ‘‘ W. D.,” with embossed massive gilt mount at the end. It is 
enclosed in a leather case, lined with purple velvet, with a silver plate 
onthe lid, ornamentally engraved with the following inscription :— 
“Presented by the members of the Worcester Festival Class to their 
conductor, W. Done, Esq., as a mark of respect and esteem—May, 1872.” 
The presentation was made by Mr. C. Jones, who, in a very suitable 
speech, alluded to the long services of Mr. Done in connection with the 
musical Societies of the city, and especially with regard to the Festival 
Class. Mr. Done, in accepting the testimonial, expressed his apprecia- 
tion of the gift, and thanked the members in brief but appropriate 
terms.—The second annual meeting of the ordinary members of the 
Worcester Musical Society was held at the Guildhall, on the 28th 
May J. Whitmore Isaac, Esq , President, in the chair. The report of 
the Hon. Secretary (Mr. E. J. Spark) proved that the Soriety was in a 
highly satisfactory condition, the past season having been very suc- 
cessful, both in a musical and pecuniary sense. Mr. Isace (who was 
warmly complimented on the efficient aid he had rendered to the Asso- 
ciation) was re-elected President, and Mr. Wm. Done, Vice-President. 
he chairman proposed the re-election of Mr. A. J. Caldicott as con- 
ductor, observing that he had little doubt how the proposition would be 
received ; and, after a few words from Mr. Carr, expressing the great 
obligations the Society was under to Mr. Caldicott, the motion was 
carried. The re-election of Mr. Spark as the Horr. Sec., of Mr. Quar- 
terman, as organist, and of several other officers was also unanimously 
agreed to; and, after a vote of thanks to the chairman, the meeting 


separated. 


Orcan APPoINTMENTS.—Miss Mabel Green to St. Paul’s, Southwark. 
—Miss Helen Edith Green, to St. James’s Chapel, York Street. 
Mr, W. H. Carpenter (late of St. John's, Hammersmith), to the Parish 
Church of All Saints, Fulham.——Mr. James Waddington, to St. Peter's, 
Tynemouth.—Mr. E. W. Taylor, Organist and Choirmaster, to St. 
Thomas's, Stafford. Mr. Roger Manthorp (late of St. Leonard’s, Col- 
ehester), Organist and Choirmaster to St. Mary’s, Colchester. Mr. 
t. Knowles, Organist and Choirmaster of St. Michael’s Parish Church, 
Retchworth.——-Mr. A. M. Colchester, (St. Mark’s, Uld Street), also to 
St. Luke's Hospital. Mr. David Strong, late of St. Mary's, Alder- 
manbury, to St. Jude's, South Kensington ——Mr. H. V. Lewis (R.A.M), 
Organist and Choirmaster, to St. Germain’s Church, Blackheath. 

Cuorr ArporInTMEeNtTs.—Mr. John Entwistle, Alto, Vicar Choral, 
Lichfield Cathedral (iate of Hereford Cathedral).——Mr. Frank de 
Laspée, Tenor, to St. George’s Church, Campden Hill, Kensington.—— 
Mr, F. M. Wenborn, Pracentor and Master of the choir to St. Mary’s, 
Haggerstone. . 














GRAND CONCERT will be given in the Nunnery 
Grounds, Douglas, Isle of Man, by kind permission of Major 
Goldie Taubman, on Wednesday, August 14th. Conductor, J. Sanders, 
Eaq., of the Liverpool Musical and Philharmonic Societies. Members 
of choral societies visiting the island at that time are invited to take 
part in the choruses. Particulars may be obtained by application to 
Miss M. L. Wood, Douglas, or Mr. H. Nicholls, Harris-terrace, Isle 
of Man. 
ONTHLY POPULAR CONCERTS, BURY.— 
i Concert Parties visiting the above district in September, and five 
following months, please address, with terms, which must be mode- 
rate, J. Randle Fletcher, 29, Fleet-street, Bury. 


ge tnpe LAURA BAXTER (Member of the 

Royal Academy of Music, first principal Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.), begs to request that al) communications 
respecting ENGAGEMENTS for Oratorios and Concerts, may be ad- 
dreased to her at her private residence, 53, Bedford-square, W.C. 


M®. NOBLE (Associate R. A. Music), Professor of 


Singing, receives Private and Professional Pupils. Address 3, 
Fitzroy-street, Fitzroy-square, W. Mrs. Nosie’s highly successful 
Pupils, Miss ELLEN HORNE (Soprano). 13, Torriano-avenue, Camden- 
road, N.W., and Madame POOLE (Contralto), 32a, George-street, 
Manover-square, W., continue to accept ENGAGEMENTS (together 
bd oy) for Oratorios, Concerts, &c.. in London and in the 

rovinces, 





"MHE INFANT PIANISTES, VioLer and AGNES 
MoLynEux, are open to ENGAGEMENTS for Concerts or 
Soirées Musicales. 232, Lancaster-road, Notting-hill. 
'NHE ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. - Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
Yor terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


HE LONDON VOCAL QUARTETTE.—For 
4 terms, programmes, &c., apply to the Secretary, Mr. George 
Mellor, 3, Miller-villas, Lady Well-park, 9.E. 




















DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
ENDELSSOHN. — Athalie. New and Revised 


Edition. 8vo. Paper covers, 2s.; scarlet cloth, 4s. 
h ACFARREN, G. A.—May Day. Wind parts, 
24s. 8d. 
ULLIVAN, A. S.—Festival Te Deum. String parts, 
8s. 9d. 
REE, Rev. E. D.—The Universal Plein - Chant 
Psalter, with Canticles. Cloth, gilt lettered, red edges, 3s. 6d. 
HEPPARD, Rev. H. F.—Plain Song Service for 
the Holy Communion, adapted from the Amiens Liturgy. 8vo., 3d. 
ee Dr.—Te Deum Laudamus. Pointed and 
arranged to the Third Gregorian Tone. 8vo., 2d. 
RNOLD, Dr. G. B.—The eyes of all wait upon 
Thee. Anthem for Harvest Thanksgiving. S8vo., 3d. 
OVELLO’S Octavo Edition of Anthems :— 


No. 60. Rejoice greatly. H. Gadsby. 3d. 
61. In Christ dwelleth. Sir John Goss. 3d. 
62. Thou, O God, art praisedin Zion. S. Wesley. 3d. 
63. Praise the Lord, O my soul. G. M. Garrett... 6d. 


64. Blessed is the man. Sir John Goss, 44d. 
65. Behold now, praise ye the Lord. J. Baptiste Calkin. 3d. 
66. O give thanks. S.8. Wesley. 4d. 
TATHAM, Rev. W.—O come hither and behold. 
Anthem. Words from the 46th Psalm. 8vo., price 4d. 
OPKINS, Dr. J. L.—We give Thee thanks. An- 
them for tenor and bass, with chorus. Price ls. Separate vocal 
parts, 9d. 


MX: Dr. E. G.—Let me arise. 
Words by Miss M. Dunnington Jefferson. 
AYLOR, J. J. H.—24 Tunes (set to popular 
Hymns), 12 Chants, and 6 Kyrie Eleisons. 8vo., 2s. 6d. 
R. B.—Four Sacred Songs. Words by Rev. Dr. 
e Anderdon. Price ls. 6d. 
DWARDS, E.—Sweet is true love. 
Is. 6d. 
—— Break, Break, Break. Song, 1s. 6d. 


6 panelling oy shall come again. 


Choral Hymn. 
8vo., 4d. 


Song. Price 


Song, price 1s. 6d. 


USBAND, Rev. E.—Merry Children in the Sun- 
light. Part Song. Price 1s. 
OOKS, J. H.—Christmas. Four-Part Song. Words 
by J. Hartley. 6d. 
— Good Night. Part Song. Words by E.C.B. 4d. 


ARTHOLOMEW, Mrs. M.—La Napolitaine. Se- 
cond Tarantelle for the Piano. Price ls. 6d. 
URSTALL, F. H.—The Grange March. For the 
_Pianoforte. Price 2s. 
V ULLER, MARTIN.—Barcarolle for the Pianoforte. 
I Price 1s. 6d. 
Ce: ARTHUR.—Wayside sketches. No. 3 
in E flat. Price 1s, 6d. 
OGERS, F. F.—In the Gloaming. Reverie, for the 
Pianoforte. Price 1s. 6d. 


etree Rev. T. R.—The Village Organist. 
Vol. 2, cloth, gilt lettered, red edges, 7s. 6d. See Advertisement, 
page 546. 

PARK, Dr. W. Organist’s Quarterly Journal. 


Part XV. 
No. 1. Allegretto Grazioso. Berthold Tours. 
2. Marcia. Henry Smart. 
3. Fugue. Carl Piutti. 


4. Secular March. G. A. Macfarren. 
5. Trio for soft stops. G. Kiihmstedt. 
6. Fantasia. Horace Wadham Nicholl, 


NOVELLO’S 

OCTAVO EDITION OF OPERAS. 
VOLUME XVII. 

WAGNER’S 


LOHENGRIN 


WILL BE READY ON AUGUST 1. 
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7. I, CREATOR SPIRITUS. Set to Music by 
Epwin Greorce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, with 
Organ Accompaniment, ad lib. Price 3d. 
London and New York: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper. 1s.; cloth, as. 
London and New York: Novello, Ewer and Co. Oxford: Parker. 
Fa Sixth Edition. 
HE ANGLICAN CHANT-BOOK, edited by E. 


G. Monk, Mus. Doc., Oxon. In paper cover, ls. 6d.; cloth, és. 6d. 
Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


ber AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Authorised 
by his Grace the Archbishop of York. 24mo., without chants, 1s. ; 
with Proper Psalms, 1s. 8d. ; Proper Psalms, separately, 3d.; small 4to., 
with chants, 5s.; large 4to.,£1 1s.; each voice part, separately, 2s. 
Canticles, score, small quarto., 9d.; separate parts, 8d.; words only, 
24mo.,14d. Novello, Ewer & Co., and Parker & Co. 


Ninth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 28. each.—Tonic 
Sol-fa Notation. Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


\UPPLEMENT to the PREVIOUS EDITIONS of 
the ABOVE, containing Chants for the Venite, dc. Price 1s. 
HE PSALTER, PROPER PSALMS, HYMNS and 
CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouus. 
(Large type.) Price 2s.6d. Novello, Ewer and Co 


Seventh Edition. 
OULE’S DIRECTORIUM CHORI 
CANUM. 18mo., price Is., in cloth, 1s. 6d. 


Fourth Edition. 


OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto. in cloth elegant. price 78. 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Parochial 
use. By B. 8t.J.B.Jov1e Price 3d. "‘ecdhe. Ewer & Co. 


Just Published. 
ANTICLES NOTED. Second Set, by the Rev. 
Tuomas HELMORE, M.A. 18mo., 8d.: 8vo., 2s. 


London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


ELMORE, REV. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 38d.—Hymns of the Eastern Church, 4 
voices, each 1s., Peace, tr 18 I; THE DAY IS PASSED AND OVER; THE 
DAY OF RESURRECTION.—S, MaRE’s CHant Boos (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 8s. 6d.; and Part [I., The Table of the Chants, 
= 1s. (useful for places where only the Canticles are chanted). Also 
o “Ts Degvums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 1¢d. Four-part Cadences for the Holy Communion, 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 

melody, 18mo., 1d. 

London and New York: Novello, Ewer and Co. 


NOX NOBIS DOMINE, arranged to the Oorre- 
sponding English Words, by Rev. W. G. Lonepen, for the Use 
of Choral Meetings, as an Introit, or Anthem, or Grace after Meat. 
Price One Penny; Ninepence a dozen; or Five Shillings a hundred. 
London: Novello, Ewer and Co.. 1. Berners-street. W. 


SPUELVE KYRIES. By G. Baker. Price Sixpence. 
and post-free. G. Baker, 19, Westgate, Wakefield. phe Nate 
ANTATE DOMINO and DEUS MISEREATUR, 

by G. A. Macrarren. For voicesin unison andorgan. Octavo, 
6d. London: Novello, Ewer and Co., 1, Berners-street. 


i AGNIFICAT and NUNC DIMITTIS in F. By 
F. H. Curretuam. Folio score, 2s. ; single parts, 1s. 
London and New York: Novello, Ewer and Co. 


SIMPSON’S TE DEUM, in C, and BENE- 
° DICITE, OMNIA OPERA, in F, in unbarred chant form. 
Price 4d. Clergymen and Choirmasters will find this Te Deum well 
adapted for boy Choirs, as it does not range above E, and it may soon 
be made congregational. It is equally adapted for all choirs. 
London: Novello, Ewer and Co.; or the Composer, Burnley. 


E DEUM (new) in B flat. Harmony, unison, free 
organ part, &c. Highly effective. 1s. 6d. —Three Choral Hymns— 
“There is a blessed home,” “*O Love,” and “‘ Praise the Lord.” Com- 
plete 1s.—Also the immensely popular arrangement of the Evening 
Hymn “ Abide with me.” Harmony and unison, with a free organ part. 
1s.—Also the well-known “‘ Six Kyries.” 1s. By Epwarp LAWRANCE, 
Organist, Merthyr Tydfil. A very liberaldiscount on a dozen copies, 
direct from the composer. A specimen copy of either for twelve stamps. 
London: Novello, Ewer and Co., 1, Berners-street. 
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UROPEAN PSALMIST.—To Subscribers, in one 


vol, 23s. ; intwo vols. 24s. By Dr. Wester, Gloucester, 
Subscribers’ are respectfully requested t@ send now to the Author 
their present address, with a post-oftice order, and the work will be 
immediately forwarded to them. 


Eighth Edition. 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book ; also Chants, Respozses, and 
Doxologies. Compiled by Jonn Dosson, and for the most part 
and re-arranged by Henry JOHN GavnTLETT, Mus. Doc. London: 
Novello, Ewer and Co. Sold aiso at 66, Paternoster-row. Prices: plain 
cloth. 88. 6d.; cloth lettered, 4s.: cloth extra, gilt edges, 5s. 


Price 3s. 6d., cloth, red edges, P 
7 TUNE BOOK, with the additional Tunes, ag 
used at ST. ALBAN’S, HOLBORN; containing nearly 270 Tunes 
for Long, Common, Short, and Peculiar Metres; together with several 
Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; the Music 
of the Reproaches; the Seven Last Words: and Litany Tunes, &, 
London and New York: Novello, Ewer and Co. 


HE BRISTOL TUNE BOOK.—A Manual of Tunes 
and Chants, intended as a companion to all Hymn Books, con. 
taining 258 Tunes (100 varieties of metre), and 85 Single and Donbie 











Chants. The whole arranged in Short Score, and the Harmonies care. 


fully selected from the best authorities, with ruled ‘music paper for 
manuscript additions. Adopted in several hundred congregations, 
More than 100,000 copies have already been sold. 
No.1. Limp cloth, turnedin ... eco oe 28. 64. 
» 2. Cloth hoards, red edges, gilt lettered... 3s. 6d, 
TONIO SOL-FA EDITION. 
» 8 i cloth, turnedin ... seo eo «28. Od. 
4. Cloth boards, red edges, gilt lettered... 2s. 6d 
Congregations or Associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers, 


NOW READY, 
A New and Enlarged Selection of 


SALMS, HYMNS and ANTHEMS, arranged for 

Congregational or Private use, by Samuret Smirn, Bradford. 
Very neat and compact, 218 pp. Imperial 32mo. 
In limp cloth, edges turnedin _ ... eve - 10 
Cloth boards, coloured edges, gilt lettered ... oe 1 6 
Roan, gilt edges, and lettered ‘oh soo Re 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co, 
Bradford: Thomas Brear. 

THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 

together or separate, supplied in all the various forms, as before. 








Now ready. y 

HE WESLEY TUNE BOOK; a Collection of 

more than 800 Tunes and Chants, specially adapted to the use of 

Wesleyan Methodist Congregations. Revised and Edited by Heyny 

Hes, Mus. Doc. Price—Limp cloth, 3s.; red edges, gilt lettered, 3s. 6d, 

London: Novello, Ewer & Co., 1, Berners-street. and 35, Poultry. 

Sold also at 66, Paternoster-row. Manchester: Thos. J. Day, 53, 
Market Street. 





Che Congregational Psalnust. 


Edited by the Rev. H. ALLON, D.D., and H. J. GAUNTLETT, 
Mus. Doc. 


Upwards of 170,000 copies of the different Editions of the Congrega- 
tional Psalmist have been sold. 


TUNES AND CHORALES. 
Compressed Score, cloth, 3s.; roan gilt, 3s. 6d. 
Vocal Score, cloth, 5s.; roan, gilt, 5s. 6d. 
Tonic Sol-Fa Edition, cloth, 3s.; roan, gilt, 3s. 6d. 
Instrumental Score, cloth, 12s. 6d.; roan, gilt, 15s.; morocco, 28s. 
Separate Vocal Parts—Soprano, Alto. Tenor, and Bass, stiff covers, ls. 
each; cloth, 1s. 6d.; roan, gilt, 2s. 

CHANTS, SANCTUSES, ANTHEMS, &c. 
Compressed Score, stiff covers, 1s. 6d.; cloth, 2s.; roan, gilt, 2s. 6d. 
Cheap Popular Edition, cloth limp, 6d.: stiff cloth, 9d. 

Sol-Fa Edition, cloth limp, 6d.; stiff cloth, 9d. 
Instrumental Score, 4to, cloth, 6s. 6d.; roan, gilt, 7s. 6d. 


THE TUNES, CHANTS, dc., IN ONE VOL UME. 
Vocal Score, cloth, 7s.; roan, gilt, $s, 
Compressed Score, cloth, 5s.; roan, gilt, 5s. 6d. 
Instrumental Score, cloth, 17s. 6d.; roan, gilt, 21s.; morocco, 32s. 
The separate parts may be also had bound up with the Chants, cloth, 
8s. 6d.; roan, gilt edges, 4s. 


*,* A Liberal Allowance to Congregations and Classes. 
London: Hodder & Stoughton, 27, Paternoster Row. 


OTICE.—MERCER’S CHURCH PSALTER and 
HYMN BOOK.—Aw Appenpix of Additional Hymns, Chants, 
Sanctuses, and Responses, the Harmonies carefully revised by Sir Jony 
Goss, may now be had, either separately, or bound up with the work 
in all its various sizes and forms. Prospectuses, with full particulars, 
will be forwarded on application. 
London: James Nisbet and Co., 21, Berners-street, W.; Lamborn Cock 
and Co., 62 and 63, New Bond-street, W. 
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TO CHORAL SOCIETIES. 

OUNOD’S New Thanksgiving TE DEUM; Bach’s 

“0 Jesus, my Lord,” ‘‘O Sanctissima”’ (Mariner's Hymn), and 

the three favourite French Part-Songs, “I loved a Lass,” ‘‘O the sweet 

contentment,” and “ Love me true, dear Lassie,” are included in Book 1 
of * The Royal Albert Hall Choral Music.” 

Book 2 includes Arcadelt’s favourite ‘‘ Ave Maria,” ‘“ The Morning 

» «The last Rose of Summer,” and ‘‘The March of the Men of 

Harlech.” All composed, arranged, or edited by Cu. Gounop. Price 

9s, 6d. each book. 
Goddard and Co., 4, Argyll-place, Regent-street. 





Just Ready, Crown 8vo., 3s. 6d. 
T ] YATY ug 
GOETHE AND MENDELSSOHN. 
(1821—1831.) 

From the German of Dr. Karl Mendelssohn, Son of the Composer. 
by M. E. von GLean. From the Private Diaries and Home-Lettera of 
Mendelssohn, with Poems and Letters of Goethe never before printed. 
Also with Two New and Original Portraits, Facsimiles, and Appendix 
of Twenty Letters hitherto unpublished. 

MACMILLAN AND Co., London. 








To be published shortly. 
FESTIVAL SERVICE IN C (without repetition 
of words)—consisting of Te Deum, Benedictus, and Jubilate, by 
Jonx M. W. Youne, Organist of Lincoln Cathedral; with an Intro- 
ductory Sketch of the History and Theology of the Te Deum, by the 
Right Rev. the Bishop Suffragan of Nottingham. 


MHE UNIVERSAL PLEIN-CHANT PSALTER 
and CANTICLES; distinct, easy, varied. The Chants are from 
the ancient and modern Synagogue and Church, following both the 
sentiment and structure of the Psalms. The Lincoln Tables of Special 
and Third Service Psalms are given. In short score, cloth, 3s. 6d. 
London and New York: Novello, Ewer and Co. 
Just published, 
WO KYRIES, with GLORIA, GRATLZ®, and 
SANCTUS. By Grorce Macsnxsss, D.D. (Oxon). Price 3d. 
Dundee: Methven and Simpson. London: Novello, Ewer and Co. 
Just published, price tt ae 
WENTY-ONE ORIGINAL TUNES to FAVOUR. 
ITE HYMNS; including ‘‘ Lead, kindly Light,” “O day of rest 
and gladness,” ‘‘ Thou, whose Almighty Word,” &c., &c. By the Rev. 
§. M. Bankworth, D.D., and H. J. Stark, F.C.O. 
London and New York: Novello, Ewer and Co. 
HE QUARTER CHIME, or 15 Original Hymn 
Tunes (with words), by I. CLarKe. Price 1s. 6d. London: Novello, 
Ewer and Co. Leeds: Hopkinson Brothers, Commercial-street. 
caster: Meacock and Son. Or of the Author, 50, Spring-gardens. 
ET ME ARISE. Choral Hymn. Words by Miss 
M. Dunnington Jefferson. Music by Dr. E.G. Monk. 8vo., 4d. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


ASY ANTHEMS for VILLAGE CHOIRS. By 
W.H. Girt, 2d. each. Nos. 1 to 6 ncw ready. 
London and New York: Novello, Ewer and Co. 
A Specimen Copy, post free for Stamps to the value, 
“T DID CALL UPON THE LORD.” Full Anthem 
for Four Voices, by T. MEE Pattison. Price 4d. 

“A capital anthem for ordinary choirs; well written, and possesses 
plenty of variety. A little verse piece in the middle of it is effective, 
and a spirited fughetta brings it to a satisfactory conclusion.”—Musical 
Standard. ‘ 


“T WILL EXTOL.” An Anthem, composed for the 
Festival held in Lincoln Cathedral, June 13th. By Joxnn 
M. W. Younc. Price ls. 6d. 

London and New York: Novello, Ewer and Co. 


Qrx SACRED SONGS. The melodies composed by 
Epwin W. Srmcox, anthor of atranslation of ‘“‘ Homer's Iliad,” 
and other Poems, Price One Shilling. Published by H. Mander, 
18, Upper Parade, Leamington. 
In the Press, and shortly to be published. 
A NEW GRAND 


Missa Solemnis, 
Composed by Henry W. A. BEALE, late Organist to the Royal Coliseum 
and Cyclorama, Regent’s-park ; St. Martin’s-in-the-Fields ; St. George’s, 
New York; St. Joseph’s, Albany, N.Y.; St. Martin's, Ludgate, &c., &c. 
Price one guinea; to Subscribers, half-a-guinea. Subscribers’ names 
received by Novello, Ewer and Co., 1, Berners-street ; and Arthur J. 
King, Esq., 6, Sheffield-gardens, Kensington. 


Shortly will be published. 
HOW AMIABLE (Psalm 84). Composed by 
W. W. Riverosr, Mus. Bac., Oxon. Subscribers’ names received 
by Messrs. Novello, Ewer and Co., 1, Berners-street, W. 
Single copy, cloth bound, 5s. 6d. 
NINTH EDITION. 
“ The air once heard haunts the memory.”—Church Opinion. 
ARCH OF THE CHORISTERS. Net 1s. 6d.— 
“ There is a freshness about Mr. Allen’s March which will make 
it a favourite."— Weekly Times. London: Novello, Ewer end Co. 


IX SONGS (adapted for Sunday Use). By the Rev. 


Sir F. A, Gore Ovsetey, Bart. Price 10s.; or singly, price 

















Don- 


























38, each, 
No. il. OH WHERE. 
» 2. UNDER THE SNOW. 
» 3. HOME. 
» 4 THE SPARROW. 
» 5. THE RESTING PLACE. 


» 6 APPLE BLOSSOMS. 
London and New York : Novello, Ewer and Co. 





TWO FOUR-PART SONGS BY DR. MONK. 


1 THE MILLER’S DAUGHTER. Words by Texnysoyx. Vocal 
score, ls. 6d. ; vocal parts, ls. 
2. THE BEGGAR MAID. Words by Tennyson. 
vocal parts, 6d. 
London and New York: Novello, Ewer and Co. 


Vocal score, Is, ; 


To Glee and Choral Societies. 
HE SIREN’S JUBILEE. A new Glee for 
8.A.T.B., with P.F. Accompaniments, and Introductory Recitatives. 
Poetry and Music composed by W. H. Bianp. Price 3s.; sold at half- 
price. London: B. Williams, 19, Paternoster-row. 


OMPOSITIONS by LANGDON COLBORNE, 
Mus. B., Cantab. 





ANTHEMS. 
O LORD, OUR GOVERNOR pe ee in 26 
PONDER MY WORDS, O LORD. 8vo. aa 0 14 
REND YOUR HEARTS aso = pe 09 
OUT OF THE DEEP eee ot oa we @ 6 
MAGNIFICAT AND NUNC DIMITTIS, in BP major... 1 0 
Ditto ditto ditto in Dmajor... 1 6 
Part-Sones. 
THE SIESTA. 8vo. “nn nda on a O8 
QUEEN AND HUNTRESS, CHASTE AND FAIR. 8vo. 0 3 
SerEenaDE. IF SLUMBER, SWEET LISENA wow 1 O 
Sone. THE VIOLET +46 on ™ wow 1 8 


London and New York: Novello, Ewer and Co. 


HARVEST ANTHEMS. 


G ARRETT, G. M., Mus. D.—“ The Lord is loving unto every man.” 
I Full, four voices. Vocal score, folio, 1s. Ditto, 8vo.,3d. Vocal 
parts, ls. 
ARNBY, J.—‘‘I will give thanks unto Thee.” Full. four voices. 
Vocal score, folio, 23.; ditto, 8vo., 4d.; vocal parts, 1s. 6d. 

— “O Lord, how manifold are Thy works.” Full, four voices, Vocal 
score, folio, 9d.; ditto, octavo, 14d.; vocal parts, 6d. 

—— “The Harvest-tide Thanksgiving.” Hymn for four voices. Words 
by the Rey. S. Cuitps CiarKe. 8vo., 14d. Words only, 1s. 6d. 
per 100. 

OSS, Sir JOHN.—* Fear not, O Land be glad and rejoice.” Full, 
four voices. Vocal score, 2s. 6d.: ditto, 8vo.,4d.; vocal parts, 1s. 6d. 

—— ‘I will magnify Thee, O God,” Fall, four voices. Vocal score, 
1s.; ditto, 8vo., 3d. ; vocal parts, 6d. 

USELEY, The Rev. Sir FREDERICK.—“ The Lord is my Shep- 
herd.” Fall, four voices. Vocal score, 9d.; vocal parts, 6d. 

ALLCOTT, W. H.—‘‘ Thou visitest the earth and blessest it.”” Fall, 
four voices. Vocal score, 1s.; vocal parts, 6d. 

—— Ditto, treble solo, 6d. 

NV ACFARREN, G. A.—“God said, behold, I have given you every 

herb.” Full, four voices. Vocal score, 2s.: vocal parts, 1s. 6d. 

— “O Lord, how manifold are Thy works.” Full, four voices. Vocal 
score, ls.; vocal parts, 6d. 

AYES, Dr. W.—‘ Praise the Lord, O Jerusalem.” Full, four voices. 
Vocal score, 1s. 6d.; ditto, Svo., 4d.; vocal parts, Is. 

REENE, Dr.—‘‘ Thou visitest the earth.” Tenor solo and chorus. 
Vocal score, folio, 6d.; ditto, 8vo., 14d. ; vocal parts, 6d. 

LARKE, Dr. JOHN WH1TFELD.—“ Blessed are all they that fear 
the Lord.” Full, four voices. Vocal score, 1s.; vocal parts, 7}d. 

HORNE, E. H.—“ All Thy works praise Thee.” Full, four voices. 
Vocal score, ls.; ditto, Svo., 3d.; vocal parts, 1s. 

TEGGALL, CHARLES, Mus. D., Cantab.—“ Praised be the Lord.’ 

K) Full, four voices, Vocal score, 1s.; vocal parts, 6d. 

OPKINS, JOHN L., Mus. D —“ The fost’ring earth, the genial 
showers.” Words by Grorce E. Surrtey, Esq. S8vo., 3d. 

ATTISON. T. M.—*‘‘ O how plentiful is Thy goodness.” Full, four 
voices. Vocal score, 9d.; 8vo., 3d.; vocal parts, 6d. 

AYLOR, W.—''The eyes of all wait upon Thee.” Solo, Trio, 
Quartett, and Chorus. 8vo., 6d. 

RIDGE, J. FREDERICK —* Give unto the Lord the glory.” 
four voices. S8vo., 4d. 

\ ATTHEWS. J. J.—‘*The Lord said in His heart.” 

voices. 8vo., 4d. 
RNOLD, GEORGE B., Mus. D., Oxon.—‘' The eyes of all wait 

D upon Thee.” s,8.4.7.B. Svo., 3d. 

London: 
Novello, Ewer & Co., 1, Berners-street (W.), and 35, Poultry (E.C.) 
New York: 751, Broadway. 





Fall, 


Full, four 
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NEW COMPOSITIONS, 


J. FAURE. 


THE STAR. 
Sonnet. The words translated from the French of Camille du Locle, 
by H. W. Dulcken, Ph.D. 4s. 
THE KING AND THE MINSTREL. 
Song. The words translated from the French of V. Prilleux, by 
H. W. Dulcken, Ph.D. 4s. 
I LOVE THE SPLENDOUR OF THE NIGHT. 


Song. The words translated by H. W. Dulcken, Ph.D. 4s. 


MARCH ONWARD. 
Song. Translated from the French of J. Chantepie, by 
H. W. Dalcken, Ph.D. 4s. 


FAR FROM THEE. 


Song. The words translated from the French of Jean Jaques 
Rousseau. 48. 


THE OLD YEAR. 


Song. Written by H. W. Dulcken, Ph.D. 4s. 


O’ER ALL THE MOUNTAIN. 


Song. Written by H. W. Dulcken, Ph.D. 4s. 


SANCTA MARIA. 
The words translated by H. W. Dulcken. Ph.D. 4s. 
(Sung by Madame Adelina Patti.) 
SANCTA MARIA. 


With the original French words, 3s. 


THE SON OF THE PROPHET. 


Song. Words translated by H. W. Dulcken, Ph.D. 3s. 


WHEREFORE. 
Translated from the French of Victor Hugo, by 
H. W. Dulcken, Ph.D. 4s. 


REAPER’S SONG. 
The words translated from the French of P. de Chazot, by 
H. W. Dulcken, Fh.D. 4s, 


SIGHS. 


Canzonette. The words translated by E.R. 3s, 


0 SALUTARIS (0 Saving Victim). 


Motett for Soprano or Tenor Solo and Chorus. 4s. 


AVE MARIA (Save, Lord, and hear us.) 


Motett for Soprano or Tenor Solo, with Chorus. 4s. 


Canzonette. 


London : Novello, Ewer and Co., 1, Berners-street (W.), and 
35, Poultry (E.C.). New York: 751, Broadway. 


MR_ VERNON RIGBY'S NEW SONG. 
I SAW THEE WEEP. Composed expressly for him 


by Frank NaisH. In A flatand F. Price 4s. 
Messrs. Duncan Davison and Co., 244, Regent-street, W. 





“T\ON'T YOU REMEMBER, LOVE?” Ballad, 
by Cartes Lawrence. Third edition. (Compass F to F.) 

18 stamps. 

“ The melody is extremely beautiful, and the accompaniments are a 
model of what accompaniments to a ballad should be.”—Musical Times, 
Dec. 1870. 

Joseph Williams, 24, Berners-street, and all musicsellers. 
TO CHORAL SOCIETIES. 
H. BIRCH’S POPULAR OPERETTAS, now 
e being performed throughout England. Sparkling, brilliant, 
and not difficult. 

No. 1. The Merrie Men of Sherwood Forest. Vocal score, paper covers, 

5s.; single voice parts, ls. each. 

No. 2. Ballad Operetta—Katrine, the Pride of Killarney. 

paper covers, 5s. 

No. 3. Eveleen, the Rose of the Vale. Vocal score, paper covers, 5s. 
The above Operettas are written for a Full or Small Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and band 

parts, on very moderate terms. See opinions of the press. 

Address W. H. Birch, 104, London-street, Reading. 


NEW SONG, SUNG BY MR. SIMS REEVES. 


“TIS BETTER NOT TO KNOW.” 
Written by Surrtey Brooks. 
Composed by Frepreric Cray. 
Price 4s, 
“é London and New York: Novello, Ewer and Co. 





Vocal score, 





0.102, THE WEEKLY VIOLINIST, arranged 
by A. MULLEN, contains a Selection of Airs from Wagner's cele. 
brated Opera of ** Lohengrin,” as a Violin Solo, price 2d. Pianoforte 
accompaniment, price 9d. net. 
London: B. Williams, 19, Paternoster-row. 


The Organist’s Quarterly Journal of 


Original Compositions, 
(Published on the First of January, April, July, and October), 
EDITED BY 


WM. SPARK, MUS. DOC.,, 


ORGANIST OF THE TOWN HALL, &C., LEEDS, 
Part XV. (July 1st, 1872) contains :— 
1. Allegretto grazioso. Berthold Tours. 
2. Marcia. Henry Smart. 
3. Fugue. Carl Piutti. 
4. Secular March. G. A. Macfarren. 
5. Trio for Soft Stops. G. Kiihmstedt (Erfurt). 
6. Fantasia. Horace Wadham Nicholl. 





Subscribers for not Jess than one year can commence at any period, © 


and receive back numbers at the Subscription price. Annual Subserip- 
tion, 10s.; Non-Subscribers, 5s. net each Part. 

All Subscriptions to be paid Half-yearly, in advance, to the Pub- 
lishers, Novello, Ewer and Co., who have the sole management of the 
sale and distribution of copies, &c. Communications respecting Com. 
positions to be addressed to the Editor, Springfield Villa, Leeds. 


IN AID OF THE 


NORTH COATES CHURCH ORGAN FUND. 


Just Published ( June, 1872), 
Toned paper, cloth, gilt lettered, price 7s. 6d. 


THE SECOND AND CONCLUDING VOLUME 


“THE VILLAGE ORGANIST,” 


Containing the following Voluntaries, all composed expressly for it and 
not published in any other work :— 


Slow Melody. Wm. H. Callcott. Andante. J. F. Barnett. 
Andante (Pastorale). Mrs, Mounsey-/Andante. R. Forsey Brion. 
Bartholomew. |Andante (Pastorale). Dr. E. F. 
Andante. Rimbault. 
mew. ndante. Dr. E. F. Rimbault, 
Allegretto grazioso quasi Andante.'Andante. C. Goodban, Mus. B, 
E, M. Delaborde. | Oxon. 
Andante (Canzonet). Dr. H. J.Andante. Dr. E. G. Monk. 
Gauntlett. |Andantino tranquillo. E, H. Tu 
Andantecon moto. F.E. Gladstone.) pin. 
Andante con grazia (Canzone).Andante cantabile (Prelude). E. 


Franz Nava. | H. Turpin. 
E. H. Turpin. 
Andante con moto (Siciliana). John'Larghetto. Dr. G. B. Arnold, 





Mrs. Mounsey-Bartholo- 


Andante (Pastorale). E. Silas. |Maestoso (March). 


Hullah. |Andante and Adagio. Henry Far- 
Larghetto espressivo. G. A. Mac-| mer. 

farren. (Moderato (Prelude). S. Reay, Mus, 
Andante con moto (Prelude). Sir) B., Oxon. 


Julius Benedict. |Andante cantabile. H. 8. Irons, 
Andante con moto. Henry Smart. |Allegretto (Song of Praise). Dr. 
Allegro poco maestoso (Prelude).| J. Stainer. 

W. G. Cusins. |Andante. Dr. S. S. Wesley. 
Andante maestoso. E.G. Verrinder,| Andante (Pastorale). J. Barnby. 

Mus. Bac., Oxon. : \Larghetto. J. Barnby. 

‘»*, The Editor presents his grateful thanks to all who kindly helped 
him with his Schoo] by purchasing the first volume. 

London: 
Novello, Ewer & Co., 1, Berners-street (W.), and 35, Poultry (E.C.). 
New York: 751, Broadway. 





NOVELLO, EWER AND CO’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


Mendelssohn's 
Chirteer Gwo-part Songs, 


Folio Edition, 5s.; Octavo size, paper cover, 2s. ; cloth, 48. i 


With the German and W. Bartholomew's Original English Words. 
1. I would that my love. . My bark is bounding. 
2. The Passage Bird. . Can [ light-hearted 
3. Greeting. be. 
4 
5 
6 


oc AN 


. Autumn Song. . Evening Song. 

. O wert thou in the 10. Zuleika and Hassan. 
cauld blast. 11, The Sabbath Morn. 

. The Maybells and the 12. The Harvest Field. 


Flowers. 13. Song from Ruy Blas. 
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OCLAVO EDITIONS OF 


serbices by Atlodern Composers, 


PUBLISHED BY NOVELLO, EWER AND CO. 





HILIP ARMES, Mus. D.— A COMMUNION 

SERVICE in A, consisting of Kyrie eleison (Nos. 1 and 2), 

Gioria tibi, Credo, Sursum Corda, Sanctus, Gloria in excelsis. 
Price 1s. 


ete BAKER, Mus. Bac.—A SHORT 





MORNING, COMMUNION and EVENING SERVICE in 
F; consisting of Te Deum, Jubilate, Kyrie Nos. 1 and 2, Credo, 
Sursum Corda, Sanctus and Gloria tibi Domini, Gloria in excelsis, 
Magnificat, and Nunc dimittis. Price 1s. 


BARNBY’S MAGNIFICAT and NUNC 
, @ VIMITTIS, set to Music in the key of C, for voices in Unison. 
4d. 


BARNBY.— THE CANTICLES (‘Te Deum 
e Benedictus, Jubilate, Magnificat, Nunc dimittis, Cantate 
Domino and Deus misereatur), set to Music in Chant form. 4d. 


T. BEST.—A MORNING, COMMUNION, 

e and EVENING SERVICE, in simple Chant form. Fora 

Four-part Chorus, with Organ Accompaniment. 1s.; or singly :— 

Te Deum and Jubilate Deo, 44d.; Kyrie eleison, Gloria tibi, Nicene 

Creed, Sanctus, and Gloria in excelsis, 44d.; Magnificat and Nunc 
dimittis, 3d. 


BAPTISTE CALKIN’S MORNIN G, COMMU- 

e NION, and EVENING SERVICE in D, for the especial use 

of Parish Choirs. Price ls.,or ‘singly:—Te Deum and Jubilate, 

43d.; Sanctus, Kyrie, Nicene Creed, and Gloria in excelsis, 43d. : 
Magnilicat and Nunc dimittis, 3d. f 


BAPTISTE CALKIN’S MAGNIFICAT and 
e NUNC DIMITTIS, in B flat. Dedicated to the Members of 
the Special Sunday Evening Choir of St. Paut’s Cathedral. 4d. 

















R. MONK’S UNISON SERVICE in A, for 

Voices and Organ. ls., or singly:—Te Deum and Jubilate, 

44d. Kyrie, Nicene Creed, Sanctus, and Gloria in excelsis, 44d. 
Magnificat and Nunc dimittis, sd. 


USELEY.—A CHANT SERVICE FOR THE 

TE DEUM, arranged by the Rev. Sir F. A. G. OUSELEY, 

Bart., M.A., Mus. Doc. Price 3d. The Office of the Holy Commu- 
nion, set to Music of an easy character. 4d. 


AMUEL PORTER'S SERVICE in D. Edited 

by JoserH Barnsy. Price 9d.; or singly, Te Deum, 3d., 

Jubilate, 14d.; Kyrie, Sanctus, and Nicene Creed, 3d. ; Magnificat 
and Nunc dimittis, 3d. 


HUBERT H. PARRY.—A MORNING, COM- 

e MUNION, and EVENING SERVICE in D. Price 1s.; or 

singty:—Te Deum, 3d. Benedictus, 3d. Kyrie eleison, Nicene 

Creed, Sanctus and Gloria in excelsis, 44d. Magnificat and 
Nunc dimittis, 4d. 


AMUEL REAY.—A Morning, Communion, and 

Evening Service in F. Price ls. 6d., or singly :—Te Deum, 

3d.; Jubilate, 3d.; Kyrie, Credo, Sursum Corde, Sanctus and 
Gloria, 6d.; Magnificat and Nunc dimittis, 6d. 


ENRY SMART.—A Morning, Communion, and 

Evening Service in F. Price 1s. 6d.; or singly :—Te Deum, 

éd.; Jubiiate, 3d.; Kyrie (Nos. 1 and 2), Credo, Sursum Corda, 
Sanctus aud Gloria, 9d.; Magnificat and Nunc dimittis, 6d. 


| ge SMITH’S CHANT SERVICE in 


E flat. Te Deum, Benedictus, Sanctus, and Kyrie, 3d. Mag- 
nificat and Nune dimittis, 3d. The same Te Deum printed in F, 3d. 























R. JOHN B. DYKES.—A MORNING, COM- 
MUNION, and EVENING SERVICE, in F, for Purish Choirs. 
Price 1s., or singly :—Te Deum, 3d., Benedictus, 2d., Kyrie (Nos. 1 
and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus, and 
Gloria in excelsis, 44d., Magnificat and Nunc dimittis, 3d. 


R. G. M. GARRETT.—A MORNING, COM- 

MUNION, and EVENING SERVICE, in F, for Parish Choirs. 

Price 1s.; or singly:—Te Deum, 3d. Jubilate, 2d. Introit or 

Hymn, Kyrie, Nicene Creed, Sanctus and Gloria in excelsis, 4d. 
Magnificat and Nunc dimittis, 3d. 


OHN GOSS.—UNISON SERVICE in A. Te 
i ragey 4d. Benedictus and Jubilate, 4d. Magnificat and Nunc 
itis, 4d. 


OHN GOSS.—TE DEUM and JUBILATE in A, 

for four voices. 6d. Small score for voices only, 3d. Magnificat 

and Nunc dimittis in A, for four voices, 4d. Te Deum in D, for four 
voices, 4d. Magnificat and Nunc dimittis in E, 4d. 


OHN GOSS.—TE DEUM LAUDAMUS in F, 

} for four Voices and Organ. 4d. Cantate Domino and Deus 

misereatur in C, for Voices in Unison, with Accompaniment for the 
Organ or Pianoforte. 6d. 


DWARD HERBERT’S CHANT TE DEUM, 
inD. Price $d. And BENEDICTUS. Price 3d. 


HE MORNING SERVICE, TE DEUM, and 
BENEDICTUS, set to Music in the Simple Chant form by 
ED H. LittLeTon. Price 3d. 


soe EVENING SERVICE, MAGNIFICAT and 
NUNC DIMITTIS, set to Music in the Simple Chant Fonn 
by Atrrep H. Litrteton. Price 3d. 


G A. MACFARREN’S UNISON SERVICE for 

Pri a PARISH CHOIRS. Price 1s., or singly:—Te Deum, 

4 lee 3d.; Jubilate, 1}d.; Kyrie, Nicene Creed, Sanctus, and 
oria in excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 





























R. W. SPARK’S MAGNIFICAT and NUNC 
DIMITTIS, in D, for voices in Unison and Organ. 34d. 


R. JOHN STAINER’S NICENE CREED, in 

an Easy Form for Four Voices, or for voices in Unison, with 

Urgan Accompaniment, Folio size, 6d.; small vocal score, without 
accompaniment, 14d. 


R.R. P. STEWART.—A MORNING, COMMU- 
NION, and EVENING SERVICE in G, for Parish Choirs 
Price 1s. ; or singly: —Te Deum, 8d. ; Jubilate, 1jd.; Introit, Kyrie 
eleison, Nicene Creed, Sanctus, Gloria in excelsis, 4d.; Magniticat 
and Nunc dimittis, 4d. 


H. THORNE’S MAGNIFICAT and NUNC 
e DIMITTIS, set to Music in Chant form, with free organ 
accompaniment, 3d. 


ERTHOLD TOURS.—A MORNING, COM- 
MUNION, and EVENING SERVICE, in F, for voices in 
Unison and Organ. Pricels.; or singly:—Te Deum, 3d.; Jubilate, 
2d.; Kyrie eleison, Nicene Creed, Sanctus, and Gloria in excelsis, 
6d.; Magnificat and Nunc dimittis, 3d. The same Service arranged 
for Four Voices. 1s 6d.; or singly :—Te Deum, 4d.; Jubilate, 3d. 5 
Kyrie eleison, Nicene Creed, Sanctus, and Gloria in excelsis, 9d. 
Magnificat and Nunc dimittis, 4d. 


joe TALLIS TRIMNELL. — CHANT 

















SERVICE in D. Magnificat and Nunc dimittis, on a Parisian 
Theme. 3d. 


AMES TURLE.—THE MORNING and 
EVENING SERVICE. set to Music in Chant form. 44d.; or 
separately:—Te Deum, Jubilate, and Kyrie eleison, 3d. ; Magnificat 
and Nunc dimittis, 2d. The Sanctus and Kyrie set in the Keys of 
U, F, and D, 4d. 


R. S. S. WESLEY.—CHANT SERVICE in F. 

Complete, 4d.; Magnificat and Nunc dimittis, 2d.; folio, Te 

Deum and Jubilate, 2s. Magnificat and Nunc dimittis,1s, Vocal 
Parts, complete, 1s. 4d. 











ALTER MACFARREN.—A SIMPLE MORN. 
Ee or ety iy Dem Suits Reso Sona 
3d. Magnificat and Nunc dimittis, 2a. : as rea ta 


R.S.S. WESLEY.—A SHORT FULL CATHE- 
DRAL SERVICE in F. Vocal score, 1s.; or singly:—Te 
Deum, 4d.; Jubilate, 2d.; Kyrie, Sanctus, and Nicene Creed, 4d. 











Magnificat and Nunc Dimittis. 4d. 
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Original Compositions for the Organ, 


BY MODERN 


COMPOSERS, 


PUBLISHED BY NOVELLO, EWER AND CO. 








F, ARCHER. 
Three Andantes. 
No. 1, in D, 1s.; No. 2, in F, 1s.; No. 8, in A, 1s. 
Concert Variations on an Original Theme 


W. T. BEST. 
Six Concert Pieces. Price 8s.; or each singly, 
1s. 6d. 


No. 1, Fantasia; No. 2, Allegro Marziale; No. 8, Fuga; No. 4, 
Air with variations; No. 5, Andante; No. 6, Pastoraie. 


Sonata, in G major, inscribed to J. Lemmens. 4s. 

Three Preludes and Fugues. No. 1 (A minor), 
1s. 6d.; 2 (E flat), 1s. 6d.; 3 (E minor), 
1s. 6d. 

Fantasia. 1s. 6d. 

Fantasie etude, in E major. 1s. 6d. 

A Collection of Organ Pieces, composed for 
Church use. Each Number of this work 
contains six original compositions of mo- 
derate difficulty; three of which serve to 
display the softer combinations of organ- 
tone, and the remaining three the full power 
of the instrument, as at the commencement 
and conclusion of Divine Service. In Six 
Books, price 3s. each ; or complete, in One 
Volume, cloth, price 12s. 

BOOK I. contains: 
1. Andante con moto, in E. |4, Allegro con brio, in F. 


2. Allegro moderato, in Aminor. |5. Adagio, in D. 
8. Andante, in -B flat. 6. Allegro moderato, in C. 
BOOK IL. contains: 
%. Andante serioso,in D minor. {10. March for a Church Festival, 
8. Fuga, in A. in D. 
9. Andantino, in G. j11. Alla Breve, in C. 
‘12. Fantasia, in F. 
BOOK III. contains: ‘ 
38. Choral Prelude on the Tune'16. Andantino, in E flat. 
“London,” in E flat. 17. Choral Prelude on the Tune 
14, Fuga, in C. ! “St. Bride,” in A minor. 
35. Choral Prelude on the Tune} 18. Andante, in B fiat. 
‘“ Halifax,” in A. | 


2s. 


BOOK IY. contains: 
19. Andante Religioso, in F. { 22. Largo. and Allegro moder- 
20. Allegro maestoso e vivace, | ato, in G, 
in C minor. | 28. Adagio, in A flat. 
21. Andante tranquillo,in A. | 24. Allegro con brio, in E, 


BOOK V. contains: 
SIX ORGAN PIECES FOR CHRISTMAS. 
25. ‘Sit lans plena, sit sonora.” | 28. “Venite in 
Allegro con brio, in A. | Andantino, in F. 
26. ‘Quem vidistis, Pastores?” | 29. Pastorale. Allegretto, in B 
Andante con moto, in FE. at. 
27. “ Psallite, omnes Angeli.”| 30. “O magnum Mysterium!” 
Allegro vivace, in C. | Andante, in E flat. 
BOOK VI. contains: 
81. WEDDING MARCH, in E} 34. Prelude on the Hymn, 
flat. “ Stabat mater,” in D minor 
82. Allegro giojoso, in G. 85. FUNERAL MARCH, in F 
33. Andante con moto, in A. sharp minor. 
| 86. Adagio Elegiaco, in E minor. 


J. BARNBY. 
Allegretto (Joy), Andante Grazioso (Sorrow), 
and Gloria Patri from Service in E. 2s. 








E, T. CHIPP. 
Introduction and Six Variations upon Handel’s 
“Harmonious Blacksmith,” dedicated to 

Ed. John Hopkins. 1s. 9d. 
Introduction and Seven Variations 
preserve the Emperor.” 2s. 6d. 


on “God 


Bethlehem.” 





J. BAPTISTE CALKIN. 
No. 1. Andante varied ‘ ‘ 
2. Hommage 4 Mozart and Choral Fugue 
3. Marche Religieuse and Allegretto 
4, Andante Espressivo, Organ Study 
on Pleyel’s Hymn Tune, and Hom- 


mage 4 Haydn ‘ : 2s, 


5. Allegretto Religioso, Minuet and Trio 2s, 
6. Festal March, Hommage 4 Mendel- 
ssohn (3-part song without words) 
CHARLES COLLIN. 
The Church Organist. A Collection of Pieces 
for use during Divine Service. Complete 


in Three Books. 

The contents of this work, by the Organist of the Cathedral of St 
Brieuc, Britanny, are especially suitable for use during Divine Ser 
vice, the shorter pieces being available at the commencement of 
Service, and those of greater length as Voluntaries at its conclusion. 
As in M. Lefébure-Wely’s recent works for the Organ, the various 
pieces present no unusual difficulty to the performer, and are very 
melodious and effective in their character. The adaptation te 
English Organs is by W. T. Best. 

Book I., price 2s. 6a. 


2s, 


March. Offertoire. 
Communion. Postlude. 
Elevation. Offertoire. 


Book IL., price 3s. 
C 


Offertoire for the Feast Oramunion. 


of Pentecost. Ditto. 
Hymn. March. 
Elevation. Postlude. 
Book III., price 2s. 6d. 
Elevation. Communion. 
Postludium. Elevation. 
Offertoire. March. 


R. W. CROWE. 
Prelude and Double Fugue, dedicated to Pro 
fessor Sterndale Bennett. 3s. 


R. FIELDWICK. 
ls. 


F. E. GLADSTONE. 
Andante. Is. 
Preludes and other short Pieces. Book I., 1s. 6d 


ROBERT HAINWORTH. 
Sonata. 2s. 6d. 
Yo this Sonata an extra prize was awarded by the College of 


Organists in 1865. bs j a 
Three Offertoires. No.1, in D, 1s. 6d.; No. 2, 


in D minor, 1s.; No. 3, in A, 1s. 6d. 


HENRY HILES, Mus. Doc., Oxon. 


A Fantasia. 3s. 
To this Fantasia, the first prize offered by the College of Organist, 
for an original organ composition, was awarded in 1868. 


A Fantasia. Price 3s. The Andante separately, 
1s. 6d. 


To this Fantasia, the first prize offered by the College of Organists 
for an original organ composition was awarded in 1864. 


Six Impromptus. Price 3s. 6d., or singly, 
Nos. 1, 2, and 4, 1s. each. Nos. 3, 5, and 
6, 9d. each. 

Second Set of Six Impromptus. 4s. 

Prelude and Fugue, in D minor, 1s. 9d. 


Prelude and Fugue, in A major. 2s. . 
To this Prelude and Fugue was awarded the Prize of Ten Gaines 
offered by the College of Organists, in 1865. 
Sonata, in G minor. 3s. 
This Sonata gained the first prize offered by the College of Organisté 
in 1868. 


Ofiertoire. 
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Cc. S. JEKYLL. 

Grand March. 3s. 

J. LEMMENS. 

Four Pieces in the Free Style. Composed and 
dedicated to W. T. Best. Handsomely 
bound in whole cloth, price 10s. 6d.; or 
singly : 

1, Allegretto in B flat .. 26] 3. Fantasiain A minor .. 20 
2. Christmas Offertorium 2% 6| 4. GrandFantasiain E minor 8 0 


LEFEBURE-WELY 
Six Grand Offertoires. Handsomely bound in 
whole cloth, 8s.; or singly : 


1. Offertoire, in B flat 1 0|4. Offertoire, in G aap ee 
2. Offertoire, in F -- 1 6] 5. Offerroire, in A <= - 
8. Offertoire, in C -. 1 0] 6. Offertoire, in E oe 


The Modern Organist : a Collection of Organ 
Pieces in all styles. The adaptation to 
English Organs by W. T. Best. In Twelve 
Numbers, or in One Volume, cloth, price 18s. 


No. 1, price 1s. 6d. No. 7, price 2s. 
Pastorale. Allegretto Cantabile. 
Communion. | Postludium. 


Prelude on the Hymn for the | 


Feast of Pentecost. No. 8, price 1s. 6d. 


Offertoire Postlude. 
v . Prelude. 
No. 2, price 1s. 6d. Prelude 
Elevation or Communion. - 
Prelude. Communion. 
Offertoire. No. 9, price 2s. 6d. 


No. 8, price 2s. Fantasia Pastorale. 


Communion. , Offertoire for Christmas. 
Fugue. No. 10, price 2s 
Offertoire. Offertoire. : 
No. 4, price 2s, Prelude. 
ore ma No. 11, price 2s. 
Elevation or Communion. Postlude. 
No. 5, price 2s Fugue. — 
‘aiatais a 9, price 28. | Communion. 
Pastoraje. No. 12, price 2s 
No. 6, price 2s, Offertoire. 


Processional Hymn “ Adoro te.” Fugue. 
March. March. 


FRANZ LISZT. 
Ave Maria d’ Arcadelt. 1s. 
MENDELSSOHN. 
New Epirion, Ostone. Epirep sy W. T. Besr. 
Six Grand Sonatas. Dedicated to Dr. F. 
Schlemmer. Op. 65. ee gry bound in 
cloth, 10s. 6d.; or singly, 2s. 6d. each. 


No. 1 in F minor. | No. 4, in B? 
2, in C minor. > in D. 
8, in A. . in D minor. 


GUSTAV MERKEL. 

Sonata in D minor. Originally written as an 
Organ duet, arranged as a Solo, by Frep. 
ARCHER. 3s. 

The Rev. Sir F. A. G. OUSELEY, Bart. 

Seven Preludes and Fugues. Dedicated to the 
Hon. Miss Rushout. Price 6s. 

Six Preludes and Fueues. Dedicated to Herbert 
Oakeley, Esq., M.A. 5s. 

Six Short Preludes. 2s. 6d. 

Prelude and Fugue in A flat. 1s. 6d. 

Three Andantes. 1s. 6d. 

W. J. PRICHARD. 

Prelude and Fugue. Dedicated to Dr. E. G. 
Monk. 1s. 6d. 

W. H. SANGSTER. 

Andante. 2s. 

A. R. REINAGLE. 

Ten Airs. 1s. Gd. 


London : NOVELLO, EWER AND CO., 


Original Compositions for the Organ. 





E. SILAS. 

No. 1. Allegro Moderato . 1s. Od. 
2. Andante . ’ ‘ 1s. Od. 
3. Prelude . ‘ - 1s. Od. 
4. Andante . ; . 1s. Od. 
5. Fantasia . , 5 1s. 6d. 

HENRY SMART. 

No. 1. Choral with Variations : 1s. 6d. 
2. Two Trios ‘ ‘ 1s. 6d. 
3. Grand Solemn March - ‘ Qs. Od. 
4. Andante, No. a inGmajor . 1s. 6d. 
5. “ 2,inAmajor . 1s. 6d. 
6. 3, inEminor . ls. 6d. 
7,8, & 9. Six Short and Easy Pieces. 


Nos. 1&2,3&4,5&6, each 1s. 6d. 
10. Air with Variations and Finale 
Fugato . 3s. Od. 
11. Twelve Short, Easy Pieces, 1 to 4 2s. 6d. 
12. Twelve Short, Easy Pieces, 5 to 8 2s. Od. 
13. Twelve Short, Easy Pieces, 9tol2 2s. 6d. 
CHARLES E. STEPHENS. 
Fantasia (on Chorale S. James's.) 2s. 
A Third Set of Two Movements, 1s. 6d. 
No.1. Elegy. No. 2. Andantino alla Canone. 
Miss E. STIRLING. 
Six Pedal Fugues and Eight Slow Movements. 
7s. 6d. The Slow Movements may be had 
separately, at 6d., 9d., or 1s. each. 


J. T. STON E. 
Marche Triomphale. 1s. 6d. 
E. H. THORNE. 
Original Compositions. 

Book 1, price 1s. 6d., contains—Andante Pastorale, Andante 
Adagio, Andante, Andante, Adagio, Andante. 

Book 2, price 2s., contains—Fughetta, Andante, Allegro Maestoso, 
Allegretto, Largo, Andante, Andante, Andante quasi Allegretto 
Cantabile. 

Book 3, price 1s. 64., contains—Adagio Maestoso, Allegretto 
Adagio, Andante con Moto, Andante con Moto, Andante Maestoso, 
Allegretto. 

Book 4, price 1s. 6d., contains—Fughetta, Allegretto, Adagio 
Andante, Trio, Andante Cantabile, Andante, Andante. 

Book 5, price 1s. 6d., contains—Larghetto, Andante con Moto, 
Larghetto, Larghettv, Andante, Counterpoint on the Psalm 
Tune “ Abridge,” Andante con Moto. 

Book 6, price 2s.—Overture. 

Book 7, price 2s.—Fugue in F', Funeral March, March. 

Festive March.—2s 
BERTHOLD TOURS. 
Four Sacred Melodies. O Salutaris, Faith, 


Repose, and Melodie religieuse. 1s. 6d. 
G. J. VAN EYKEN. 

Six Characteristic Pieces, transcribed from his 
Original Piano Duets, Op. 12. Book 1, 
price 1s. Book 2, price 1s. 6d. 

C. G. VERRINDER. 

Introduction and Six Variations on the Russian 

National Melody. Price 2s. 6d. 


S. S. WESLEY, Mus. Doc. 
Three Pieces for a Chamber Organ. Set 1 4s. Od. 
ad ‘s »  Set2 2s. 6d. 
Andante,inG . 3 : 1s. 6d 
Introduction and Fugue . 1s. 6d 
The National Anthem with variations 2s. Od. 


, Berners Street (W.), and 35, Poultry (E.C.). 


New York: VSL Broadway. 
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NOVELLO, EWER 





AND CO’S COMPLETE EDITION OF 


Mendelssobws délorks, 


(PIANOFORTE DUETS.) 





Original Compositions. 


Andante and Variations in B flat,Op.83a 8 0 | Allegro brillant in A, Op. 92 


~T 


Arrangements, 


Lieder ohne Worte, 7 Books, bound in 1 
Vol.cloth, with Author’s Portrait..nett 25 0 
Or singly :— 
Book 1, Op. 19...6 0| Book 4, Up. 53... 
2, Op. 30.7 0 5, Op. 62...7 " 
3, Op. 38...8 0 2) 
Capriccio, Op. 5,in F sharp minor .. 5 
Sonata, Op. 6, in E, by R. Wirrmann .. 12 
Seven Characteristic Pieces, Op. 7, in 2 
Books :— 
Book 1 . 8 0| Book 2 Rel 
Andante and Rondo Capriccioso, Op. 14, 
in E, by C. CzErny ee <* 
Fantasia on “ The last rose of summer,” 3 
Op. 15 oe e we 3 6 
Three Fantasias, or Cadiciens, Op. 16, by : 
C. Czrrny * co; BORO 
In A, E minor, and E. 
Capriccio brillant, Op. 22,in Bminor.. 6 0 


9 0 | Book 6, Op. 67. 
7, Op. 85... 


Ditto, the Hero’s March a 3.40 
First Concerto, Op. 25, in G minor, by 

F. L. ScuvuBErt . 12 0 
Fantasia, Op. 28, in F ae minor 8 0 
Ditto, Presto 5 0 
Rondo brillant, Op. 29, in E flat 8 0 


Three Capriccios, Op. 33:— 


No. 1, in A minor, 5s.; No. 2, in E,5s.; No.3, in B flat minor, 5s. 
Six Preludes and Fugues, Op. 35 a 


Second Concerto, Op. 40, in D ee by 
C. CzZERNY . 14 0 


Seventeen Variations serieuses, Op. 54, 
in B fiat Ae 6 0 


Six Pieces, composed as a ere 
present, Op. 72 . 


oe v9 
Variations, Op. 82, in E flat . a 
Scherzo & Capriccio, in F sili minor.. 6 0 
Andante Cantabile and Presto AgitatoinB 6 0 
Barcarolle (Lied ohne Worte)inA .. 3 0 


Symphonies. 
First Symphony, Op. 11, in C minor 12 0 
Second Symphony eenernne) Op. 52, 
in B flat : . 10 6 
Third Symphony (Scotch), Op. 56, in A 
minor .. 58: -@ 


Fourth Symphony (Italian), Op. 90,inA 18 0 
Do., The Andante(Pilgrim’s March) from, 3 0 





Sold at half-price. 


Symphonies (Contrnvep.) 


Fourth Symphony, Saltarelio. . 5 0 
Fifth Symphony (Reformation), Op. 107, 
in D, by J. Barnay -- 18 0 
Chamber Music. 
First Pianoforte Quartett, Op. 1, in C 

minor, by F. Mocxwirz a 9 0 
Second Pianoforte Quartett, Op. 2, in F 

minor, by F. Mocxwirz om 
Third Pianoforte Quartett, Op. 3 12 
Sonata for Pianoforte and Violin, Op. 4, 

in * minor, by F. X. GuricuauF .. 6 0 
Grand Sonata, from the First String 

Quartett, Op. 12, in E flat... -. 
Ditto, Canzonetta in G minor 20 
Second String Quartett, Op. 13, in ‘A 

minor .. . 10 0 
Variations Cecceniiiite for Pi asiakiebs and 

Violoncello, Op. 17, in D, by C.Czzerny 5 0 
First String Quintett, Op. Rid in A, by 

F. X. Guxicuavr i) 
Octett, Op. 20, in E flat 124 
Three String Quartetts, Op. 44 :— 

No. 1, in D, 12s.; No. 2, in E minor, 12s.; No. 3, in E flat, 12s, 
Sonata for Pianoforte and Violoncello, 

Op. 45, in B flat, by F. L. Scuvserr.. 10 0 
First Grand Trio, Op. 49, in D minor.. 18 0 
Sonata for Pianoforte and Violoncello, 

Op. 58, in D, by Franz Kror1 . 129 
Concerto for the Violin, Op. 64 . 12 6 
Second Grand Trio, Op. 66, in C minor. 16 @ 
String Quartett, Op. 80,in F minor .. 10 0 
String Quartett, Op. 81 bis . 
Ditto, Andante in E ...-2 6] Capriccio in E minor...3 0 

Scherzo in A minor...2 6 
String Quintett, Op. 87, in B flat oo ae 
Sextett, Op. 110, in D minor, by Ava. 

Horn .. 15 0 
Romance for V idlonedllo and Pi wvitialee: 

Op. 109, arranged by C. Reryecke .. 3 0 


Two Concert Pieces for Clarinette, Bas- 
sethorn and Pianoforte. Arranged by 
J. B. André, 


No. 1, Op. 113,in F minor. 6 0 
114, in F 6 0 


” 2, ” 
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Obvertures. 


Complete, in one vol., cloth, with the 
Author’s Portrait 


The same singly :— 


1. Camacho,inE  ... «.. 6 0 7. Saint Paulin A... ... 
4 Midsummer Night's 8. Walpurgis Nig zht,inA. é 
Dream,inE ... «.. 7 6] 9. Elijah,inD minor ... 4 
%. Military Band, inC ...6 0 | 10. Athalie,in F... 1... 6 
4, Hebrides, in Bminor ... 7 6 | 11. Son andStranger,inA. 6 
5, Acalm Sea,inD... ... 6 0 | 12. Ruy Blas, in C minor . 6 
6. Melusine, in F... ... we @ 6 | 18. Trumpet,inC ... c 6 
Marches. 
Hero’s March from Capriccio, in B minor, 
Op. 22 ie Bi east Os ae 
Wedding March, from “ Midsummer 
Night's Dream,” Op. 61 3 
WarMareh ofthe Priests, from “ Atha” 
Op. 7 ws 4 
Pilgrim’s March, from “ thalian Sym- 
phony,” Op. 90 a petro 
Funeral March, Op. 103 oe 
Cornelius March, Op.108 oe  S 
Operas and Cantatas. 
Choruses from ‘“ Antigone,” Op. 55 ae 
Ditto, No. 2, Wonders in Nature 2 
6, Bacchus Chorus dt 
The First ia eis Night, a 60, 
complete , + 
Ditto, Overture TOMS 
Music to Shakespeare’s “ a 
Night’s Dream,” Op. 61, complete .. 30 
Singly:— 
Overture ... ... 7 6 March... -. 3 0 
Scherzo oe eee 5 O | Intermezzo -- 3&8 0 
Nocturno 3.0 | 
These Five Pieces in one book 18 
Potpourri on Airs from ditto. . 6 
Festgesang (‘To the Sons of Art), Op. 68 4 
Athalie, Op. 74, complete 22 
Ditto, the Overture. . 6 
Ditto, War March of the Pr ‘este + 
Son and Stranger, Op. 89, complete 18 
Ditto, Interlude 2 
Ditto, Overture et 
Ditto, Spinnlied .. 2 
Ditto, Night Music. . ‘ 2 
Potpourri on Airs from ditto... ae 
€dipus at Colonos, Op. 93 . 15 
Finale to the First Act of the un- 
finished Opera “Loreley,” Op. 98 .. 8 


Alendelssobn’s Works. 


nett 30 0 


eoocoocococean 


o 


oo 


Secoocoeoecececooed 


Oo 


Sold at half-price. 








(Qranoforte Ducts.) 
Sacred Pusie. 


Ave Maria, Motett, Op. 23, No. 2 ee 


The 115th Psalm, Op. 31 6 U 
St. Paul, Oratorio, Op. 36, complete .. 30 0 
Ditto, Overture ae 2a a eh 
Ditto, the Choruses arranged, in 3 
Books each 7 O 
Ditto, Admired Giese he W. H. 
CaALLcorr 6 0 


each 1 0 


9 0 


Flute, Violin, and Violoncello Accompaniments ad lib... 
Potpourri on ditto, arranged by H. Marxs 


Three Motetts, Op.39 rby M.C. EBERWEIN :-— 
Nol... 2 ORO 


The 42pd Psalm, Op. 42, by E. sah Ricurer 7 0 
The 95th Psalm, Op. 46, - PF. L. Scuv- 


BERT .. . Cee 
The 114th Psalm, Op. ae » =e 
Hymn of Praise (Lobgesang), Op. 52, 

‘complete a oy eee 0 
Ditto, The Symphony in B flat .- 108 
Kiijah, Oratorio, Op. 70, complete 33 (0 
Ditto, in Single Nos., from 1s. to 3s. each. 

Ditto, Admired Movements, by W. H. 

CaLLcorr é 7-9 
Flute, Violin, and re llo descaiuaniaaiaisi ad lid....each 1 0 
Lauda Sion, Op. 7 ~ 1640 
Hymn for an Alto Vy oice, Op. § 96, by M. 

‘C. Eprrwerx = 5 0 
Recitatives, Trio, and Chenin trom the 

Oratorio ‘‘ Christus ” a 


Festgesang (Hymns of siamilin oienasieeil 
by Avg. Horn .. 3 0 
Two Sacred Songs, “ But the Lord = 
gather” and “Thou who hast doomed 
man to die” ee £ ae SS 


Secular Vocal Wusiec. 
Songs arranged by F. L. Scnvusert, 


complete nett 12 0 
Book 1, Op. * Six Songs.. 5 Book, Op. 71, SixSongs... 5 0 
q% « 3 ” wot ; 6, ,, 84,ThreeSongs 5 0 
3, 4, 47 ” 5 0 7, « 86, Six Songs... 5 0 
4, 5 OF 5 0 8 ,, 99, ra re Oe, 
Six Two-part Songs, Op. 63, ae by 
S. JADASSOHN... or ee 
Three Two-part Songs, Op. 77, ditto 3.0 
Organ Compositions. 
Three Preludes and Fugues,Op.37 .. 7 0 
Six Sonatas, Op. 65 :— 
No. 1, in F minor ... 4 0] No.4,inBflat .. 4 0 
2,,,C minor .. 3 0 5, » D «a SS 
3,5 A 3.0 6, , Dminor... 4 0 
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ARTHUR ALLISON, 


a 
HARMONIUM. MANUFACTURER, 
110, WARDOUR STREET, LONDON, W., 
SOLE LONDON AGENT FOR RAMSDEN’S (DAWES’ PATENT) 


MELODY ORGANS, 


AND DAWES’ AND RAMSDEN’S PATENT 


PEDAL “SUBSTITUTE ORGANS. 


THE MELODY ORGANS, 


Beside possessing a quality ot tone never before obtained in this class of instruments, have also the extrao 
capability of giving a perfectly clear and distinct additional melody, or, in other words, additional tones to the m 
with a power and variety in proportion to the number of melody stops employed ; thus producing, antomatoulpal j 
effect of one or more single-note or solo instruments being used by separate players, in accompaniment with, or in additigg 
to the full harmony upon the other stops or portions of the instrument, ‘This entirely prevents that dull, heavy mono 
which was before inseparable from the very best Reed Organs, and gives a life and expression beyond the anyioa 
even the most ardent admirers of this class of instruments, e 
r These Melody Organs also have the further advantage of enabling the performer, when playing a powerful mel 
with the right hand, to use the whole range of keys below the melody for a subdued accompaniment upon different sf 
and without any break in the range (on account of the melody stops being constructed to give the melody only when 
melody-knob is drawn). This is a desideratum fully appreciated by all musical professors and others who have used: 
Melody Organs. 7 


THE PATENT PEDAL SUBSTITUTE 


Imparts to the above instruments the further capability of giving—also automatously—a clear and distinct Sup-nass 
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Pedal note, in addition to the chords or harmony usually played by the left hand; thus giving upon one man ( 
eFFrct oF Two Manvats anp Pepats, and rendering these complete Dousie- Parent InsrRuMENTS the most @ other 
effective, and beautiful ever produced, either in England or any other country. er oe 
These beautiful effects are produced without any effort on the part of the player, except the swelling or accent 1c ] 
these additional single note or solo parts, by means ofa pedal or “ knee-swell.” 
The Oak Oraans are specially toned and constructed for Churches, Chapels, or Schools. The advantages tole Z 


derived from their use cannot be over-estimated, the melody being so clearly brought out as to render it almost inoue 
or a choir to sing out of tune, when accompanied by one of them. 






THE PATENT MELODY ORGAN. | ENGLISH HARMONIUMS. 
} GUISEAS 
GouINneas. | Wotout — Bay —_— 
Oak. Rosewood. Walnut. | Oak. Mahogany, Wala > 
1. THE PATENT MELODY ORG'AN.—3 Stops, 11. THE COTTAGE HARMONIUM woe 7 8 a eas 
and*Knee Swell ... oe — ai <c 38, 5 90 ose 12. THE SCHOOL HARMONIUM.—3 Stops— é : 
2. THE PATENT MELODY ORGAN, Expression, Sourdine, and Forte _... 10 ll 12. 
“QUEEN'S *‘MODEL.”—9 Stops, and 2 | 13. FIVE STOPS—Sourdine, Expression, Tre- 
Knee Swells. Melody applied to Cremona ‘ molo, and Two Fortes ... 13 14 
and Tremolo op bes ase see 25 25 14. EIGHT STOPS—Diapason Treble, Diapason 
8. THE PATENT MEL ODY AND PEDAL Bass, Voix Celeste (or Oboe), Expression, 
SUBSTITUTE “ORGAN.—9 Stops, Pedal Sourdine, two Fortes, and Tremolo ... ‘ ... 16 1s 
Substitute, and 2 Knee Swells. Melody 15. TEN STOPS—Diapason Treble, Diapason 
applied to Cremona and Tremolo _... 28 30 30 Bass, Double ‘ iapason, Bourdon, Sourdine, 
4. THE PATENT MELODY ORGAN. — 11 Expression, Full Organ, two Fortes, and 
Stops, and 2 Knee Swells. Melody applied - Tremolo . ... - 21 23 
to Cremona and Tremolo 80 32 32 16. ELEVEN STOPS—Diapason Treble, Diapason 
5. THE’ PATENT MELODY AND PEDAL . Bass, Double Diapason, Bourdon, Voix 
SUBSTITUTE ORGAN (THe Roya MopeEL, Celeste (or Principal), Sourdine. Expression, 
as supplied to Her Majesty the Queen, and two Fortes, Tremolo, and Knee Pedal sge 25 27 
H.R.H. the Princess Louise).— With 11 17. TWELVE. STOPS—Diapason Treble, Dia- 
Stops, Pedal Substitute, and 2 Knee Swells. pason Bass, Double Diapason. Bourdon, 
Melody applied to Cremona and Tremolo ... 33 37 37 Principal, Clarion,- Sourdine, Expression, 
6. THE PATENT MELODY ORGAN.—With | two Fortes, Trem#o, and Knee Pedal wo 38 30 
14 Stops, and 2 Knee Swells. Melody 18. THIRTEEN STOPS, Diapason Treble, Dia- 
applied to Cremona, Flageolet. and Tremolo, pason Bass, Do' Diapason, Bourdon, 
or Cremona and Tremolo ont ove see BO 40 42 | Principal, Clarion, Voix Celeste, ‘Sourdine, 
7. THE PATENT MELODY AND PEDAL | Expression, two Fortes, Tremolo, and Knee 
SUBSTITUTE ORGAN.—With 14 Stops, | Pedal ‘e Fe ca we ees sae OL 33 
Pedal Substitute, and 2 Knee Swells. Melody | 19. THE BOUDOIR MODEL,.—16 Stops in Hand- 
applied to Cremona, llageolet, and Tremolo, | somé Burwood’ Walnut, Registered Keys, 
or Cremona and Tremolo ee 42 45 47 Diapason Treble, Diapason Bass, Deuble 
8. THE PATENT MELODY ORGAN.—With 16 Diapason Treble, Dotble Diapasén Bass, 
Stops, and 2 Knee Swélls. Melody applied Principal, Clarion, Oboe, Bassoon, Tremolo, 
to Cremona and Tremolo, or Cremona, Sourdine Treble 16 feet, Sourdihé Bass $ 
Fiageolet, Hautbois. and Tremolo... 46 48 50 feet, Bourdon (Octave), two Fortes, Ex- 
9. THE PATENT MELODY AND PED at ne. and Full Organ mS ong 
SUBSTITUTE ORGAN.—Witk 16 Stops, . A. would draw special attention to 
Pedal Substitute, and 2 Knee Swells. Melody Pea is Instrument. Its great advantages 
applied to»-Cremona and Tremolo, or Cre- | being, Smaliness of Size (19 inches from 
mona, Flageolet, Hautbois. and Tremolo ... 50 53 55 | back to front, 34 inches high), Power and 
10. THE PATENT MELODY AND PEDAL j Quality.equal to an Instrument double its 
SUBSTITUTE ORGAN, ‘DRAWING | size. ; 
ROOM MODEL.”—With 20 Stops, Per- | 20. THE BOUDOIR MODEL.—17 Stops, same as 
eussion Action, Pedal Substitute, and 2 | No. 19, with the addition of Voix Celeste Treble 
Knee Swells. Melody applied to Three 21. THE BOUDOIR MODEL,—20 Stops, same 
Ranges of Reeds. In elegant Carved | as No. 19, with the addition of Voix Celeste 
Walnut Case ove ses os ose sas 008 ooe 120 | Treble and Bass, and Percussion Action. 
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